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LETTERS 


CHILD'S PLAY 


Child-proofing the city so well 
that there are no children here: 
Not enough, on either count! People 
can't have a great city without great 
parks [“Playground of the Rich,” Joe Es- 
kenazi, Your Humble Narrator, 9/3]. S.E 
should do all it can to keep improving 
parks and public spaces, and to keep the 
city livable for families with children. 
Robert S. 


A San Francisco parent responds: 
I was just recently told that my kids 
can't play in the courtyard where I live, 
and when I asked, “Well then where are 
they supposed to play?” the lady re- 
sponded with, “Anywhere but here!” I 
can't believe it. 

Shiva T. 


BLOG COMMENTS 
OF THE WEEK 


Short film packs a wallop: Wow, and 
yes, I felt the same way [as the writer] 
that he walks into the bay or jumps off 
the bridge [Only Blood’: Thoughtful 
Short Film Features San Francisco,” Mol- 
lie McWilliams, the Exhibitionist, 8/3]. 
Why else would he pass on the only 
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“S.F. should do all it can to keep improving parks and public spaces, and to 
keep the city livable for families with children.” 


ROBERT S. COMMENTING ON “PLAYGROUND OF THE RICH" 


thing of value that he thinks he has (the 
shoes), since he realized that he would 
never bea part of his daughter’s life (if all 
of that were more than dream)? This is a 
very powerful 14 minutes of film. 

Joan D. 


[“Classic Upper Haight Bars: Better 
When Burners Are Away?” Laura Jaye 
Cramer, SFoodie, 8/26]. I think it’s just 
a snarky idea that sounds good to drive 
into the ground. Do the math of how 
many Burners there are in total, how 
many of those live in S.F, and how 
many of those would actually be ina 
neighborhood's bar during the week. 
Three? Five? Maybe a dozen tops, and 
would they all be drinking at the same 
time on the same night? Please. Also, 
Labor Day weekend is a pretty popular 
weekend to leave town, Burner or not. 
But with such a clickable headline, year 
after year it will be crowed. Yawn. 


Photo of the week from SFWEEKLY SLIDESHOW: 
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Reader points to business impact 
of closing down golf courses: Yeah, 
let’s just start shutting down golf 
courses and putting the owners out of 
business [“Does S.F. Need Nine Golf 
Courses During This Drought?” Pete 
Kane, the Snitch, 9/2]. Not. Just be- 
cause we re in a drought doesn’t mean 
we all have to be a-holes. 


Jerad T. Jason 
Another reader points to the fact 
the grass doesn’t need to be LETTERS POLICY 


We welcome letters to the editor via mail, email, 
or fax. Letters may be edited for length and 
clarity, and must include your name, address, 
and daytime phone number (for confirmation 
only). We prefer letters intended for publication 
to be 250 to 350 words in length. 
MAIL: Letters, SF Weekly 

835 Market Street, Suite 550 

San Francisco, CA 94103 
Fax: 177-1839 
Email: letters@sfweekly.com 


green: Why not rethink them as 
[other golf courses have done]? Stop 
watering and re-landscape to make 
golf links. No one said that golf 
courses need to have green grass. 
Judith H. 


San Francisco doesn't change 
drastically while Burners are 
away: I call bullshit on the “S.F. is so 
chill when Burners are away” trope 
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Flight Risk 


What does serial stowaway Marilyn Hartman's spree reveal? 


By Joe Eskenazi 
When 62-year-old Marilyn 


Hartman was arrested attempting to 
board a flight to Hawaii sans ticket at 
San Francisco International Airport in 
February, she told authorities she just 
wanted to go somewhere warm while 
fighting cancer. Kickstarter campaigns 
were inaugurated on behalf of the 
woman who was soon elevated to in- 
ternet folk hero status. 

But it turned out Hartman no 
longer suffers from cancer. And, in 
short order, she proceeded to get 
herself arrested at SFO half a dozen 
more times; clandestinely board a 
flight at San Jose International and 
fly to Los Angeles; get herself arrest- 
ed at LAX (fliers with her 
photo were distributed 
to personnel there); 
and, finally, get popped 
in Phoenix, twice — 
once for trying to pass 
through security 
without a ticket. 

Addressing the f 
Arizona media, 

Hartman claimed to 

be the decades-long 
victim of FBI per- 
secution. She’s prof- 
fered this conspiracy 

on her blog since 2012 
— on which she also 
boasts about sneaking 
onto airplanes and flying 
about the nation. 

With the ever-present specter of 
international terrorism drummed 


S 
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into airline passengers, one shoeless 
march through the metal detector at 
a time, should we be concerned that 
a distinctive and admittedly mental- 
ly ill woman has managed to board 
airplanes and take off? 

A platoon of aviation security ex- 
perts say no. The airlines, however, 
should be concerned. 

“It’s a very minor security issue,” 
says Jeff Price, a professor of avia- 
tion management at Metropolitan 
State University in Denver. “On the 
airline revenue side, someone took a 


flight for free! They should be upset 






SS 


about that.” Adds security expert 
Bruce Schneier, who has made a pas- 
time of sneaking contraband past 
TSA agents, “She was screened. She 
got through airport security and got 
on a plane. So, security worked. 
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There is no security risk. But the 
ticket agents were sloppy about who 
gets on the plane.” 

Perhaps a kung-fu army of 
unarmed passengers with malign 
intent could hijack a plane. “But a 
62-year-old is not likely to take 
over a plane via strong-arm 

methods,” says Robert Baker, 
a retired professor of global 
security and intelligence at 

Embry-Riddle Aeronautical 

University in Prescott, Ariz. 

If no harm has been done 
— other than airlines and 
the justice system being tapped 
— has Hartman’s stow-a-thon 
done any good? Perhaps: Baker’s 
Embry-Riddle colleague professor 
Richard Bloom notes that 
every incident ought to 
trigger an “after-action 
analysis.” Price adds that 
airport personnel, like 
cops, must become bet- 
ter-versed in humanely 
dealing with the 
mentally ill. 
Ultimately, how- 
ever, society benefits 
when security risks are 
mitigated far before 
they reach the airport. 

And, in Hartman’s 

case, it would also 

be for the best if her 

problems were ad- 

dressed long before 

her next attempt to 

secret herself aboard 
a plane. 





Cash Crops 


Succulent thieves 
plague the city's 
leafier neighborhoods 


Scouring community 
web forums in the city’s more resi- 
dential neighborhoods, one par- 
ticular scourge repeatedly rears its 
ugly head. That societal menace 
is, of course, succulent theft. 

City dwellers responsible 
enough to forgo lawns and 
feature front yards full of wa- 
ter-sipping, climate-apropos 
flora have been preyed upon by 
miscreants hacking off parts 
of their succulent plants or 
making off with large potted 
specimens entirely. 

This “happened to me for 
the past 10 years,” bemoaned a 
Sunnyside resident. He went to 
extreme lengths to prevent these 
incursions: “As soon as I got HD 
night vision cameras it stopped.” 

Alex Friedman, a nursery 
buyer at Sloat Garden Center, 
confirmed that the store’s 
supply of succulents is often pil- 
fered as well. A pirated cutting 
can take root within two weeks 
and fetch $10 or $20 or more at 
a flea market. A giant succulent 
plant may be worth hundreds 
of dollars. 

Short of HD cameras, Fried- 
man suggests securing desirable 
succulents like aeoniums behind 
a protective wall of opuntias. 
“Those look fuzzy,” she explains. 
“But they’re actually itty bitty 
stickers.” 

The downside is that curious 
children will be essentially grab- 
bing onto a cactus. “I have seen 
kids cry,” Friedman admits. 

Wounded kiddies, it seems, 
may be the price of succulent 
vigilance. JE 











Watering 
the Desert 


Drought isn't just the new 
normal for San Francisco; 


it's the old normal, as well. 


Corona Heights Park isa 
scrubby brown field beneath a rocky 
bluff, nestled right next to the Randall 
Museum. The field, which abuts a pair 
of tennis courts and a community gar- 
den, is used almost exclusively by dog 
walkers. In the past year it’s hosted no 
softball games or picnics; children 
don’t play tag there, people don't lie in 
the grass. 


But until recently, the staff at 
the city’s Recreation & Park De- 
partment watered Corona Heights 
field for 30 minutes every Tuesday 
and Thursday morning, with seven 
sprinklers blasting simultaneously. 
That’s about 12 gallons of water per 
minute, or 2,520 gallons per water- 
ing, or 5,000 gallons per week, ac- 
cording to one neighbor’s estimate 
— all pumped from fresh water 
pipes linking to the pristine Hetch 
Hetchy reservoir. (In August Rec 
& Parks cut back to once a week, 
or 1,260 gallons, a spokeswoman 
says.) 

Perhaps these 7-sprinkler show- 
ers seem excessive, but they’re the 
only way to keep Corona Heights 


from turning into a dirt pit, the Rec 
& Park staff says. 

In fact, Corona Heights is em- 
blematic of San Francisco's nagging 
water quandary. Natural resource 
wonks have long pushed for 
eco-friendly irrigation systems that 
use ground water from wells, or re- 
cycled water from drain systems, to 
nourish the city’s many open greens. 
And San Francisco has long wanted 
to implement them, but high costs 
and heavy construction processes 
have gotten in the way. 

That’s understandable, says Cal 
Poly geography professor Terence 
Young, indicating that conserva- 
tion gets a lot dicier once you start 
trading capital for a resource. When 


the San Francisco Public Utilities 
Commission wanted to install a new 
recycled water system at Harding 
Park golf links, for example, it had 
to build a new underground storage 
tank, erect a pump station at Lake 
Merced, and relay thousands of 
feet of pipeline along Lake Merced 
Boulevard. The state gave final ap- 
proval for the project in 2012 after 
a five-year environmental review 
and construction — which is a short 
timeline, by public utility standards. 
The bigger elephant in the room, 
Young says, is that San Francisco 
doesn’t have a long-term plan for a 
drought that could persist for the 
next 30 years. A dry climate isn’t the 
new normal for San Francisco — it’s 


the old normal. This city was built 
on a Mediterranean-style desert; the 
unusually lush rains of the last cen- 
tury were just an aberration. 

The question, then, is whether 
Rec & Park is gearing up to reduce 
water consumption across the 
board by 2025. And the best way 
to do that, Young says, is to replace 
much of the current greenery with 
native species — a more “natural” 
San Francisco would consist of sand 
dunes and shrubs, instead of green 
lawns and juniper trees. 

In its current, well-saturated 
state, Corona Heights symbolizes 
prodigal city practices. Left out to 
dry, it might presage a sandier, more 
natural future. Rachel Swan 








6 | SEPTEMBER 10-16, 2014 | 


LETTERS NEWS COVERSTORY THECALENDAR ARTS &CULTURE EAT MUSIC 


SFWEEKLY.COM 








MILITARY-GRADE SCRIMMAGES 


Ready Or No 


By Kate Conger 


In the low-slung hills of 
Dublin, sheriff’s deputies, Department 
of Defense researchers, and tech com- 
pany representatives queue arounda 
picnic table, heaping their paper plates 
with barbecued pork, chicken, and beef. 
They've convened for lunch in a dusty lot 
next to a hangar stocked with all-terrain 
vehicles, scuba suits, and propane tanks. 
Across the road, the slender windows of 
Santa Rita Jail glimmer in the heat. 

It’s Day One of the eighth annual 
Urban Shield, a two-day terrorism re- 
sponse exercise hosted by the Alameda 
County Sheriff's Department and 
funded by a Department of Home- 
land Security grant, in which teams 
of law enforcement officers from the 
Bay Area and beyond are put through 
their paces in 31 scenarios at various 
locations. The event has, perhaps not 
surprisingly, incited debate about 
the militarization of local police. 

On the eve of the exercise, Oakland 








dl . 


Officers watchs 
a medical 


demonstration on 
a lifelike Trauma 
F/X dummy. 


that the mayor who, for the last four 
years, has been saying Oakland needs 
more police officers, when she gets 
them, she doesn’t want them,’ ACSO 
spokesman Set. J.D. Nelson says. 
“But, that said, if she doesn’t want us, 





is the FBI's term for individuals who 
defy government authority, often 
violently.) Although the campus is 
just minutes from a gated housing 
community, the civilian world feels 
miles away. 


~~ 
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assembling outside the Oakland Mar- 
riott — where Urban Shield’s vendor 
show is held — with banners depicting 
the victims of police shootings. For 
Cyndi Mitchell, who joined a Friday 
rally against the event, the thread 
binding SWAT scenarios to the deaths 
of young Bay Area men is clear: She 
fears an unchecked police force trained 
to kill (and many of the training exer- 
cises do feature so-called “green light 
scenarios,’ in which deadly force is 
used to stop a threat) and has advocat- 
ed for more thorough drug testing of 
officers. Mitchell’s brother, 23-year-old 
Mario Romero, was killed by Vallejo 
police in 2012. Of Urban Shield, she 
says, “They need to talk about how to 
protect rather than how to arm.” 


The tension between protection 
and aggression is stark at the vendor 
show, where insurance providers, weap- 
ons manufacturers, medical supply 
companies, and others present their 
wares to an audience of uniformed men 
(Berkeley’s Urban Shield team has a fe- 
male member, but the teams are over- 
whelmingly male). 

James Lux, a researcher from NA- 
SA’s Jet Propulsion Laboratory who 
sports a graying ponytail, presents a 
project called FINDER (Finding Indi- 
viduals for Disaster and Emergency 
Response) to the Sunnyvale team. The 
apparatus, enclosed in a heavy-du- 
ty Pelican case, uses radar to scan 
through up to 30 feet of rubble for the 
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We Want to Be 


Your Cat’s 
Veterinarian 


Full service hospital 


offering the following: 


e Internal Medicine 


Mayor Jean Quan announced on her we ll gladly go somewhere else.” tiny movements of heartbeats and e Dentistry 
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there again next year after what she 
called “community concerns” about 
“the relationship between our officers 
and community members.” 

But, on the Sheriff Department’s 
ranch-like campus in Dublin, “police 
militarization” is a buzzword that 
elicits scoffs from deputies, who say 
the term is bandied about when politi- 
cians and journalists miss the point of 
the Urban Shield exercise. 

“It’s about all the agencies working 
together,” says Paul Hess, the depart- 
ment’s emergency services supervisor, 
who raises the subject of militariza- 
tion unprompted. “Really what we’re 
building is a camaraderie among Bay 
Area agencies.” 

“I find it absolutely astonishing 


ue 
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drawn heightened attention to police 
conduct. “Are you to tell me that Jean 
Quan looked at the footage from 
Ferguson and said, ‘Boy, those guys 
sure need less training?” he asks. “I 
would think that everybody would 
look at that and say they need more 
training.” 

Quan’s disapproval doesn’t seem to 
matter much — not around the pic- 
nic tables, not at the obstacle course 
where SWAT officers are scaling ropes 
and belly-crawling through white 
sand to shouts of encouragement 
from female deputies, and not beyond 
the ridge, where a burst of gunfire and 
the theatrical screams of volunteers 
rise from the “sovereign citizen evic- 
tion” scenario. (“Sovereign citizens” 
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Bryan Woo asks observers not to post 
pictures of the hostage rescue scenario 
on social media “because we don’t want 
the protesters to come.” 

In addition to the SWAT teams 
— which compete not only for the 
highest score at Urban Shield but 
also free swag, like a rifle from event 
vendor Mile High Shooting Acces- 
sories — police agencies also get to 
design and run their own scenarios. 
(With the exception of teams from 
South Korea, Singapore, and Texas, 
Urban Shield is composed entirely of 
Bay Area police forces.) 

SFPD Sgt. Stephen Jonas, the 
designer of the Candlestick hostage 
rescue, says he chose to base his sce- 
nario on the 1972 Munich Olympics 
massacre, in which 11 hostages were 
slain. To Jonas, the purpose of Urban 
Shield is “to identify gaps and pick 
areas that need improvement.’ The 
hostage scenario tests communication 
and command, as the team must split 
in two to effectively seize control of a 
stadium VIP suite. Waiting for them 
inside are volunteers posing as hos- 
tages and terrorists, the latter armed 


responders where to search. 

But the Sunnyvale police team is 
excited by FINDER’s potential applica- 
tions in a SWAT scenario, and the of- 
ficers latch on to the idea of using the 
tool to search buildings for suspected 
criminals. There’s a back-and-forth be- 
tween Lux and the team about wheth- 
er it can look through walls or rubble 
— the answer is yes to both, really, 
but Lux keeps highlighting FINDER’s 
search-and-rescue uses. 

“Tm not sure if the ACLU will like 
this technology, but it might save 
my life,” one officer remarks. (The 
American Civil Liberties Union would 
probably not like this technology. The 
organization filed an amicus brief 
supporting Danny Lee Kyllo in his 
landmark 2001 case against the Unit- 
ed States, in which the Supreme Court 
ruled that using thermal imaging to 
look through walls for marijuana grow 
operations required a warrant.) 

But that’s Urban Shield: It doesn’t 
matter whether you like it or not. 
Quan’s objection has little sway over 
a multicity event. And although the 
Sheriff’s Department will move on 
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next year — Pleasanton is a possible 
venue — Urban Shield exercises will 
likely continue in Oakland and in San 
Francisco. The things officers learn 
and the gear they use will reach fur- 


with guns that fire colored cartridges 
similar to those used in paintball. 
“By the end of the weekend, you 
look like you just went through a fin- 
ger-painting class,” Jonas says with a 
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‘NEWS J RECORD COLLECTORS 


lf a Body Falls 
inthe Woods 


Facing acivilrights suit for 
the shooting of Alejandro 
Nieto, San Francisco is 

Still slow to adopt police 
cameras. 


By Rachel Swan 


The face of a young Latino 
man — goateed, sleepy-eyed, wearing 
a Giants baseball cap and starchy polo 
shirt — wallpapers the bus stop at 
Mission Street and Brazil Avenue in 
San Francisco's Excelsior District. 
“Justice for Alex Nieto,” the poster 
says. ‘Brown lives matter.” Beside it is 
a similar illustration with another fa- 
miliar face — alittle rounder, a little 
more brooding, bereft of the tasseled 
graduation cap that appeared, over 
and over again, in so many newspaper 
articles: “Justice for Michael Brown: 
Black lives matter.” 

Perhaps it’s little surprise that 
the shooting death of Michael 
Brown in Ferguson, Mo., conferred 
new significance on other cop kill- 
ings that have occurred throughout 
the country, or that it ennobled the 
other victims. Within days of the 
uprising in Ferguson, Alejandro 
Nieto’s family had filed a lawsuit 
against the city of San Francisco and 
its police department. They alleged 
that officials concealed important 
details about the incident (including 
the names of officers involved), then 
tried to justify their actions by be- 
smirching Nieto’s character. 

Those charges, compounded 
with the recent protests in Fergu- 
son, sparked an uproar. Protesters 
marched along Mission Street 
demanding justice for Nieto; fliers 
went up in bus stops. The ones 
juxtaposing Nieto and Brown were 
accompanied by another with 14 
faces — all shooting victims who'd 
become civil rights martyrs — and 
the slogan “Frisco 2 Ferguson.” 

The message seemed clear: These 
cities might have different govern- 
ments, different populations, and 
different police departments, but 
really, it’s all one attack. 

Yet the Nieto suit also revived 
a thorny discussion about how to 
document officer-involved shoot- 
ings in San Francisco. Back in April, 
Supervisor John Avalos called 
for a hearing to assess the cost of 
body-mounted police cameras, 
which, he says, would have cleared 
up the murky details surrounding 
28-year-old Nieto’s death. Police 
shot him on a Friday evening in 
March, after receiving reports of a 
man waving a gun and acting erat- 
ically at Bernal Heights Park. The 
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officers say they acted in self-defense 
when Nieto drew his weapon, which 
turned out to be a Taser. Yet the 
Nieto family’s attorney, John Burris, 
says he’s found evidence disputing 
that version of events. Because there 
are no recordings of the shooting, 
there’s no incontrovertible recap of 
what happened. 

Public defender Jeff Adachi, who 
emerged as a body camera stalwart in 
recent weeks, says video technology 
could have easily pre-empted the 
Nieto shooting. “Officers are more 
circumspect about their actions when 
they have a camera on them,” he 
says, adding that cameras also reduce 
the number of citizen complaints 
against police forces, and sometimes 
absolve an officer of false charges. 

Last week, Oakland police used 
body camera footage to fend off the 
bad press they had gotten for acciden- 


tally detaining an off-duty Oakland 
firefighter. “This incident captured 

on PDRD [Personal Digital Recording 
Devices] illustrates our commitment 
to transparency and the value of body 
worn cameras,’ department spokes- 
woman Johnna Watson wrote in a 
press release. She said that the off- 
cers had acted within policy. 

Yet, despite the apparent bene- 
fits to cops — and to cities, which 
could see a reduction in lawsuits if 
fewer complaints are filed — San 
Francisco has been slow to adopt the 
technology. When Avalos floated his 
proposal in April, Police Chief Greg 
Suhr pointed out that the devices 
might be prohibitively expensive. 
The cost of storing camera data and 
sorting through it, in response to 
Sunshine Act requests, might exceed 
the amount saved from reduced law- 
suits, Suhr said. 

On Friday, SFPD Deputy Chief 
Sharon Ferrigno announced that the 
department had received a $250,000 
Department of Justice grant for a 
body camera pilot program, and that 
it currently has a contract to pur- 
chase the devices. Department brass 
will re-evaluate their efficacy at the 


end of the program, Ferrigno says, 
since they still pose a significant 
long-term cost. 

Avalos says he’s also heard con- 
cerns from civil libertarians, who 
stressed the need to set strong pro- 
tocols to prevent cops from switch- 
ing the cameras off at will. Some ar- 
gued also that cameras haven't been 
the solution to police brutality they 
were once purported to be. 

“There was ... alot of concern 
that there are many incidents of 
body-mounted cameras capturing 
police doing some pretty brutal 
acts, without any accountability,” 
Avalos says. Some skeptics argue that 
they’re not an effective deterrent. 
Others insist they’re just one more 
iteration of Big Brother-style law 
enforcement, and that they violate 
both the officers’ and the defendants’ 
ee to privacy. 





Mike Koozmin 


Protesters march for Alex Nieto, 
killed by police in March. 


Adachi is still resolute. Cost is 
doable, he says. So is camera policy: 
He points to the police department 
in Duluth, Minn., which equips all 
of its patrol cars with mobile video 
recording systems. Officers are re- 
quired to activate them whenever 
they have a traffic stop, a priority re- 
sponse, a vehicle pursuit, an arrest, a 
vehicle search, a use of force, a phys- 
ical confrontation, or a statement 
from a suspect or witness. That, Ada- 
chi says, should be sufficient to build 
trust in the police. 

With so many other Bay Area 
cities — including Oakland, Union 
City, Los Gatos, and Vallejo — using 
personal recording devices, San Fran- 
cisco seems to have fallen behind the 
curve. That’s an awkward position 
for a city that prides itself on being 
progressive and tech-savvy. And 
it doesn’t bode well for people like 
Alejandro Nieto, whose face might 
remain a symbol, but whose death 
might remain a mystery. 


Rachel.Swan@SFWeekly.com 
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‘NEWS J UNMARKED HELICOPTERS ARE SUPPOSEDLY CUTTING DOWN LEGAL GROWS IN MENDOCINO. 


Watch 
the Skies 


His weathered face and his 
whitening hair make Butch Small look 
older than his 58 years. He looks better 
than he should, according to the doctors 
who told him two years ago that he'd 
soon die from a combination of hepati- 
tis C and cirrhosis of the liver. He'd been 
sober a quarter-century, he says, but the 
booze kept stalking him. It was mari- 
juana that saved him: High-CBD strains 
grown by his neighbor in Mendocino 
County’s remote Potter Valley turned 
his yellowed skin back to normal, and, 
“had me springing out of bed at 7 in the 
morning feeling great.” 

A refugee from the city, escaping to 
the wilderness in search of health and 
solace, dependent on the marijuana 
industry in more ways 
than one: Small is a typ- 
ical Mendocino County 
character. And like most 
people in the Emerald 
Triangle, he has a deep 
mistrust of authorities. 

Which was only re- 
inforced one morning in 
early August when he saw 
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a helicopter, all black, with no iden- 
tifying insignia, dipping into valleys 
around his spread “like a bumblebee,” 
he says, dropping men in camouflage 
fatigues onto a nearby plot of land 
belonging to a timber company. The 
helicopter brought up a load of cut- 
down pot plants. Small watched as the 
helicopter cleared that grow and then 
another before it zoomed overhead 
and dropped down on his neighbor’s 
land, where that year’s high-CBD crop, 
55 plants on two parcels of land, was 
reaching maturity. By the time Small 
jumped in his truck and sped over to 
his neighbor's ranch, the men were on 
the ground and cutting down the legal 
plants, he claims. 

Everyone in pot country knows 
the drill. Law enforcement officers 
are supposed to identify themselves 
by name or badge number, provide a 
business card, or leave behind docu- 
mentation when de- 
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stroying a pot garden. 

These men, he says, repeating the 
story he told over Labor Day weekend 
to the county sheriff and a meeting of 
100 graying longhairs like him, had 
no badges. The only identification 
presented was one man pulling up a 
sleeve to show the words “POLICE” 
stenciled on a thermal top. 

That was troubling. “This is unin- 
corporated land,” he says, rattling off 
DEA, U.S. Forest Service, and Men- 
docino County Sheriff’s deputies as 
the local lawmen. “We’ve never had a 
quote-unquote policeman up here.” 

So who were they? They may have 
been the same mysterious crew that’s 
accused of ripping up supposedly le- 
gal grows all over Mendocino County 
this summer. 


For years, the primeval woods in 
Mendocino, Trinity, and Humboldt 
counties have been for- 
bidden territory. Unsafe 
for civilians anda risk 
even for the heavily 
armed law enforcement 
in military helicopters, 
the pristine forests were 
“under attack,” U.S. At- 
torney Melinda Haag 
told reporters in 2011, by 
the outlaw marijuana 


grows hidden underneath the redwoods. 

So, that year, a massive Justice De- 
partment operation called “Full Court 
Press” cut down 460,000 plants on 
56 illegal grow sites in the Mendocino 
National Forest. 

This summer? Nothing. At least in 
Mendocino County, “There’s no mari- 
juana on public lands this year,’ Men- 
docino County Sheriff Tom Allman 
said at a public meeting. 

That does not mean the outlaw 
growers have all gone home. Some 
have snuck onto private land owned 
by timber companies or property 
owners — who, on some occasions, 
have hired paramilitary-style private 
security forces to clear them out. 

One company, LEAR Asset Man- 
agement, has quite a reputation in 
Mendocino. LEAR’s men are outfitted 
in camo indistinguishable from real 
cops. Riding into battle in a rented he- 
licopter, they’ve cut down many illegal 
gardens this summer, and have boast- 
ed about it in interviews to the Santa 
Rosa Press Democrat. But they have 
denied cutting down legal gardens in 
the way Small describes. 


Meanwhile, under a new ordinance 
in Lake County, marijuana “out of com- 
pliance” with local law can be chopped 
down by police without warning. 
Homeowners are supposed to be noti- 
fied of an impending visit from cops, 
but several growers have returned 
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home to find locks pried open and gar- 
dens destroyed, says attorney Joe 
Elford, who’s filed suit against the cops 
on behalf of bereft gardeners. 

Police can legally cut down a mar- 
ijuana garden without a knock or 
search warrant under what’s called the 
“open fields doctrine.” Unlike a private 
home, undeveloped property does not 
enjoy “shelter from government inter- 
ference or surveillance.” Cops who use 
a helicopter or Google Maps to dis- 
cover a pot grow can raid the cannabis 
patch as long as they can't identify 
a nearby residence... and in heavily 
forested, mountainous land, is a cabin 
1,000 feet away a “residence?” 

Back in Mendocino, the mystery 
continues. Wild tales circulate every 
summer, as anyone who's spent 
time in weed country knows. But at 
least “15-20” others like Small are 
telling the exact same story about 
unidentified choppers, one industry 
representative tells me. “Something is 
happening for sure,” he says. 

A spokeswoman for the DEA says 
her agency isn’t doing it. And Men- 
docino Sheriff Allman says it isn’t his 
boys, either. Could it be U.S. Forest 
Service, California Department of Jus- 
tice? The official word, at least, is no. 

Someone is cutting down weed in 
Mendocino County. For once, the po- 
lice aren't the suspects. 


CRoberts@SFWeekly.com 





LETTERS NEWS cCOVERSTORY THECALENDAR ARTS & CULTURE EAT MUSIC | SEPTEMBER 10-16,2014 | 9 


IETS) JOE ESKENAZI, YOUR HUMBLE NARRATOR 





Policy for Change 





The city repays Muni riders’ loyalty with the back of its hand. And that's smart politics. 


“Brother Can You Spare a 
Dime,’ the runaway hit of 1932, summed 
up its era pretty succinctly. When ethno- 
musicologists of the future unearth a re- 
cording of “Happy” they won't glean 
nearly so much about our lives and times. 
But that song will be stuck in their heads 
for another century or so. 

To put things in perspective, a dime 
in 1932 had the same buying power 
as $1.75 today. A poor ne’er-do-well 
pleading for a buck seventy-five now 
isn’t going to enjoy a lot of success. 

But a quarter? That’s doable. 

This may have been the logic when, 
starting last week, Muni’s hundreds of 
thousands of daily riders were made 
to disgorge an extra quarter for every 
one-way fare as the price jumped from 
$2 to $2.25. Sure, that’s a 12.5 percent 
spike. But, hey, it’s a quarter. 

The few news stories covering the 
hike quoted put-upon riders grumbling 
about the incursion into their wallets 
or, less sympathetically, using it to jus- 
tify fare-evasion. Bus drivers tell your 
humble narrator that passengers fish- 
ing around for a quarter significantly 
slowed down service (and, keep in 
mind, Muni already offers, by far, the 
slowest service in North America). 

As Muni rides grow interminable, 
however, at least passengers can take 
solace that they’re getting more for 
their money. 


For all the abuse San Franciscans 
heap upon Muni, it remains one of the 
nation’s elite public transportation agen- 
cies (yes, really). We relish fulminating 
about the inconveniences suffered ona 
crosstown ride that, in other parts of the 
nation, would have been inconceivable 
to even undertake. Running the system 
takes money. And, again, it’s a quarter. 

What’s harder to reconcile is the 
message here. On the very same day 
the mayoral rubber-stamp called the 
Municipal Transportation Agency 
Board approved the fare hike on Muni 
passengers, it also did away with Sun- 
day meters for drivers. 

In order to appease drivers in- 
censed with the notion of paying 
to park one more day a week, Muni 
riders have been made to pay more 
every day. 

Mayoral apparatchiks, obsessing 
over the looming November ballot 
fight for a $500 million Muni capital 
bond, had an explanation for this. Or 
at least part of this: Why dicker over 
the few million bucks Sunday meters 
would amass in the face of half a 
billion? Why cajole fussy drivers into 
voting down the big bond? 
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Of course, that rationale prompts 
the question of how it’s justified to 
then turn around and punish peo- 
ple actually taking San Francisco's 
professed “Transit First” mantra to 
heart. This city is poised for a popula- 
tion boom; large numbers of drivers 
will have to be persuaded into walk- 
ing, biking, or taking transit merely 
to keep congestion at its current 
(high) levels. Making parking free 
while dinging transit riders 
runs neatly counter to the city’s 
stated goals. 

Is this consistent? No. Is it wise pol- 
icy? No. Is it politically expedient? Yes. 


Perhaps it’s Muni riders’ lot in life 
to suffer. But they're not alone. Stiffing 
your loyal constituents (the Muni riders 
who depend on you the most) to court 
more tenuous allies (drivers disinclined 
to vote for a Muni bond) is so common 
in politics there’s even a name for it: 
base abuse. 

Jacking up Muni passengers’ fares 
while cutting drivers a break, your 
humble narrator is told, is a purely 
political calculation. The math may 
not be agreeable, but it is rational. 

Coldly rational, though. Drivers, 
the thinking goes, skew older and 
whiter. They're more likely than 
frequent transit riders to own their 
homes. In short, they’re your swing 


voters in the coming election on the 
transit bond. Muni riders, however, 
are your base voters. 

Muni riders, through convenience 
or necessity, are invested in the system. 
They also skew heavily toward renting 
rather than owning. So, a bond sold as 
helping the ailing system — and per- 
ceived by renters as being tacked on to 
other people’s property taxes — isn’t a 
controversial proposition. 

They are the base. And, hence, get 
the abuse. 


In recent years, crusading politi- 
cians have made Muni free or dis- 
counted its rates for specific groups of 
riders — while hiking up prices on the 
vast majority of passengers on an in- 
creasingly overtaxed system. It’s great 
that seniors and disadvantaged youths 
won't be priced off the bus. It’s less great 
that the average rider receives no such 
considerations. The groups that com- 
plain the loudest when fares are raised 
have been appeased by these discounted 
fares, leaving the vast bulk of the sys- 
tem’s users to shoulder the burden. 

Suffering is not only Muni riders’ 
lot in life. It’s what the city has figured 
out they’re best for. 

Because, if the city really desired to 
give riders a break and shower Muni 
with dollars, it could do so. With the 
stroke of a pen. 
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John Graham 


You always hurt the one 
you love. 


As your humble narrator and 
others have written so many times, 
voters in 2007 approved Proposition 
A, which aimed to funnel $32 million 
a year to Muni. Instead, however, var- 
ious city departments that had been 
helping themselves to that money 
began charging Muni for tasks they 
had previously undertaken gratis. 
This continues: Scores of millions of 
dollars of Muni money is still appro- 
priated by other city departments. 
Several city departments’ budgets 
are balanced by siphoning funds out 
of Muni. 

This money-grab has been insti- 
tutionalized; it is now baked into the 
city’s culture. But if it were curtailed, 
enough cash would be freed up that 
hapless Muni riders wouldn't be 
made to fish for quarters. Or, quite 
likely, need to vote on whether to 
go into bonded debt to finance the 
system. 

But that’s not happening. It’s far 
simpler, politically and practically, to 
dilute the pain and shunt it onto the 
system's core ridership. Because you 
can. And because, if they vote to spite 
you, they only spite themselves. 


Joe.Eskenazi@SFWeekly.com 


The Snatch 


We're pretty much 
the worst this week. 


RED ALERT 

If you had an inkling that Rush 
Limbaugh left KSFO, then you'll 
be thrilled to learn he’s coming 
back. (Perhaps you're also the 
knowledgeable listener who ca- 
pably picked July 16 of last year 
in the “What day will Rush Lim- 
baugh finally use the N-word on 
the air?” pool.) Well, lucky you: 
KSFO, the self-proclaimed “voice 
of conservatism in the Bay Area” 
announced a forthcoming 
lineup of Limbaugh, Glenn Beck, 
and Sean Hannity joining Mi- 
chael Savage, Mark Levin, and 
Brian Sussman. The aforemen- 
tioned lineup will offer up their 
fulminations to San Francisco 
listeners from 5 a.m. to mid- 
night weekdays starting on 
Sept. 28. And, in doing so, a 
cruel new bet is now on the ta- 
ble: Loser must wake up at 4:59 
and listen to 17 consecutive 
hours of KSFO. But remember: 
Too much red meat can damage 
your brain. 


CITY OF ASSHOLES 


We don't tend to take unscien- 
tific studies seriously, but 
there’s some new information 
circulating the internet last 
week that got us thinking 
deeply: Is San Francisco a city 
made up of complete assholes? 
According to Movoto.com, a San 
Francisco-based real estate blog, 
all signs point to “yes, defi- 
nitely.” The researchers over 
there crunched some data to de- 
termine which cities were the 
snobbiest in America, judging 
by cost of living, lack of fast 
food, education and income lev- 
els, and the number of art gal- 
leries and private schools. Turns 
out, San Francisco's penchant 
for Google Glass, overpriced 
bread, and white people with in- 
ternet access (okay, those are 
our words, not theirs) has 
earned us the snobbiest city ti- 
tle. From the blog itself: “[O]ut 
of all of the places in the U.S., 
San Francisco had the highest 
median home price at 
$785,200. It also came in No. 1 
for its number of art galleries 
per capita, No. 6 for the nearly 
52 percent of the population 
who have graduated from col- 
lege, and No. 7 for a median 
household income of $71,304. 
It’s not easy being rich, smart, 
and overeducated, is it? 


For more news, go to 
blogs.sfweekly.com/thesnitch. 
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Ei v GRATONRESORTCASINO.COM 


CAR MODELS MAY VARY. MUST BE 21 OR OLDER. MUST HAVE A GRATON REWARDS CARD AND VALID ID. ACTIVATE YOUR ENTRIES BETWEEN 7:00PM-8:45PM. COMPLETE RULES AVAILABLE AT THE REWARDS CENTER. MANAGEMENT 
RESERVES ALL RIGHTS. PLAY WITHIN YOUR LIMITS. IF YOU THINK YOU HAVE A GAMBLING PROBLEM, CALL 1-800-GAMBLER FOR HELP. ©2014 GRATON RESORT & CASINO 
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EVYEHEARTSFE & IMAJIN PRESENTS 
OCTOBER 3+ 4+ 5 | RIVER WALK, W. SACRAMENTO 


MUSIC. DESIGN. FOOD. IDEAS. - _ GATES AT 1PM 


FRIDAY 
MOBY (DJ SET) » DILLON FRANCIS 
GRAMATIK + RAC (DJ SET) * COM TRUISE 
MNDR + THE DRUMS « LITTLE DAYLIGHT 
EXMAG + MIGHTY MOUSE + KAUF 
ZAK WATERS + CAROUSEL +» BASECAMP 
YOUNG RISING SONS + AUTUMN SKY 
JAMES CAVERN AND THE COUNCIL + DJ DIALS 
STORY OF THE RUNNING WOLF + WHO CARES 
ALEXX ADAM « STEVIE NADER x DLRN 








SATURDAY 
EMPIRE OF THE SUN + DANNY BROWN PIER 70, SAN FRANCISCO 
EXPLOSIONS IN THE SKY » CHERUB » MS MR SEPTEMBER 





WAR ON DRUGS + METZ « SKATERS 
DROWNERS + SMALLPOOLS + MAINLAND 
NICK WATERHOUSE « GHOST BEACH 
LA SERA + WILDCAT! WILDCAT! 
FRENCH HORN REBELLION «+ TEEN DAZE 
SISTER CRAYON + THE CROOKES 
TERRAPLANE SUN + FMLYBND + BEACH DAY 
THE MOST DEFINITELY(DJ SET) » D.A.M.B. 
COLD ESKIMO + DESARIO + MALE GAZE 
CONTRA « TIARAS + TASKINE 


SUNDAY : 
JUSTICE (DJ SET) * BLONDIE 
KURT VILE AND THE VIOLATORS + YACHT 
DELTRON 3030 + KEYS N KRATES « DIIV - 
GOLDROOM (LIVE) « BEACH FOSSILS " 
GASLAMP KILLER » VICEROY 
BLACKALICIOUS + TOTAL SLACKER 
CRAFT SPELLS + FLASHLIGHTS 
AXXA/ABRAXAS + HEAVENLY BEAT 
MC YOGI « PAWS « INCAN ABRAHAM ” . 
8TH GRADER « AARON AXELSEN 
CRUEL SUMMER « MY KILL » DEFEYE &, CREATE US 


(HEADLINERS (Ww A.0 ©. GRHROER) 





CENTURY GOT BARS + INKD UP x DJ OASIS | MUSIC | 


SINGLE DAY TICKETS AVAILABLE AT 


9:10) 4 4 ere) SMRSLT.COM 
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Frank Wu has to transform 

UC Hastings for an ungainly 

legal economy. Frank Wu, the dean of UC 
7 Hastings College of the Law, flutters 
about his third-floor office adjusting 
things, making sure his emails are an- 
swered and his appointments are con- 
firmed for next week. He has the 
aplomb of an old-fashioned barrister, 
and the uniform of an aspiring triath- 
lete: long-sleeved yellow athletic shirt, 
small backpack, running shoes with 
toes. His assistant sits at a long desk 
stacked with papers and small curios — 
including a Frank Wu bobblehead on a 
motorcycle. Wu's hair is still wet from a 
faculty ice bucket challenge in Hastings’ 
mezzanine courtyard, soon to be im- 
mortalized on the school’s Facebook 
page. Nonetheless, he’s ready to brave 
the summer fog again, during a four- 
and-a-half-mile walk to his home in 
Forest Hill. The dean seems most at 
ease when he’s in motion. 

“Tm inherently, intrinsically, by 
nature, a very lazy human being,” 
he says later, plowing across a busy 
intersection at the Panhandle. “Ev- 
eryone thinks I work really hard, but 
do you know why work really hard? 
Because I’m lazy.” 

His eyes twinkle saucily. “Here’s 
how it works: I force myself to work 
really hard by setting up things.” 

“Setting up things,” in this case, 
means inviting students to ring his 
doorbell at 6:30 a.m. for a brisk stroll 
to campus — he can usually clock it 
at an hour and 15 minutes. He in- 
vites curious reporters to join these 
trips as well, so long as they can keep 
pace, and so long as he can bring 
—_ his own recorder as a backup. He is, 
after all, as punctilious about getting 


facts right — and about saving ideas 
that could be blog-worthy — as he is 
>] | about burning calories. 


But don’t be impressed, he con- 


4 tinues. “Remember, I’m lazy.” He 
9 in pauses for emphasis. “It’s very im- 
ie 


portant to me that I come across to 


* - you as conspicuously humble.” 

; ™ Me S R ; | ( : ¢ ; I N ( ) Wu is not, by most measures, a 
_- 9 humble person. But he’s definitely 
,o 


conspicuous. He’s been featured on 


| _ the motorcycle website Bike-urious 
| touting his personal collection: a 
Honda Hawk GT 650 with a British 


racing green paint job, and a 2001 
| BMW K1200RS, painted Ducati 
5 yellow with a “Peril” decal. (Wu says 


Too many law schools are churning out too many lawyers ae 
ellow Peril.”) In his spare time, 
i i i the dean writes lengthy first-person 
as venerable schools like UC Hastings are suffering. iar sald Saath 
J own LinkedIn profile, about every- 
What S One dean lO do? thing from his dogs to his parents to 
his taste for Shakespeare. In August, 
he penned an essay on LinkedIn 
called “Why I Might Not Say Hello 
to You at the Gym.” “I don’t want my 
student to spot me naked in the lock- 
er room anymore [sic] than I want to 
glimpse him,” Wu wrote. 
Wu is, by turns, an eccentric, 
somewhat endearing, and often po- 


larizing figure — colleagues describe 
him asa “straight-shooter” »>p14 


Photographs by Mike Koozmin 
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with an outsized personality; critics 
accuse him of bluster. If there’s one 
thing everyone can agree on, though, 
it’s that Wu has a daunting task 
before him. Four years ago, he took 
the reins at Hastings, a prestigious 
institution that’s been walloped by 
the Great Recession. 

Now, Wu has a glutted workforce 
and a lacerated state budget to con- 
tend with as he tests new ideas in 
one of the most brutal legal markets 
in the country, trying to reverse the 
university's steady downward swing. 
Though he says he doesn’t have 
much faith in law schools, Wu be- 
lieves he can make this one work. 


As recently as 10 years ago, law 
school was the thing you did if you'd 
majored in literature or philosophy and 
couldn't figure out how to make money. 
A student who clawed his way to the 
top of the class hada good shot ata 
high-paying job. But when the economy 
crashed, so did the legal field. Harvard 
and Yale graduates weren't guaranteed 
job offers. Big firms were paying their 
new hires a reduced salary to go away 
for a year because there was no work for 
them. And when the year was up, there 
sometimes wasn't a job to come back to. 

All those problems were exacer- 
bated for students at UC Hastings, a 
136-year-old public university near 
Civic Center that had always prided 
itself on being independent — it’s 
one of the few in the country that 
doesn’t have to answer to a larger 
institution — and on nurturing a 
lower-income, multicultural student 
body. The first law school in the 
University of California system, it’s 
an ancient, venerable institution 
in a city that no longer cares about 
ancient, venerable institutions. San 
Francisco public defender Jeff Ada- 
chi, state Attorney General Kamala 
Harris, and former Mayor Willie 
Brown are among the school’s nota- 
ble alumni. 

And yet traditionally, it’s also 
been a people’s school: the perfect 
institution for single moms wanting 
a second career, or strivers from farm 
towns in the Central Valley, or kids 
who were the first in their family to 
attend college. Tuition used to be low 
enough that students could pay their 
own way working parttime at a local 
firm. It was the school that offered 
a solid law education to people who 
might not get one otherwise. 

But now, that’s hard to sustain. 
State budget cuts have hobbled the 
university; meanwhile, to Wu's hor- 
ror, law schools keep opening their 
doors all around the country, mint- 
ing new would-be lawyers who want 
to settle in San Francisco and will 
further squeeze the city’s already 
small legal job market. 

And though law schools are ubiq- 
uitous, the worthwhile, American 
Bar Association-accredited ones — 
places like Stanford, Boalt Hall at 
UC Berkeley, and Hastings — are be- 
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coming prohibitively expensive while 
offering no guarantee of a job. 

Hastings, then, despite its 
well-intentioned faculty and aggres- 
sive programming — what other 
school has a Startup Legal Garage 
that teaches students how to make 
it on their own as lawyers in Silicon 
Valley? — had, just by virtue of be- 
ing a law school, unwittingly become 
part of the problem. 

Wu is the first to acknowledge 
that he cannot change the market. 
But with a little ingenuity, he can 
change the law school model, making 
it more interdisciplinary and more 
pragmatically job-oriented, even if 
that means slashing enrollment or 
acknowledging that some students 
might have to reinvent themselves 
as small-businesspeople. Lawyering 
might be an old, feudal business, 
but law schools won't survive if they 


don’t adapt to the new economy, 
Wu says. That’s the only way to keep 
Hastings, or any of its peers, afloat. 


But Wu’s first task is to transform 
UC Hastings in the eyes of everyone 
else. Right now, the school is mired in 
a years-long rankings slump, according 
to U.S. News & World Report, the oft-re- 
viled, oft-revered site of record that 
rates law schools. In 1992 it was 19th 
among the 175 accredited law schools 
nationwide; when Wu arrived in 2010, 
it was 39th. This year: 54th. 

The main reason, U.S. News rank- 
ings czar Robert Morse explains, is 
that Hastings can’t seem to place grad- 
uates into full-time jobs any more. 

But the U.S. News ratings don’t 
reflect the true merits of the schools, 
Hastings board trustee Debra Bo- 
gaards argues. “Some universities 
play with statistics,” she says, ex- 
plaining that other schools will juke 
their post-graduation employment 


rates by counting people who work 
at jobs that don’t even require JDs. 
Others are located in areas where the 
legal economy has flourished rather 
than declined, so they have an auto- 
matic edge, says Hastings professor 
Marsha Cohen. 

“T think we have a tremendous 
amount to offer,” Cohen adds. “The 
school is fabulous, the faculty is ter- 
rific, and there’s only one other place 
in the entire country [D.C.] where 
you can walk to so many courts in so 
little space.” Hastings is one of the few 
campuses where students can spend 
a morning in federal court and then 
cross the street to take a class after 
lunch, she continues. And in recent 
years, it’s gotten ahead of the curve 
preparing students to serve a burgeon- 
ing tech sector, which could be to San 
Francisco lawyers what big oil is to 
their counterparts in Houston, or Wall 


Street is to their peers in New York. 

The problem, Cohen adds, is that 
those amenities aren't factored into 
the ratings. A school’s U.S. News 
score, then, may be a facile indicator 
of how great it actually is; the rank- 
ings guide, which published its list 
of top colleges and universitites this 
week, has been accused of favoring 
elite insitutions and ignoring the 
issue of college affordability. But it’s 
still the metric that law firms and 
prospective students use. Once a 
school’s score starts declining, it gets 
caught in a death spiral — since em- 
ployers won't hire from low-ranked 
schools, a bad rating only begets a 
worse rating. 

When compared to other schools, 
Hastings is at a unique disadvan- 
tage. As a public school, it relies on 
the state for funding, and yet state 
resources have steadily petered out. 
In 1986, 82 percent of the school’s 
operating budget came from Cali- 
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fornia’s general fund; this year the 
state’s contribution was 17 percent. 
And since Hastings is a stand-alone 
school, rather than a department 
within a university, it doesn’t have a 
larger institutional teat to suckle at. 
As a result, student tuition has 
skyrocketed, from $1,200 in 1986 
to $47,634 today (even adjusted for 
inflation, that’s more than 18 times 
what it was in 1986) and students 
are graduating into a more com- 
petitive workforce, owing to all the 
bloodletting of the recent recession. 
Some of San Francisco’s legacy firms 
had to undergo mass layoffs, which 
released a lot of experienced “lateral” 
candidates (people hopping from one 
firm to another) into the market. 
They sucked up many of the associate 
positions or second-tier jobs that 
would have gone to new graduates. 
Students who graduated in 2010 





The dean, who also rides 
motorcycles, seems most at ease 
when he's in motion. 


and 2011 — right around the time 
Wu took over — faced a steep pri- 
vate sector downturn and a market 
so eviscerated that even summer 
gigs were hard to come by. The feder- 
al government shutdown and budget 
cuts that followed only exacerbated 
the situation, limiting the number of 
available government and nonprofit 
jobs. Hastings students who'd been 
on top of the world, with jobs lined 
up before they'd passed the bar, 
would graduate only to find those 
opportunities had dried up. 

“The sky is not falling,” Wu an- 
nounces in a sobering baritone. “It’s 
already fallen.” 


The landscape was different when 
board trustee Bogaards attended Hast- 
ings in 1978. She'd come from a poor 


neighborhood in Culver City where 
white-collar professionals didn’t exist. 
Bogaards was the first person in her 
family to pursue an advanced degree; 
her parents didn’t graduate from col- 
lege until late in their adulthood. 

“T didn’t have any examples of 
lawyers in my midst,” Bogaards re- 
calls. “But I knew I wanted to go to 
law school. I knew that by being a 
lawyer I could help others.” 

At that time, UC Hastings was 
widely considered a premier school, 
ranking about 13th or 14th in 
the national polls, Bogaards says. 
Tuition was $700 a year. Half of 
Bogaards’ classmates were divorced 
women returning to school to start a 
second career. Everyone had a good 
shot at getting hired in what was 
then a robust Bay Area job market. 
Bogaards started her own personal 
injury and elder abuse practice. 

Three decades later, that world 
seems almost unrecognizable. Data 
compiled by the legal website Above 
the Law showed that though 71 
percent of students in Hastings’ 
2013 class were employed, nine 
months after graduation, most were 
in positions they hadn't anticipated. 
Seventy-two percent of them had 
hoped to work for a firm, and only 
35 percent were able to do so; 30 
percent wound up in jobs that didn’t 
require bar passage. 

“The thing you always hear about 
the job market is that it’s very 
competitive, that everyone wants 
to come to San Francisco, and that 
there aren't enough jobs to support 
all the people with JDs,” third-year 
Hastings student Clifton Smoot 
says, recounting a joke that’s made 
the rounds among his classmates. He 
can't recall the punchline, but it has 
to do with passing the bar and then 
winding up on a street corner in the 
Tenderloin. Smoot, who moved to 
San Francisco in 2010 and worked 
in bike shops before deciding to 
pursue a law degree, says he’s already 
about $100,000 in the hole. Fora 
law school student in San Francisco, 
that’s actually pretty good. The av- 
erage cost of two years at Hastings 
— when you factor in housing, living 
expenses, and tuition — is around 
$150,000, he estimates. 

Smoot is optimistic about his 
prospects. He’s interned at a social 
justice nonprofit, made contacts 
with practicing lawyers through job 
fairs and career panels, and spent a 
summer clerking at a personal injury 
firm. A fiancee has anchored him in 
the Bay Area, but he’s confident he'll 
land a job and survive. 

Many of his classmates have a less 
sanguine view of their prospects in 
San Francisco, and some are already 
planning to leave. 


Frank Wu was also bouyed by opti- 
mism when he entered law school, but 
his might have been more justified. He 
came up at a much sunnier time — the 
era when literature majors could wake 
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up one morning and find themselves 
in a jurisprudence class, he says — and 
he earned his JD thousands of miles 
away from San Francisco. Yet in many 
ways, he’s emblematic of a typical 
Hastings student. 

The son of Chinese immigrants, 
Wu grew up in a Detroit suburb 
where his father served as an engi- 
neer at Ford Motor Company. He 
was the only Asian kid on the block, 
and was constantly asked how he 
could see “with eyes like that,” or 
whether his parents were commu- 
nists, or if they served dog at the 
dinner table. Other kids challenged 
him to kung fu matches. 

“[My parents] would say, “You 
should try harder to fit in,” Wu re- 
calls. “They would scold me. I always 
thought they were blaming me. 
What I didn’t know was they were 
blaming themselves.” 

Wu's real awakening came in 
1982, when a Chinese-American 
man named Vincent Chin was blud- 
geoned to death by two white men at 
his own bachelor party. The incident 
happened at a bar in Highland Park, 
not far from Wu's childhood home. 
The attackers — both auto plant 
workers who saw Chin as repre- 
sentative of Tokyo and Toyota, and 
blamed him for the economic woes 
of Detroit — pleaded guilty to man- 
slaughter and got off with a $3,000 
fine and three years probation. Wu, 
who was still in high school at the 
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time, says he was stunned. 

“Never mind that [Chin] was Chi- 
nese, not Japanese, and American, 
not a foreigner,” the dean says, his 
voice rising emphatically. “That’s the 
great irony. If Chin had been white, 
he would have been a good ol!’ boy.” 

After graduating from high school, 
Wu studied writing at Johns Hopkins 
University, got his law degree at the 
University of Michigan Law School 
and his Management Development 
Program certificate from Harvard, 
and became a law professor at Howard 
University, a historically black college 
in Washington, D.C. He went on to be 
dean at Wayne State University Law 
School in Detroit before landing the 
Hastings seat in 2010. In the mean- 
time, he published a partly autobi- 
ographical treatise called Yellow: Race 
in America Beyond Black and White and 
made himself a media star, discussing 
Japan bashing on Oprah and promot- 
ing his book on The O'Reilly Factor. 

He was, as Bogaards notes, a stand- 
out candidate. “I mean, what other 
dean rides a motorcycle and goes on 
Oprah?” she asks. “Did you know he 
took the ice bucket challenge?” 


Thus, Wu became the maverick 
dean at a school that was foundering. 
The board hoped he'd bring new ideas 
and improve student outcomes after 
graduation, even if that meant funnel- 
ing them into nontraditional tracks. 
And in many ways, he did: Wu 
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helped turn Hastings into a “Pacific 
Rim” school — one that can train 
graduates to work in Asia — because 
its student population is heavily 
Asian and Asian-American. He helped 
launch a Master’s program for people 
in the health care field who want a 
law degree. He and his wife estab- 
lished a $25,000 annual scholarship 
fund for students committed to 
public service. And he supported the 
novel ideas of other faculty: In 2011, 
professors Cohen and David Faig- 
man founded Lawyers for America, 

a nonprofit that provides two-year 
fellowships for students who want to 
serve clients in need. The following 
year, professor and patent expert 
Robin Feldman launched the Startup 
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Third-year student Clifton Smoot is 
optimistic about his prospects after 
graduation. 


Legal Garage, a program that allows 
Hastings students to handle corpo- 
rate and intellectual property issues 
for early-stage startups, under the 
supervision of professional attorneys. 
This year, Hastings partnered with 
UC Santa Cruz to enroll undergradu- 
ate seniors as first-year law students, 
a “reinvented pipeline” that saved the 
new admits time and money. 

So, Wu promised to uphold Hast- 
ings’ reputation for public service, 
while bringing it in line with the as- 
cendant culture of San Francisco. 

He figured: If San Francisco has a 


SS We hear what you're saying. 
We offer more options to fit your budget. 


paucity of law firms and a flourish- 
ing tech sector, why not train stu- 
dents to be entrepreneurs? His vi- 
sion for the school was one of “hun- 
gry strivers, not brilliant slackers.” 
Wu wanted to send his graduates off 
to the public defender’s offices, the 
poverty justice centers, the hacker 
hostels and co-working spaces where 
they could disrupt one of the world’s 
most straight-laced professions. 

Wu wanted to tap into the city’s 
soul, but he also proved himself to 
be a supply-and-demand guy with 
a calculating vision of how the law 
school economy should work: If law 
school grads are his products, then 
he only wants to churn out what the 
market will bear. 


In 2011, the dean vowed to reduce 
enrollment at Hastings by 20 percent 
over three years, a decision that re- 
quired the school to cut 22 staff posi- 
tions to help offset an estimated $9 
million loss in tuition. Following a $2 
million dip in state funding, the school 
raised in-state tuition (including health 
insurance) by about 30 percent be- 
tween 2010 and 2012, but stabilized it 
in 2013. 

For a school intent on improving 
its rank, and its students’ lot, this 
was a tough, but necessary choice, 
Bogaards says. Student-faculty ratio 
is a big factor in determining how well 
a school scores on the U.S. News list, 
and in the past Hastings had >>pl6 
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YERBA BUENA CENTER FOR THE ARTS 


JAZZ@YBCA 


IMPROVISING COMMUNITY SERIES 


An_ introduction to contemporary improvised music and 
progressive jazz featuring jazz artists from our New Frequencies 


Fest: Jazz@YBCA taking place Feb 5-7, 2015. 
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MYRA MELFORD & TAMARA ROBERTS 
Sat, Sep 13,5 PM 

FREE w/ RSVP + YBCA Forum 

Myra Melford and Tamara Roberts will introduce the concepts of 
fof-lanod] oy-)olmvalic-vallatee-lare Rexelai<-tnn] eXole-1a a -P2alanl oleon dt lalolamaalcolelcia 
exercises geared toward a general audience. 


MORE UPCOMING IMPROVISING COMMUNITY EVENTS: 


MATANA ROBERTS 
Sat, Oct 4,5 PM 
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Sat, Nov 1,5 PM 


YBCA.ORG/JAZZ/IMPROVISING-COMMUNITY 


YBCA.ORG 
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compared poorly to its peers. At the 
time Wu began cutting enrollment, 
Hastings’ graduating class comprised 
414 students; now it’s down to 323 — 
or about 16 students for every faculty 
member. To Bogaards, that means the 
students who get in are guaranteed 

a better education, and therefore a 
better shot at employment. “It just 
means he is responsive to the market- 
place,” she explains in an email. 

But law professors at other uni- 
versities are skeptical. Ohio State 
University law professor Deborah 
Jones Merritt says she supports 
the sentiment, but questions the 
notion that, by some alchemy, a 
smaller graduating class will cause 
jobs to materialize: Wu can cut, but 
he can’t cut enough. Associate Dean 
James Robb of Cooley Law School, 
at Western Michigan University, 
told news outlets he wouldn't try 
the same tack. Sudden class-size 
cuts disproportionately hurt stu- 
dents from disadvantaged back- 
grounds, he says, because they raise 
the entry barrier. 

In truth, Wu wasn’t the first 
dean to try a radical class-reduction 
gambit. But he was the first to brag 
about it to mainstream newspapers, 
establishing Hastings as a barometer 
for the desperate state of law schools 
in general, and himself as the inno- 
vation-minded folk hero who would 
save them. 

“So in addition to being lazy, I’m 
totally ineffective,’ the dean says, 
rounding the corner at Haight Street 
and Arguello Avenue. “Do you know 
why I’m totally ineffective? I did 
something which at the time was 
thought of as crazy” — he beams 
— “leven though] three years later, 
three-quarters of law schools have 
followed us.” (Wu is, indeed, largely 
credited with inspiring them.) 

“Except not all of them have: 

Law schools continue to open,” he 
continues. 

“That,” the dean says, pausing 
dramatically, “is craziness.” 

Wu is convinced that the best 
thing he can do for students is have 
fewer of them. But he can’t achieve 
that goal unless his peers cooperate. 
As more law schools open, more peo- 
ple are pursuing degrees that wind 
up being worthless. 


It seems that every Hastings alum, 
professor, or administrator has a friend 
or former student with a hard-luck 
story. There’s the woman who had to 
take an unpaid internship and move in 
with family, and there’s her boyfriend, 
who still can’t find a job. There’s the 
sterling student who had a summer job 
with a firm that then collapsed, who 
then got offered a similar job with an- 
other firm, which also imploded. There 
are part-time lawyers who cobble to- 
gether the rest of their income with 
odd jobs, such as nannying or driving 
for Lyft. There are the students whose 
best bet is to move far away — the 
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Alaska Supreme Court has excellent 
clerkships, as does the energy law sec- 
tor in Montana. And there are those, 
like 2012 grad Morgan Muir, who get 
frustrated and decide to go it alone. 

“I was looking for jobs,” Muir re- 
calls, “and I kept having friends, and 
friends of friends, say ‘Oh, you're 
a lawyer? Could you help me with 
this?’ And I kept turning them down. 
Then I realized it was more practical 
to just take the work.” 

Now Muir runs her own general 
practice law firm from an office in 
the 580 California building. She’s 
still hoping a larger firm will eventu- 
ally pick her up. 

Nnena Ukuku, a Mercer University 
law school grad who started her own 
practice advising tech startups in 
2010 after moving to San Francisco 
from Georgia, says she’s one of only 
a handful of young lawyers who've 
managed to successfully go it alone. 
She later became a senior fellow at 
Hastings’ Startup Legal Garage. 
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“T feel like some of my peers were 
more deer-in-the-headlights,” she 
says, recounting stories of friends 
who were offered jobs during the 
Great Recession, only to be laid off 
after three months. “I only knowa 
handful of people who graduated 
and started their own practices,” 
Ukuku continues. “A lot of people 
just had a meltdown.” 

Ironically, the need for legal 
services — in San Francisco and 
throughout California — has bal- 
looned over the last few years, even 
as the number of jobs has decreased. 
Thousands of people are having to 
represent themselves in eviction, di- 
vorce, and debt cases, and a spate of 
budget cuts has left the courts with 
fewer clerks to help them navigate 
the legal system. 

“The courts have been kneecapped, 
budget-wise,’ Hastings professor 
Cohen explains, “and public defender 
offices that have always been under- 
staffed are even more so, now.” 

Hastings, which has a long tradi- 
tion of public service, used to pipe 
students right into those family law, 
landlord-tenant, and public defender 
positions. But now the students who 
want them have to compete with 
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peers from Ivy League schools. 

The thought makes Cohen shud- 
der. “Somehow,” she says, “Hastings 
has always had a hungrier population. 
They were happy to get in, a lot of 
them were the first in their families 
to go to law school, and they wanted 
to give back,” she says. “But now, 
those jobs have gotten so hard to get.” 


Of late, Dean Wu has grown fixated 
on “the nudge,’ a concept popularized 
by New Yorker writer Malcolm Gladwell. 

“Do you know about this?” he 
asks, slipping into lecture mode as 
he glides along Fulton Street. “It’s 
important for lawyers. Instead of 
directly regulating, you ‘nudge’ [peo- 
ple] a little bit by changing certain 
things to produce behaviors.” 

The concept also seems apropos in 
describing Wu's role at Hastings. He’s 
a seemingly indefatigable fundraiser 
who constantly travels overseas to 
glad-hand with potential donors. 

(In the 2013-14 fiscal year, Hasings 
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Frustrated with the legal market, 
Nnena Ukuku struck out on her own. 


reeled in about $6.39 million in donor 
largesse.) He’s employing a few risky 
ideas and hoping to influence larger 
trends — to “nudge” the school, as it 
were, through a turbulent economy. 

The ideas have caught on but the 
larger trends haven't changed. Wu 
remains upbeat. 

“We're not going to tank,” he 
writes in a spirited email. “We’re the 
first law school west of the Rockies, 
the original law school of the UC 
system. We survived the governor's 
effort to zero out our budget [in] 
2009, and we're stronger than ever.” 

The real question, he ventures, is 
whether legal education as a whole 
will tank. Wu says he’s been prog- 
nosticating the end for years. He 
sees Hastings as an endlessly adapt- 
able survivor in a flagging system. 
His new credo: “Change or die. And 
change again.” 

Recently, the Board of Trustees 
re-upped Wu’s deanship for another 
five years. That can only mean more 
change is afoot. 


Rachel.Swan@SFWeekly.com 
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FRI9/12 


Comedy 


CHECK OUT CK 


It should be mentioned that today is 
the second annual Oddball Comedy & 
Curiosity Festival. This year’s head- 
liner, Louis CK, is joined by Sarah Sil- 
verman, Jim Gaffigan, Demetri Martin, 
Chris Hardwick, Moshe Kasher, Marc 
Maron, and Whitney Cummings. 
Comic Brody Stevens hosts a second 
stage featuring local and up-and-com- 
ing comedians. The opportunity to see 
Louis CK perform is probably worth 
getting yourself out to Mountain View 
and finding a spot for your chair or 
blanket within the crowd on the steep 
Shoreline Amphitheatre lawn. Un- 
doubtedly, he’ll get down to the bottom 
of things with wit and insight and some 
amount of shock value. Aside from the 
outdoor setting and the small second 
stage, it seemed in its inaugural year to 
be less a festival and more just a huge 
standup showcase, but the strong main 
stage lineup is reason enough to attend. 
The Oddball Comedy and Curiosity 
Festival starts at 5 p.m. at Shoreline 
Amphitheatre, 1 Amphitheatre Pkwy., 
Mountain View. Tickets start at $35; 
visit oddballfest.com. Emilie Mutert 


Dance 


WOMEN AND WALLS 


Every day the streets of San Francisco 
reek with the contradictory filth of the 
burgeoning technopolis of ironically 
hoodied, mustachioed, nouveau riche 
youths and the sprawling campgrounds 
of destitute itinerants. In Multiple 
Mary and Invisible Jane, choreogra- 
pher Jo Kreiter teams up with journalist 
Rose Aguilar to tell the story of another 
population that is unfortunately grow- 
ing though not quite as self-evident: the 
increasing numbers of homeless older 
women. Through oral histories collected 
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Wall Hangings 
Multiple Mary 

and Invisible Jane, 
Friday 


over the course of a year anda half, 
Kreiter and Aguilar have crafted a show 
that takes place on the side of a wall do- 
nated by the UC Hastings College of 
Law on the border of the Tenderloin and 
Civic Center. Though Kreiter’s Flyaway 
Productions will characteristically have 
its dancers soaring and tumbling off rigs 
suspended several stories above the 
crowd, the program also features spon- 
taneous curbside chats that invite the 
public to speak out on homelessness. 
Flyaway Productions presents 
Multiple Mary and Invisible Jane at 
various times through Sept. 20 out- 
side UC Hastings College of Law, 333 
Golden Gate Ave., S.F. Free; visit fly- 
awayproductions.com. Irene Hsiao 


SAT 9/13 


Art Opening 


CITYLIGHTS 


In July, every night at 11:57 p.m., a fan- 
tastical animation about nature lit up 


Worship 


the Little 


Green Man 


p22 


the electronic billboards around New 
York’s Times Square, giving passersby a 
multi-angled screening of an artwork 
called Bright Canyon. In coordinating 
their advertising screens to show Chris 
Doyle’s art animation, Times Square’s 
sign operators were extending Doyle an 
opportunity they had given to such 
other art luminaries as Bjork, JR, and 
Tracey Emin. Doyle’s work didn’t disap- 
point, with dozens of flying birds, squir- 
rels, and other animals cascading in a 
canyon that’s a vivid recreation of one in 
southern New York state. Doyle brings 
Bright Canyon to San Francisco with his 
exhibit called “The Fluid.” Not only do 
we get Bright Canyon, we get a multime- 
dia installation of other Doyle works, 
plus new water colors of both large and 
small format, as in Falls I, which depicts 
a majestic frozen waterfall near Ithaca, 
N.Y. We also get Doyle himself, who is 
flying from Brooklyn to appear with his 
latest creations. Despite his growing ce- 
lebrity in the art world (Doyle won a 
prestigious Guggenheim grant earlier 
this year), Doyle is easily approachable. 





In July, he hung out in Times Square 
during screenings of Bright Canyon, 
talking to anyone who was curious 
about the animation overhead. 

“Chris Doyle: The Fluid” opens 
with a reception for the artist 4-6 
p.m. and runs through Nov. 1 at 
Catharine Clark Gallery, 248 Utah 
St., S.F. Free; call 399-1439 or visit 
cclarkgallery.com. Jonathan Curiel 


MON 9/15 


Comedy 


DOC’S ORDERS 


Doc's Lab finally opens this week in 
the North Beach space formerly occu- 
pied by landmark comedy club The Pur- 
ple Onion, which closed in 2012 after 
more than 60 years of hosting comics 
such as Lenny Bruce, Phyllis Diller, and 
Zach Galifianakis. Doc’s Lab, situated 
underneath the newly-opened Doc 
Ricketts restaurant, plans to regularly 
host comedy shows along with live mu- 


WEEK OF SEPTEMBER 11-17, 2014 
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sic and literary events. The lineup is al- 
ready set for the first couple of months, 
and Monday is the club’s first comedy 
open mic night. The show is produced 
by Jeff Cleary of the SF Barkast podcast 
and features “some of the best up-and- 
coming comics in the Bay Area.” Check it 
out for the fresh local comedy, and defi- 
nitely for the novel experience of con- 
suming San Francisco-palate-worthy 
food and cocktails at a comedy venue. 

Doc’s Comedy Open Mic starts at 7 
p.m. at Doc’s Lab, 124 Columbus Ave., 
S.F. Free; visit docslabsf.com. EM 


TUE 9/16 


Lecture 


CUPID'S 
SPREADSHEET 


Weall have serious concerns about data 
mining, but they don’t stop us from be- 
ing curious, which might explain the per- 
sistence of Facebook in our lives. It 
certainly explains how Dataclysm got 
us. Author Christian Rudder says he, 
himself, is ambivalent about Big Data — 
he won't tweet or post anything per- 
sonal, yet he co-founded OkCupid, which 
admits to having skewed matches to 
study results. This makes Rudder a savvy 
but dubious guide through the informa- 
tion thicket. Amazingly, Rudder, a pithy 
writer with a Harvard math degree, can 
often just let the facts speak for them- 
selves. According to him, Belle and Sebas- 
tian is obviously the whitest band in the 
world. And “mudding” is one of the most 
frequently used words ona white-lady 
dating profile. But, like jumping baby 
goat videos in our newsfeed, these silly 
truths just forestall the sadder reality 
Rudder reveals, even as he expresses awe 
for Big Data's use in social science. 

Rudder speaks at 7 p.m. at JCCSF, 
3200 California St., S.F Tickets are 
$25; call 292-1200 or visit jccsf.org. 
Silke Tudor 


adidas TENT SALE 


Huge Savings on Footwear, Apparel and Accessories. Best prices of the year! 
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Stonestown Galleria 


ARTS & CULTURE EAT MUSIC 


3251 20th Ave, San Francisco, CA 94132 
Thurs-Sat 10a-7p, Sun 10a-6p 
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aaa} am LISTINGS 


Calendar listings are offered as a free service 
to SF Weekly readers and are subject to space 
restrictions. To have a listing added, contact 
Clubs and Calendar Editor John Graham by email 
(Calendar@sfweekly.com), fax (777-1839), or 
mail (835 Market St., Suite 550, S.F., CA 94103). 
To change an existing listing call 536-8147. 
Deadline is noon Tuesday for the following 
week's issue. Listings rotate regularly, as space 
allows. Our completel listings of local events - 
searchable by keyword, date, and genre - are 
available online. 


ART - GALLERIES 


111 Minna Gallery. Michael Murphy & Melissa Arendt: 
Tectonic Array: Mondays-Fridays. Continues through 
Sept. 27. 111 Minna, S.F., 974-1719, 1liminnagallery.com. 

63 Bluxome Street Gallery. Half the Story: Group 
portrait show accompanied by explanatory texts. 
Mondays-Fridays. Continues through Sept. 27. 63 
Bluxome, S.F., 777-8244, 63bluxomestreetgallery. 
com. 

Adobe Books. Jason Roberts Dobrin: Through Sept. 
28. 3130 24th St., S.F., 864-3936, adobebooks.com. 

African American Art and Culture Complex. Tomboy: 
The Art of Nancy Cato: Solo exhibition featuring the 
socially conscious Connecticut artist's pen-and-ink 
comic illustrations of nonconformist girls who refuse 
to play in a ladylike fashion. Tuesdays-Saturdays. 
Continues through Sept. 18. 762 Fulton, S.F., 922- 
2049, aaacc.org. 

Anthony Meier Fine Arts. Michael DeLucia: New 
Work: Starting Sept. 12. Tuesdays-Fridays. Contin- 
ues through Oct. 17. 1969 California, S.F., 351-1400, 
anthonymeierfinearts.com. 

Arc Gallery & Studios. FourSquared: 16 artists created 
16 works each in this group show that presents itself 
as 16 micro-sized solo exhibitions. Wednesdays, 
Thursdays, Saturdays. Continues through Sept. 20. 
1246 Folsom, S.F., 298-7969, arc-sf.com. 

Catharine Clark Gallery. Chris Doyle: The Fluid: The 
New York artist brings his fantastical animation 
video Bright Canyon to S.F., along with a multi- 
media installation of other works, including new 
watercolors both large and small. Starting Sept. 13. 
Tuesdays-Saturdays. Continues through Nov. 1. 248 
Utah, S.F., 399-1439, cclarkgallery.com. 

Center for Sex & Culture. Doing Your Dirty Work 3: 
Deeper, Closer: CSC’s annual group art show features 
a dozen artists’ visual (s)explorations of erotic and 
gender themes. Through Sept. 21.1349 Mission, S.F., 
902-2071, sexandculture.org. 

City Hall. The Valley/El Valle: Photo-essays from Cali- 
fornia’s Heartland: This group show, guest curated 
by RayKo Photo Center's Ann Jastrab, focuses on the 
farmland lives and communities of Central California, 
as documented in 100 photos by 10 featured artists. 
Through Sept. 19. 1 Dr. Carlton B. Goodlett, S.F., 554- 
5184, sfgov.org. 

City Limits. Something Completely Different: Sixty 
artists contributed one piece each — done ina 
“completely different” style than their usual work 
— for this large group show. Saturdays, 1-5 p.m. 
Continues through Sept. 13. 300 Jefferson, Oakland, 
citylimitsgallery.com. 

Corden|Potts Gallery. Peter Steinhauer: Asian Markets: 
Large-format photographs of bustling marketplaces 
in Asia accompanied by downloadable soundclips 
recorded on the scene. Tuesdays-Saturdays. Con- 
tinues through Sept. 13. 49 Geary, S.F., 680-5997, 
cordenpottsgallery.com. 

Dogpatch Cafe. Noah Ptolemy: People Eat People 
Too: Sept. 12-Oct. 11. 2295 Third St., S.F., 255-9982, 
dogpatchcafe.com. 

Dolby Chadwick Gallery. Kai Samuels-Davis: Between 
Head & Hand: Tuesdays-Saturdays. Continues through 
Sept. 27. 210 Post, S.F., 956-3560, dolbychadwick- 
gallery.com. 

Et al.. Kate Bonner: The Path of a Free Object: Wednes- 
days-Saturdays. Continues through Sept. 19. 620 
Kearny, S.F., 269-4873, etaletc.com. 

Fecal Face Dot Gallery. Jeremy Fish: Yesterdays and 
Tomorrows: Over 100 B+W drawings by the popular 
local bunnies-'n’-skulls artist, including 30 new works. 
Wednesdays-Saturdays. Continues through Sept. 13. 
2277 Mission, S.F., 500-2166, ffdg.net. 
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Fifty24SF Gallery. Dennis McNett: Wolfbat: Block 
prints and small works. Wednesdays-Sundays. 
Continues through Sept. 27. 252 Fillmore, S.F., 252- 
9144, fifty24sf.com. 

Fraenkel Gallery. Robert Adams: A Road Through 
Shore Pine: Series of 18 B+W photographs shot in 
Nehalem Bay State Park, Oregon. Starting Sept. 11. 
Tuesdays-Saturdays. Continues through Nov. 15. 49 
Geary, S.F., 981-2661, fraenkelgallery.com. 

Gauntlet Gallery. Au9usto: Group show featuring 
Rebecca Adams, William Arvin, Vincent Cacciotti, 
Justin Hopkins, Wednesday Kirwan, Sam Lamott, 
Cheyenne Randall, lan Reynold, and Bennett Slater. 
Tuesdays-Saturdays. Continues through Sept. 20. 
1040 Larkin, S.F., 590-2303, gauntletgallery.com. 

Hespe Gallery. Mashup: Six artists — Brett Amory, Adam 
Forfang, Kim Frohsin, David Choong Lee, Kevin Moore, 
and John Wentz — painted their own perspectives 
of the same locations, then combined the individual 
works to create a complete scene in this collaborative 
group show. Tuesdays-Saturdays. Continues through 
Sept. 27. 251 Post, S.F., 776-5918, hespe.com. 

lan Ross Gallery. Eddie Colla: Atavisms: The local 
artist presents a series of apocalyptically defiant 
characters whose faces are as rough-hewn as the 
surfaces on which they're painted. Tuesdays, Wednes- 
days. Continues through Sept. 18. 466 Brannan, S.F., 
533-5758, ianrossgallery.com. 

Incline Gallery. Fantopia: 30+ artist group show pre- 
sented by ArtReach Studios. Sept. 11-14. 766 Valencia, 
S.F., inclinegallerysf.com. 

Lottie Rose Art House. Let's Hear It for the Cat!: 
Pop-up show featuring cat art, cat music, and cats 
for adoption. Sat., Sept. 13, 5-9 p.m. free. facebook. 
com/events/343644182470600. 6117 San Pablo, 
Oakland, 510-593-0733, facebook.com/firehousel- 
ottierosehouse. 

Luna Rienne Gallery. Kelly Ording: Reflection/Refrac- 
tion: Ording’s bold works on paper do the near-im- 
possible: blend mathematics and art through a series 
of repetitive, hypnotic visual patterns. Mondays, 
Thursdays-Sundays. Continues through Sept. 12. 
David Choong Lee: Cosmic Dust: Starting Sept. 13. 
Mondays, Thursdays-Sundays. Continues through Oct. 
20. 3318 22nd St., S.F., 647-5888, lunarienne.com. 

Magnet. Damon McLay: Intricate Layers: Tuesdays-Sat- 
urdays. Continues through Sept. 30. 4122 18th St., 
S.F., 581-1600, magnetsf.org. 

Mark Wolfe Contemporary Art. Ryan Martin: New 
Paintings: Featuring selections from the artist's “37 
Portraits of Julian Larach” series of oil paintings 
on canvas. Tuesdays-Saturdays. Continues through 
Oct. 31. 1 Sutter Ste. 300, S.F., 369-9404, wolfecon- 
temporary.com. 

Market Street Gallery. #HoodieStory: Release exhibit 
for the #HoodieStory e-book. Tuesdays-Saturdays. 
Continues through Sept. 30. getbizi.com. 1554 Market, 
S.F., 290-1441, marketstreetgallery.com. 

Misho Gallery. Pichai Pongsasaovapark: Remains to Be 
Seen: Thursdays-Saturdays. Continues through Sept. 
20. 680 8th St., S.F., 655-1838, mishogallery.com. 

Modern Eden. Matthew Robertson: Our Ghosts Are 
Hungry, How About You?: Starting Sept. 13. Tues- 
days-Saturdays. Continues through Oct. 12. 801 


RJ Muna 





Greenwich, S.F., 956-3303, moderneden.com. 

Modern Times Bookstore. Alternate Realities: Mixed 
Media Photography Experiments from CCSF: Sept. 
11-Oct. 31. 2919 24th St., S.F., 282-9246, modern- 
timesbookstore.com. 

Modernbook Gallery. Approaching the Unreal: APA 
SF Curator’s Voice Exhibition: Tuesdays-Saturdays. 
Continues through Sept. 27. 49 Geary, S.F., 732-0300, 
modernbook.com. 

Paul Mahder Gallery. Summer Group Exhibit: Includes 
painting, sculpture, photography, drawing, and digital 
works by 14 artists. Tuesdays-Sundays. Continues 
through Sept. 13. 3378 Sacramento, S.F., 474-7707, 
paulmahdergallery.com. 

RayKo Photo Center. Kirk Crippens: The Point: These 
photographic portraits of Bayview-Hunters Point 
people and their homes reveals the neighborhood 
at its Sunday best — beautiful and dignified, full 
of power and woe. Tuesdays-Sundays. Continues 
through Oct. 24. The Point: Sept. 10-Oct. 20, 6 p.m. 
Free. 428 Third St., S.F., 495-3773, raykophoto.com. 

Robert Koch Gallery. Web on the Wall: Group show 
featuring internet-sourced images and manipu- 
lations by Josh Begley, Douglas Coupland, Doug 
Rickard, Joachim Schmid, Penelope Umbrico, and 
Michael Wolf. Starting Sept. 11. Tuesdays-Saturdays. 
Continues through Nov. 15. 49 Geary, S.F., 421-0122, 
kochgallery.com. 

Root Division Pop-Up Gallery. Introductions 2014: 
Eighth annual juried exhibition of emerging Icoal 
artists, featuring Jennifer Brandon, Marshall Elliott, 
Rodney Ewing, Patrick Hothan, Todd Lavine, Lisa 
McCutcheon, Samuel Metcalf, Mie Mogensen, Raphael 
Noz, Jeana Poindexter, Stephanie Rohifs, and Kate 
Short. Wednesdays-Saturdays. Continues through 
Sept. 27.1059 Market, S.F., 863-7668, rootdivision.org. 

The San Francisco Gallery. James Havard: Tues- 
days-Fridays. Continues through Sept. 27. 441 
Jackson, S.F., 249-1111, sfcagallery.com. 

Sandra Lee Gallery. Real & Surreal: Tuesdays-Sat- 
urdays. Continues through Sept. 27. 251 Post, S.F., 
291-8000, sandraleegallery.com. 

Secession Art & Design. Golden: The Seventh Anniver- 
sary Show: Featuring new work by Heather Robinson 
and Victoria Veedell. Tuesdays-Sundays. Continues 
through Sept. 28. 3361 Mission, S.F., 279-3058, 
secessionsf.com. 

SF Camerawork. Jessamyn Lovell: Dear Erin Hart: The 
surveillance and pursuit of a woman who stole the 
artist's identity generated the images at this solo 
photo show where the predator becomes the prey. 
Wednesdays-Saturdays. Continues through Oct. 
18. 657 Mission, S.F., 512-2020, sfcamerawork.org. 

Shooting Gallery. Pakpoom Silaphan: Essentializing 
the Essence: Starting Sept. 13. Tuesdays-Saturdays. 
Continues through Oct. 4. 886 Geary, S.F., 931-1500, 
shootinggallerysf.com. 

SideQuest Gallery. Eros: 18+ art show “exploring 
eroticism, fetishism, femininity, and the public 
portrayal of sex workers” via work by Stella Bijou, 
Isabel Dresler, Jonathon Freeman, J.J. Harris, Dena 
Helling, C.L. James, Felix McGuire, and Doll Smut. 
Sat., Sept. 13, 7-11 p.m. free. 314 15th St., Oakland, 
510-499-7933, sidequestgallery.com. 


THU 9/11 


Dance 
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Film 


UPON THE GEARS 


In 1964, after a spontaneous 32-hour sit-in, young Mario Savio stood bare- 
foot on top of a police car and asked the crowd to rise with dignity and go 
home. His fellow students complied, marking Savio as a leader of the emer- 
gent Free Speech Movement (and a target for exhaustive FBI surveillance). A 
short while later, Savio made this galvanizing declaration: “There’s a time 
when the operation of the machine becomes so odious, makes you so sick at 
heart, that you can't take part... you've got to put your bodies upon the gears.” 
Using archival footage and contemporary interviews with activists like Bobby 
Seale and Jackie Goldberg, Mark Kitchell’s 1990 documentary Berkeley in the 
Sixties is a captivating look at a generation striving to redistribute power and 
radically democratize society. This screening, the first in the series Activate 
Yourself: The Free Speech Movement at Fifty, is offered as motivation 
as much as education. Kitchell attends the screening, joined by Lynne Hol- 
lander Savio and Oakland Seven antiwar protestor Frank Bardacke, both of 
whom were arrested during the 1964 Sproul Plaza occupation. 

Activate Yourself begins at 7 p.m. and runs through Oct. 30 at PFA 
Theater, 2575 Bancroft Way, Berkeley. Tickets are $9.50; call (510) 642- 
5249 or visit bampfa.berkeley.edu. Silke Tudor 


SMAart Gallery & Studio. Figuratively Speaking: 
Invitational group exhibition of sculptures that 
extrapolate on the human form. Tuesdays-Saturdays. 
Continues through Sept. 11. 1045 Sutter, S.F., 962-7877, 
smaartgallery.com. 

SOMArts Cultural Center. The Annual Murphy & 
Cadogan Contemporary Art Awards Exhibition: 
Tuesdays-Saturdays. Continues through Sept. 20. 
ArtAuction14: Transforming Art into Action / Cel- 
ebrating 25 Years of the Street Sheet: Coalition 
on Homelessness benefit featuring live and silent 
auctions of original work by more than 100 regional 
artists. Thu., Sept. 11, 5:30-10 p.m. $35. cohartauction. 
tumbir.com. 934 Brannan, S.F., 863-1414, somarts.org. 

Southern Exposure. Theory of Survival: Fabrications: 
Tuesdays-Saturdays. Continues through Oct. 25. 3030 
20th St., S.F., 863-2141, soex.org. 

Spoke Art Gallery. Kubrick: An Art Show Tribute to the 
Films of Stanley Kubrick: Tuesdays-Saturdays. Contin- 
ues through Sept. 27. 816 Sutter, S.F., spoke-art.com. 

Steven Wolf Fine Arts. Matt Borruso: Wax House of 
Wax: The San Francisco artist presents new work, 
including sculptures, collages, and prints. Starting 
Sept. 13. Wednesdays-Saturdays. Continues through 
Oct. 25. 2747 19th St., S.F., 263-3677, stevenwolf- 
finearts.com. 

Thomas Reynolds Gallery. Sandy Ostrau: Edge: Thurs- 
days-Saturdays. Continues through Oct. 11. Adrienne 
Sherman: Imaginarium: Thursdays-Saturdays. 
Continues through Oct. 11. 2291 Pine, S.F., 441-4093, 
thomasreynolds.com. 

USF Campus, Thacher Gallery. Dobles Vidas: Folk Art 
from the Mexican Museum: Exhibit featuring over 


FAULKNER’S FOOTSTEPS 


William Faulkner referred to his 1929 novel The Sound and the Fury, about 
the decline of a once-genteel Southern family as told through the eyes of the 
three Compson brothers, as his “most splendid failure.” Recordings of the 
novel's stream-of-consciousness passages form the soundscape for choreog- 
rapher Liss Fain’s latest literary-inspired dance installation. In The Imper- 
fect Is Our Paradise, the title of which comes from a poem by yet another 
famous modernist, Wallace Stevens, Fain transforms the stage at ODC The- 
ater into a 360-degree arena, allowing audience members to move around 
the performers at will. Fain hopes to give an experience that mimics the im- 
pulses of Faulkner’s language, which she says, “moves like a river with 
strong and gentle currents, eddies, whirlpools.” Collaborators include set 
designer Matt Antaky, costume designer Mary Domenico, sound designer 
Dan Wool, and projections by Frederic Boulay. 

Liss Fain Dance presents The Imperfect Is Our Paradise at 8 p.m. and 
continues through Sept. 14 at ODC Theater, 3153 17th St., S.F. Tickets 
are $20-$40; call 863-9834 or visit lissfaindance.org. Irene Hsiao 


60 artworks — including yarn paintings, wooden 
animals, papier-mdché alebrijes, masks, and more 
— from nine of Mexico's states. Through Dec. 12. 
mexicanmuseum.org. 2130 Fulton, S.F., 422-2044, 
usfca.edu/library/thacher. 

Vorres Gallery. Yari Ostovany: Atmospheric Abstraction: 
Tuesdays-Saturdays. Continues through Oct. 18. 3681 
Sacramento, S.F., 423-4345, vorresgallery.com. 

White Walls Gallery. C215: Nina je t'aime: Starting 
Sept. 13. Tuesdays-Saturdays. Continues through 
Oct. 4. 886 Geary, S.F., 931-1500, whitewallssf.com. 


BURLESQUE 


Hubba Hubba Revue: Eighth Anniversary Spectac- 
ular: The city's biggest burlesque show throws itself 
an even bigger birthday party with stage routines by 
Kitten DeVille, Bethany Summersizzle, Di’ Lovely, The 
Sizzling Sirens, Sugar Cane Jane, Bunny Pistol, Jet 
Noir, Mynx d'Meanor, and many more. Fri., Sept. 12, 
9:30 p.m., $15-$30, hubbarevue.com. DNA Lounge, 
375 Tith St., S.F., 626-1409, dnalounge.com. 

Little Minsky’s Burlesque & Variety Show: This 
monthly Vaudeville revival brings a jazzier vibe to 
the hippie Haight. Second Thursday of every month, 
9 p.m., $5, facebook.com/groups/137641760092. Club 
Deluxe, 1511 Haight, S.F., 552-6949, 

Mischief: Monthly burlesque and variety show featuring 
Hunny Bunny and Her Hot Toddies. Second Friday of 
every month, 8 p.m., free, hunnybunnyburlesque. 
com. Skylark Bar, 3089 16th St., S.F., 621-9294, www. 
skylarkbar.com. 

Red Hots Burlesque: Dottie Lux has led these weekly 
shimmy showcases since 2008. Fridays, 7:30 p.m., 
$5-$10, redhotsburlesque.com. El Rio, 3158 Mission, 
S.F., 282-3325, elriosf.com. 

Uptown Hubba Hubba: Weekly burlesques & lascivious 
laffs from the Hubba Hubba Revue crew. Mondays, 9 
p.m., $5, hubbahubbarevue.com. Uptown Nightclub, 
1928 Telegraph, Oakland, 510-451-8100, uptown- 
nightclub.com. 


CABARET & DRAG 


Back to School: A Night of Teenage Dreams & 
Nightmares: The Rice Rockettes swoon over teen 
pop idols at this drag show that’s the next best 
thing to an actual reunion. Thu., Sept. 11, 10 p.m., $5, 
facebook.com/ricerockettes. Lookout, 3600 16th St., 
S.F., 703-9751, lookoutsf.com. 

Broadway Bingo at the Nikko: Showtunes and Broad- 
way trivia night hosted by J. Conrad Frank (aka Katya 
Smirnoff-Skyy) and Joe Wicht (aka Trauma Flintstone). 
Second Wednesday of every month, 7 p.m., $15. 
Feinstein’s at the Nikko, 222 Mason, S.F., 394-1111. 

Cocktailgate: Hosted by Suppositori Spelling. Sundays, 9 
p.m. Truck, 1900 Folsom, S.F., 252-0306, trucksf.com. 

Dream Queens Revue: Eighth Anniversary Show: 
Celebrate eight years of TL drag performances with 
Collette LeGrande, Ruby Slippers, Sophilya Leggz, 
Bobby Ashton, Sheena Rose, Kipper, and Joie de Vivre. 
Wed., Sept. 10, 9:30 p.m., free, dreamqueensrevue. 
com. Aunt Charlie's Lounge, 133 Turk, S.F., 441-2922, 
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e New EXPEED 4 lets you shoot 
at high speeds up to 5 frames 
per second, shoot in low light 
with high ISO sensitivity, 
create high-resolution 
panoramas and much more. 









Superior low-light performance 


e Ultra-precise autofocus & metering 
¢ ISO performance down to 
ISO 100 and up to ISO 6400 
° 6 fps continuously for up to 100 shots 
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With built-in Wi-Fi 
@ 24.2MP DX-Format CMOS Sensor 
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Experience the ultimate in 4K 
QFHD/HD hybrid photography 


¢ 20.1MP 1" High Sensitivity MOS Sensor 
¢ 0.39" 2,359k-Dot OLED Live View Finder 
¢ Built-In Wi-Fi Connectivity with NFC 





SAN FRANCISCO'S NEWEST FULLY STOCKED CAMERA STORE! 


PRICES GOOD SEPT. 11 - SEPT. 17, 2014 





*Valid on any purchase of $199 or more for the 6-month offer and on 
any purchase of $499 or more for the 12-month offer made on your 
Samy’s account. On promo purchase balance, Py payments re- 
quired, but no finance charges will be assessed if (1 ) promo purchase 
balance paid in full in 6 or 12 months, and (2) all minimum monthly 
payments on account paid when due. Otherwise, promo may be termi- 
nated and treated as a non-promo balance. Finance Charges accrued at 
the Purchase APR will be assessed from the purchase date. Regular 
rates apply to non-promo balances, including optional charges. Promo 
purchases on existing accounts may not receive full benefit of promo 
terms, including reduced APR if applicable, if account is subject to 
Penalty APR. Payments over the minimum will be pooled as required by 
applicable law. As of 1/1/10, APR: 28.99% & on all accounts in default, 
Penalty APR 29.99%. Minimum finance charge $2.00. Subject to ap- 
proval by GE Money Bank. 
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auntcharlieslounge.com. 

The GlamaZone: With Pollo Del Mar and guests. 
Sundays, 8:30 p.m., $3. The Cafe, 2369 Market, S.F., 
621-4434, cafesf.com. 

Mahogany Mondays: With Honey Mahogany and guests. 
Mondays, 9 p.m., free. Midnight Sun, 4067 18th St., 
S.F., 861-4186, midnightsunsf.com. 

Meow Mix: A weekly cabaret show hosted by Ferosha 
Titties, with rotating co-hosts and DJs. Tuesdays, 11 
p.m., $3-$5. The Stud, 399 Ninth St., S.F., 863-6623, 
studsf.com. 

The Midnight Show: With Alexis Miranda. Fridays, 
Saturdays, midnight. Divas, 1081 Post, S.F., 474-3482, 
divassf.com. 

The Monster Show: Thematic weekly drag perfor- 
mances with Cookie Dough, DJ MC2, and guests. 
Thursdays, 10 p.m., $5, cookievision.com. The Edge, 
4149 18th St., S.F., 863-4027, edgesf.com. 

Piano Bar 101: Open mic cabaret with Joe Collins Wicht, 
Trauma Flintstone’s piano-playing alter ego. Mondays, 
9 p.m., free. Martuni’s, 4 Valencia, S.F., 241-0205. 

Some Thing: Art drag night with craft table. Fridays, $5. 
The Stud, 399 Ninth St., S.F., 863-6623, studsf.com. 

Sunday's a Drag: Brunch & drag revue with Donna 
Sachet. Sundays, 11 a.m. & 1:30 p.m., $39.95. Harry 
Denton’'s Starlight Room, 450 Powell, S.F., 395-8595, 
starlightroomsf.com. 

Tuesday Night Live: Piano bar with Jason Brock and 
Dr. Dee Spencer. Tuesdays, 9 p.m., free. Beaux, 2344 
Market, S.F., 863-4027, beauxsf.com. 


COMEDY 


10th Annual San Francisco Improv Festival: Get your 
friend Harold on the phone and head to the Eureka 
Theatre for two weeks of improvisational theater and 
spontaneous comedy sketches featuring Scott Adsit 
(30 Rock), Ron West (Whose Line Is It Anyway?), The 
Vendetta, Razowsky & Hamilton, Un-Scripted Theater 
Company, BATS Improv, KanYAY! West, Vagina Jones, 
PianoFight's Chardonnay, EndGames’ The Recchia, 
and many more. Sept. 10-14; Sept. 16-20, $5-$35, 
sfimprovfestival.com. Eureka Theatre, 215 Jackson, 
S.F., 788-7469, theeurekatheatre.com. 

34th Annual Comedy Day: Featuring (in alphabetical 
order) Tom Ammiano, Diane Amos, Gary Anderson, 
W. Kamau Bell, Eloisa Bravo, Joshua Raoul Brody & 
The Stupeds, Larry “Bubbles” Brown, Scott Capurro, 
Margaret Cho, Brian Copeland, MooreDevine, Keith 
D'Souza, DNA, Debi Durst, Will Durst, David Gborie, 
Marga Gomez, Dr. Gonzo, Dana Gould, Liz Grant, Nato 
Green, Robert Hawkins, Andrew Holmgren, Kollin 
Holtz, Lenard “The Kyd” Jackson, Joe Klocek, Luke 
Lockfeld, Stroy Moyd, Natasha Muse, Steven Pearl, 
Mark Pitta, Jules Posner, Priya Prasad, Paco Romane, 
Dan St. Paul, Father Guido Sarducci, Bob Sarlatte, 
Kabir “Kabeezy” Singh, Bucky Sinister, Johnny 
Steele, Mary Van Note, Ronn Vigh, Myles Weber, and 
more. Sun., Sept. 14, 12-5 p.m., free, comedyday.org. 
Golden Gate Park, Sharon Meadow, John F. Kennedy, 
S.F., 831-2700, sf-recpark.org. 

39th Annual San Francisco Comedy Competition: 
Kicking off with a September 11 contest at the Upper 
Haight's Second Act, this long-running stand-up battle 
hits clubs as far afield as Santa Cruz, Sacramento, and 
Lake Tahoe before coming back to San Francisco for 
the final showdown at Biscuits & Blues on October 5. 
Sept. 1l-Oct. 5, sanfranciscocomedycompetition.com. 
Multiple Bay Area Locations, Multiple addresses, S.F. 

Andy Kindler: Sept. 16-17, $16. Punch Line, 444 Battery, 
S.F., 397-7573, punchlinecomedyclub.com. 

Best of San Francisco Stand-Up Comedy: 18+ local 
comedy showcase. Fridays, 10 p.m., $5, brownpap- 
ertickets.com/event/559273. Shelton Theater, 533 
Sutter, S.F., 433-3040, sheltontheater.com. 

Big City Improv: Actors take audience suggestions and 
create comedy from nothing. Fridays, 10 p.m., $20; 
$15, bigcityimprov.com. Shelton Theater, 533 Sutter, 
S.F., 433-3040, sheltontheater.com. 

Blush! Comedy Night: With Clara Bijl, Johan Miranda, 
Kevin Munroe, Stefani Silverman, and Ronn Vigh. 
Wed., Sept. 10, 8 p.m., free/donation. Blush! Wine 
Bar, 476 Castro, S.F., 558-0893, blushwinebar.com. 

Bobby Lee: Sept. 11-13, $25. Punch Line, 444 Battery, 
S.F., 397-7573, punchlinecomedyclub.com. 

The Business: Bucky Sinister, David Gborie, Nato Green, 
Natasha Muse, and Jules Posner set up shop in their 
new offices on Valencia for this weekly alternative 
comedy show. Mondays, 7:30 p.m., $5, facebook. 
com/thebusinesscomedy. Lost Weekend Video, 1034 
Valencia, S.F., 643-3373, lostweekendvideo.com. 

Carly Aquilino & Jessimae Peluso: From MTV's Girl 
Code. Sept. 11-13, $22.50-$25. Cobb's Comedy Club, 
915 Columbus, S.F., 928-4320, cobbscomedy.com. 





Cheaper Than Therapy: Jon Allen and Eloisa Bravo offer 
comedians (and audiences) a chance to unburden 
their minds at this regular night of stand-up. Satur- 
days, 10 p.m., $10, cttcomedy.com. Shelton Theater, 
533 Sutter, S.F., 433-3040, sheltontheater.com. 

Cobb's Comedy Allstars: With Frankie Quinones 
and guests. Sun., Sept. 14, 7:30 p.m., $16. Cobb's 
Comedy Club, 915 Columbus, S.F., 928-4320, cobb- 
scomedy.com. 

Comedy Blast: Stand-up comedy with Danny Dechi and 
guests. Tuesdays, 7:30 p.m., free, dannydechi.com. 
Neck of the Woods, 406 Clement, S.F., 387-6343, 
neckofthewoodssf.com. 

Comedy Night: Open mic hosted by Tony Sparks. Thurs- 
days, 7 p.m., free; free. BrainWash Cafe & Laundromat, 
1122 Folsom, S.F., 861-3663, brainwash.com. 

Comet Club Comedy: Your free weekly chance to laugh 
in the Marina (instead of at it). Thursdays, 8:30 p.m., 
free, facebook.com/cometclubcomedy. Comet Club, 
3111 Fillmore, S.F., 567-5589. 

Cup o’ Comedy: Stand-up comedy with Danny Dechi and 
guests. Second and Fourth Thursday of every month, 
7p.m., free, dannydechi.com. Emma's Coffeehouse, 
5549 Geary, S.F., 933-6632. 

Cynic Cave: Friday night bonus edition with guests 
Joe Gorman, Joe Nguyen, and Joe Tobin (plus some 
non-Joes, too, like Aviva Siegel, Richard Toomer, 
and Emily Epstein White). Fri., Sept. 12, 8 p.m., $10. 
Lost Weekend Video, 1034 Valencia, S.F., 643-3373, 
lostweekendvideo.com. 

Cynic Cave: W. Kamau Bell Residency: One of the 
city's most insightful comedians in back from the 
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SAT 9/13 


Dance 


DIGITAL ABYSS 


Big Apple, so to celebrate the Cynic Cave is handing 
him their mic for two weekly shows throughout the 
month of September. Saturdays, 6 & 8 p.m. Continues 
through Sept. 27, $15. Lost Weekend Video, 1034 
Valencia, S.F., 643-3373, lostweekendvideo.com. 

Dash: Late-night improv comedy romps by the Un- 
Scripted Theater Company. Saturdays, 10 p.m. 
Continues through Feb. 28, $15. Un-Scripted Theater, 
533 Sutter, S.F., un-scripted.com. 

Doc's Comedy Open Mic: Comedy returns to the North 
Beach space formerly occupied by landmark night- 
club The Purple Onion — and this weekly open mic 
means that you, too, can share the same stage where 
Lenny Bruce once stood. Mondays, 7 p.m., free. Doc's 
Lab, 124 Columbus, S.F., 649-6191, docslabsf.com. 

Doc's Lab Opening Night: Featuring comedy by Scott 
Capurro, Joe Klocek, and Reggie Steele, music by Eric 
McFadden and Andrew St. James, and burlesque by 
Bunny Pistol. Sat., Sept. 13, 8 p.m., $30-$35. Doc's 
Lab, 124 Columbus, S.F., 649-6191, docslabsf.com. 

Dueling Pianos at Johnny Foley's: Merry musical 
sing-alongs. Wednesdays-Saturdays, 9 p.m., free, du- 
elingpianosatfoleys.com. Johnny Foley's Irish House, 
243 O'Farrell St., S.F., 954-0777, johnnyfoleys.com. 

Fresh Like Cadaver: A monthly horror-themed, live 
movie riffing comedy show in the spirit of Mystery 
Science Theater 3000. Second Friday of every 
month, 8 p.m., $10, facebook.com/FreshLikeCadaver. 
Lost Weekend Video, 1034 Valencia, S.F., 643-3373, 
lostweekendvideo.com. 

From Shinola: Hosted by Justin Frahm. Mon., Sept. 15, 
8:30 p.m., free. The Rite Spot Cafe, 2099 Folsom, S.F., 


HOLY GRAIL OF THE LITTLE GREEN MAN 


When Mike Osterhout came down from the Catskill Mountains six years 
ago, he was greeted by doyens of the once vibrant East Village art world as a 
long-lost master of bewilderment. Osterhout had, in 1984, carried Bay Area 
Conceptualism to the East Coast, reopening the SF-based MO David —a 
gallery helmed by an alter ego that represented another alter ego Kristan 
Kohl — before founding The Church of the Little Green Man, which held 
services in dank bars and drew congregation members like Karen Finley and 
Kembra Pfahler. Osterhaut branded cows, tattooed people for blood prints, 
and adopted mail-order orphans in pursuit of life as art. More recently, he 
has incorporated hunting, turkey calls (a frequent feature on episodes of his 
never-seen television show), an old church, and traveling between coasts 
carrying a 9mm, the last of which we hope will be on display as part of 
Sportaldislexicartaphobia (Fear of Visual Art), along with bottles of 
holy water blessed by LGM, and new works by Kohl. 

Osterhout speaks at 4:30 p.m. at San Francisco Art Institute, 800 Chest- 
nut St., S.E Free with RSVP; call ‘771-7020 or visit sfai.edu/mikeosterhout. 
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The Cowell Theater, known for its stunning views from the edge of Fort Mason, 
officially opens after over a year of renovations with Mark Foehringer Dance 
Project/SF in Dances of the Sacred and Profane. Inspired by Impressionist 
art and music, the hour-long piece combines choreography by Foehringer with 
the work of an impressive array of artistic and intellectual superstars: visual art 
by MacArthur Fellow Camille Utterback, computerized technology by Royal So- 
ciety Research Fellow David Glowacki, digital art by Phil Tew, dance and soft- 
ware by Melissa Kaufman-Gomez, and music composed by Michael St. Clair. 
Central to the performance is Glowacki’s award-winning danceroom Spectros- 
copy (dS) technology, which visually responds to movement by generating im- 
ages derived from his research in atomic physics. As yet another example of the 
growing trend of companies combining technology and dance, Mark Foeh- 
ringer Dance Project promises an evening of expert collaboration. 

Mark Foehringer Dance Project/SF presents Dances of the Sacred and 
Profane at 8 p.m. and continues through Sept. 21 at Cowell Theater, Fort 
Mason Center, Marina Blvd. and Buchanan St., S.F Tickets are $18.50- 
$28.50; call (800) 838-3006 or visit mfdpsf.org. Irene Hsiao 


552-6066, ritespotcafe.net. 

Funny Fun at Club 21: With featured guest Butch 
Escobar and host Dan Mires. Thu., Sept. 11, 8 p.m., 
$10, mireslikefires.com. Club 21, 2111 Franklin, Oakland, 
510-268-9425, club2loakland.com. 

Godfrey's Reality Check & Talent Extravaganza: A 
wacky talent showcase with host Meredith Godfrey. 
Second Saturday of every month, 8 p.m., free. The 
Hearth, 4701 Geary Blvd., S.F., 751-0200. 

Harvey's Funny Tuesdays: Hosted by Ronn Vigh. 
Tuesdays, 9 p.m., free. Harvey's, 500 Castro, S.F., 
431-4278, harveyssf.com. 

H#Hashtag: Food carts and free comedy with hosts 
Andrew Holmgren and Justin Gomes. Fridays, 9 
p.m., free. SOMA StrEat Food Park, 428 1th St., S.F., 
somastreatfoodpark.com. 

Haters Gonna Hate: Turn that frown upside down — or 
don't, if that’s the way you really feel — at this comedy 
show featuring Josef Anolin, Kaseem Bentley, Zack 
Chapaloni, Jesse Fernandez, David Nguyen, Chris 
Riggins, and Mimi Vilemenay. Wed., Sept. 10, 8 p.m., 
free, hatersgonnahatecomedy.wordpress.com. The 
Royale, 800 Post, S.F., 441-4099, theroyalesf.com. 

#HellaHustle Showcase: Weekly comedy presented 
by True Hustle Entertainment. Wednesdays, 7 
p.m., truehustleentertainment.com. BrainWash 
Cafe & Laundromat, 1122 Folsom, S.F., 861-3663, 
brainwash.com. 

Jacob Sirof: Through Sept. 10, $16. Punch Line, 444 
Battery, S.F., 397-7573, punchlinecomedyclub.com. 

The Layover Comedy Night: Tuesdays, 8:30 p.m.., free. 
The Layover, 1517 Franklin, Oakland, 510-834-1517, 
oaklandlayover.com. 

Live at Deluxe: Monthly ha-has on Haight. Third 
Monday of every month, 9 p.m., free, facebook.com/ 
LiveatDeluxe. Club Deluxe, 1511 Haight, S.F., 552-6949. 

LOL Mondays: With rotating hosts Valerie Branch, 
Andrew Orolfo, Sandra Risser, and Tuesday Thomas. 
Mondays, 7 p.m., free, facebook.com/LolAtOmg. OMG, 
43 Sixth St., S.F., 896-6374, clubomgsf.com. 

Milkin’ It!: Local and national comics hosted by Jules 
Posner. Second and Third Tuesday of every month, 
8 p.m., free. Milk Bar, 1840 Haight, S.F., 387-6455, 
milksf.com. 

The Mission Position: Weekly stand-up comedy 
showcase hosted by Matt Lieb, Kate Willett, Trevor 
Hill, and Jessica Sele. Thursdays, 8 p.m., $10, mission- 
positionlive.com. Lost Weekend Video, 1034 Valencia, 
S.F., 643-3373, lostweekendvideo.com. 

Mortified: Storytelling series where authors perform 
works from their own teenage journals, poems, 
schoolwork, and other embarrassing youth para- 
phernalia. Second Friday of every month, 7:30 p.m., 
$14-$21, getmortified.com. DNA Lounge, 375 tith St., 
S.F., 626-1409, dnalounge.com. 

Move Along! Nothing to See Here!: Free comedy show 
with host Joey Devine. Mondays, 7:30-10 p.m., free. 
The Night Light, 311 Broadway, Oakland, 510-282-1413, 
thenightlightoakland.com. 

Nightlife on Mars: Free weekly comedy night with 
Nightlife on Mars (hosted by Ryan Cronin) plus 
guests. Thursdays, 8:30 p.m., free, nightlifeonmars. 
com. Murphy's Pub, 217 Kearny St., S.F., 693-9588. 
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ARTS & CULTURE EAT MUSIC 


Oddball Comedy & Curiosity Festival: Starring Louis 
C.K., Sarah Silverman, Jim Gaffigan, Chris Hardwick, 
Demetri Martin, Marc Maron, Moshe Kasher, Whitney 
Cummings, DJ Trauma, and more. Fri., Sept. 12, 5 p.m., 
$35-$95.65 advance, oddballfest.com. Shoreline 
Amphitheatre, 1 Amphitheatre, Mountain View, 
650-967-3000, shorelineamp.com. 

Open Mic & Comedy Showcase: Hosted by Kollin Holtz. 
Wednesdays, 6-8 p.m. S.F. Eagle, 398 12th St., S.F., 
626-0880, sf-eagle.com. 

Pamtastic’s Comedy Clubhouse: Weekly comedy 
podcast with host Pam Benjamin and alive audience. 
Fridays, 8-11 p.m., free, facebook.com/Pamtas- 
ticsComedyClubhouse. Mutiny Radio, 2781 2ist St., 
S.F., mutinyradio.fm. 

Pitch! Video Game Edition: Daring to enter the bloody 
waters in the wake of GamerGate 2014, Chris Barylick, 
Julie Crossman, Jesse Fernandez, Colin Mahan, 0.J. 
Patterson, and Paco Romane make their best laugh- 
out-loud proposals for awesome new video games. 
Tue., Sept. 16, 8 p.m., $10, pitchlwv.eventbrite.com. 
Lost Weekend Video, 1034 Valencia, S.F., 643-3373, 
lostweekendvideo.com. 

Mark Pitta & Friends: Tuesdays, 8 p.m., $16-$26. 142 
Throckmorton Theatre, 142 Throckmorton, Mill Valley, 
383-9600, 142throckmortontheatre.com. 

The Purple Onion at Kells: Cellar Dwellers: With 
headliner Ira Summer. Sept. 12-13, 7:30 p.m., $15, 
(415) 921-2051, purpleonionatkells.com. Kells Irish 
Restaurant & Bar, 530 Jackson, S.F., kellsirish.com. 

The Purple Onion at Kells: New Talent Showcase: 
Wednesdays, Thursdays, 7 p.m., $5, (415) 921-2051, 
purpleonionatkells.com. Kells Irish Restaurant & Bar, 
530 Jackson, S.F., kellsirish.com. 

The Purple Onion at Kells: Purple Onion All-Stars: 
Wednesdays, Thursdays, 8:15 p.m., $5, (415) 921-2051, 
purpleonionatkells.com. Kells Irish Restaurant & Bar, 
530 Jackson, S.F., kellsirish.com. 

The Purple Onion at Kells: The Later Show: Wednes- 
days, Thursdays, 10 p.m., $5, (415) 921-2051, purple- 
onionatkells.com. Kells Irish Restaurant & Bar, 530 
Jackson, S.F., kellsirish.com. 

Secret Improv Society: Underground improvisational 
theater. Saturdays, 10 p.m., $17 advance, improvsoci- 
ety.com. Shelton Theater, 533 Sutter, S.F., 433-3040, 
sheltontheater.com. 

Seth's Big Fat Broadway: Knock those Broadway 
divas down a notch with Seth Rudetsky's video 
deconstructions of beloved singing stars. Sept. 
13-14, 7 p.m., $35-$50. Feinstein’s at the Nikko, 222 
Mason, S.F., 394-1111. 

S.F. Comedy Showcase: Weekly roundup of local laugh- 
makers. Sundays, 8 p.m., $12.50. Punch Line, 444 
Battery, S.F., 397-7573, punchlinecomedyclub.com. 

Storking Comedy: Weekly stand-up routines followed 
by bonus interview segments. Thursdays, 6:30 p.m., 
free, facebook.com/SylvanProductions. Stork Club, 
2330 Telegraph, Oakland, 510-444-6174, stork- 
cluboakland.com. 

Suzanne Westenhoefer: Sat., Sept. 13, 8 p.m., $20-$35, 
brownpapertickets.com/event/817365. Park Presidio 
United Methodist Church, 4301 Geary, S.F., 751-4438, 
parkpresidioumc.org. 

The Tabernacle: Weekly comedy congregation with 
Matt Lieb, Torio Van Grol, Steve Post, and guests. 
Wednesdays, 8 p.m., $5. Dark Room Theater, 2263 
Mission, S.F., 401-7987, darkroomsf.com. 

Tim & Eric: With Dr. Steve Brule. Thu., Sept. 11, 8 p.m., 
sold out. Warfield Theatre, 982 Market, S.F., 345- 
0900, thewarfieldtheatre.com. 

Tour de Fat: New Belgium Brewing’s annual cycle-cen- 
tric festival featuring Reggie Watts and more. Sat., 
Sept. 13, 10 a.m.-5 p.m., free, sfbike.org/event/fat. 
Golden Gate Park, Lindley Meadow, John F. Kennedy, 
S.F., 831-2700, sf-recpark.org. 

Troubled: With Rajeev Dhar and friends. Tuesdays, 
6:30-9 p.m., free, troubledcomedy.tumblr.com. Amne- 
sia, 853 Valencia, S.F., 970-0012, amnesiathebar.com. 


DANCE - 
PERFORMANCES 


Aura Fischbeck Dance & Deborah Karp Dance Proj- 
ects: These shared home season shows include two 
world premieres: Aura Fischbeck’'s Time Studies and 
Deborah Karp’s Standing on One Leg. Sept. 12-13, 8 
p.m.; Sun., Sept. 14, 2 p.m., $15, brownpapertickets. 
com/event/791905. Joe Goode Annex, 401 Alabama, 
S.F., 561-6565, joegoode.org. 

Civil Rights at 50: The Marcus Shelby Jazz Orchestra, 
Zaccho Dance Theatre, and Lorraine Hansberry 
Theatre perform to celebrate the 1964 passing of 
the Civil Rights Act at this gala ceremony presented 
by the Equal Justice Society. Sat., Sept. 13, 6:30-9 


SAT 9/13 


Theater 


HOLLYWOOD HELL 


Oakland native Don Reed opened 
The Tonight Show more than 1,000 
times as the warmup comedian 
and had guest appearances on the 
The Cosby Show and the animated 
Spiderman, but he is most beloved 
by the Bay for his dedication to 
51Oakland and for his autobi- 
ographical one-man shows East 
14th, Can You Dig It?, and The 
Kipling Hotel, a stage trilogy which 
follows Reed from childhood — 
before his father becomes a pimp 
and after his mother becomes a 
Jehovah's Witness — to young 
adulthood when he struggles to 
make ends meet by working as a 
live-in waiter at a ridiculous retire- 
ment home. Semi-Famous: Hol- 
lywood Hell Tales from the 
Middle might be considered a fur- 
ther installment, as it comes to us 
with anecdotes from Reed’s life 
just behind the tinsel curtain: har- 
rowing but hilarious auditions for 
Spike Lee, nearly getting shot ona 
set by the Secret Service. As with 
all Reed’s shows, there’s plenty of 
room for him to flex his chops and 
melt into numerous characters 
that all manage to leave us a little 
richer at heart. 

Semi-Famous starts at 8:30 
p.m. and continues through 
Oct. 12 at the Marsh, 1062 
Valencia St., S.E Tickets are 
$20-$100; call 282-3055 or visit 
themarsh.org. Silke Tudor 


p.m., $150, civilrights50.net. Yerba Buena Center 
for the Arts, 701 Mission, S.F., 978-2787, ybca.org. 

Flyaway Productions: Multiple Mary & Invisible 
Jane: Choreographer Jo Kreiter and journalist 
Rose Aguilar team up to tell the stories of older 
homeless women seeking refuge from the streets, 
combining oral histories with dancers soaring and 
tumbling off rigs suspended from a wall outside UC 
Hastings at 333 Golden Gate Avenue. Sept. 12-13, 8 
& 9 p.m.; Sept. 17-18, 12 & 8 p.m.; Sept. 19-20, 8 &9 
p.m., free, flyawayproductions.com. University of 
California Hastings College of Law, 200 McAllister, 
S.F., 565-4600, uchastings.edu. 

Funsch Dance Experience: This Is the Girl: Christy 
Funsch reveals her new full-length show that incor- 
porates seven dancers, six taiko percussionists, a 
guitarist, and a chorus of singers interpreting the 
songs of PJ Harvey. Sept. 12-13, 8 p.m.; Sun., Sept. 14, 
7p.m., $15-$25, funschdance.org. Dance Mission The- 
ater, 3316 24th St., S.F., 273-4633, dancemission.com. 

Kevin Jenkins: C'est La Vie: Freelance choreographer 
Kevin Jenkins presents the world premiere of C’est 
La Vie, anew contemporary ballet set to jazzy French 
music. Also on the bill are Jenkins’ Vaudeville-in- 
spired dance film, Chaplin; another dance film by 
Bianca Mendoza; and Ben Needham-Wood's pas de 
deux, Apollo & Daphne. Sat., Sept. 13, 8 p.m., $20. 
ODC Dance Commons, 351 Shotwell, S.F., 621-0643, 
odcschool.org. 

Liss Fain Dance: The Imperfect Is Our Paradise: 
Recordings of stream-of-consciousness passages 
from William Faulkner's The Sound and the Fury form 
the soundscape for choreographer Liss Fain’s latest 
literary-inspired dance installation (the title of which 
comes from a poem by another famous modernist, 
Wallace Stevens). Audiences can move around the 
performers at will, allowing what Fain hopes is an 
experience akin to Faulkner's language, which she 
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says “moves like a river with strong and gentle 
currents, eddies, and whirlpools.” Sept. 11-13, 8 p.m.; 
Sun., Sept. 14, 2 p.m.,$20-$40, lissfaindance.org. ODC 
Theater, 3153 17th St., S.F., 863-6606, odctheater.org. 

Mark Foehringer Dance Project|SF: Dances of the 
Sacred & Profane: Inspired by Impressionist art and 
music, this hour-long piece combines choreography 
by Mark Foehringer with David Glowacki's award-win- 
ning danceroom Spectroscopy (dS) technology, which 
visually responds to movement by generating images 
derived from Glowacki's research in atomic physics. 
Sat., Sept. 13, 8 p.m.; Sun., Sept. 14, 3 p.m.; Sept. 
18-20, 8 p.m.; Sun., Sept. 21, 3 p.m., $18.50-$28.50, 
mfdpsf.org. Fort Mason, Cowell Theater, Marina, S.F., 
345-7575, www.fortmason.org. 

Mision Flamenca: Monthly live music and dance per- 
formances. Second Saturday of every month, 7:30 
p.m., facebook.com/mision.flamenca. Bissap Baobab, 
3372 19th St., S.F., 826-9287, bissapbaobab.com. 

Nava Dance Theatre: The Cloud Messenger: Nadhi 
Thekkek’s Bharatanatyam dance ensemble interprets 
a romantic Sanskrit poem by 5th century Indian poet 
KDlidDsa. Sept. 11-13, 8 p.m.; Sun., Sept. 14, 7 p.m., 
$20, navadance.org. CounterPULSE, 1310 Mission, 
S.F., 626-2060, counterpulse.org. 

Noche de Tango: Featuring dance performances 
by Andrea Monti and Diego Lanau, with music by 
Tangonero and vocalist Claudio Ortega. Sept. 12-13, 8 
p.m., $10-$15. San Francisco Community Music Center, 
544 Capp, S.F., 647-6015, sfcmc.org. 


LITERARY EVENTS 


A.D. Winans & Nellie Wong: The longtime Bay Area 
natives share poetry and more. Tue., Sept. 16, 7 p.m., 
free. Adobe Books, 3130 24th St., S.F., 864-3936, 
adobebooks.com. 

Babylon Salon: The seasonal reading series’ fall session 
features Tom Barbash, Nona Caspers, Evan Karp, 
Mimi Lok, and Bich Minh Nguyen. Sat., Sept. 13, 6 
p.m., free, babylonsalon.com. Cantina, 580 Sutter, 
S.F., 398-0195, cantinasf.com. 

Carl Russo: Follow in the footsteps of Cosa Nostra by 
picking up Russo's new book, The Sicilian Mafia: A 


TUE 9/16 


Literature 


INSIDE 
EMERGENCIES 


Courtney Moreno’s debut novel, 
In Case of Emergency, follows a 
rookie adapting to the busiest 
emergency response unit in Los 
Angeles. The job, with its frantic 
and arguably inhuman demands, 
takes a toll on Piper Gallagher, 
who narrates the experience and 
the effects it has on her like a 
guide into the logic of trauma, 
leading the reader into a world 
where tragedies are relentless, 
composure is not only necessary 
but sometimes not enough, and 
life is precious but too often taken 
for granted. Visceral has to bea 
word associated with this book, 
and yet the one doing the experi- 
encing is new to its world and ea- 
ger to learn and to apply her 
lessons in order to keep her job, so 
it’s not a book of cheap thrills but 
someone coming to terms with 
how things are and trying to adapt 
to them, and to hold on to her 
own identity at the same time. 

Courtney Moreno reads at 
7:30 p.m at The Booksmith, 1644 
Haight St., S.E Free; call 863- 
8688 or visit booksmith.com. 
Evan Karp 
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True Crime Travel Guide. (Airfare not included.) 
Wed., Sept. 10, 7 p.m., free. Green Apple Books, 506 
Clement, S.F., 387-2272, greenapplebooks.com. 

Christian Rudder: A pithy writer with a Harvard math 
degree, the OkCupid founder often just lets the 
facts speak for themselves in Dataclysm, his new 
nonfiction book about psychology, social media, 
and data mining. Tue., Sept. 16, 7 p.m., $25. Jewish 
Community Center of San Francisco, 3200 California, 
S.F., 292-1200, jccsf.org. 

Courtney Moreno: /n Case of Emergency, Courtney 
Moreno’s debut novel, follows a rookie adapting to 
the busiest EMT unit in Los Angeles, where tragedies 
are relentless, composure is not only necessary but 
sometimes not enough, and life is precious but too 
often taken for granted. Tue., Sept. 16, 7:30 p.m., 
free. The Booksmith, 1644 Haight, S.F., 863-8688, 
booksmith.com. 

Fact Into Fiction: A Conversation with Richard 
Flanagan: The Australian writer joins Green Apple 
Books’ Stephen Sparks to talk about storytelling (vis 
avis his most recent novel, The Narrow Road to the 
Deep North). Wed., Sept. 10, 7 p.m., $10, richardfla- 
nagan.eventbrite.com. Hattery, 414 Brannan, S.F., 
230-0180, hattery.com. 

Fireside: Schoolyard Tales: Storytellers Kathleen 
Auterio, Rachman Blake, Scott Sanders, Kate Willett, 
and Andre Wilson take it back to the old school for 
a series of true 10-minute tales. Wed., Sept. 10, 8 
p.m., $10, firesidestorytelling.com. Jellyfish Gallery, 
1286 Folsom, S.F. 

InsideStoryTime: Karma Bomb: James Warner emcees 
readings by Holly Brown, Ali Eteraz, Alice LaPlante, 
Tony R. Rodriguez, and Judy Viertel. Tue., Sept. 16, 
7:30 p.m., insidestorytime.com. La Movida, 3066 
24th St., S.F., 282-3066, lamovidasf.com. 

James Ellroy: The L.A. Confidential author discusses 
his newest book, Perfidia, and more in conversation 
with the Film Noir Foundation's Eddie Muller. Wed., 
Sept. 10, 6 p.m., $7-$20. Commonwealth Club, 595 
Market, S.F., 597-6700, commonwealthclub.org. 

Jim Ruland: Desperate souls congregate in an Indian 
casino and try to overcome their inner demons (and 
maybe a few external ones as well) in the author's 
supernaturally spooked neo-noir novel, Forest of 
Fortune. Thu., Sept. 11, 7:30 p.m., free. The Booksmith, 
1644 Haight, S.F., 863-8688, booksmith.com. 

Joe Konte: Your internal monologue may become a 
silent mantra of “Beat L.A.!" when the sports writer 
shares The Rivalry Heard ‘Round the World: The 
Giants-Dodgers Feud from Coast to Coast. Mon., 
Sept. 15, 6 p.m., free. Book Passage, 1 Ferry Building 
Ste. 42, S.F., 835-1020, bookpassage.com. 

Judith Viorst: He's already trudged through a terrible, 
horrible, no good, very bad day, but now Judith 
Viorst's famous character is struggling to turn over 
a new leaf in her new children’s book, Alexander, 
Who's Trying His Best to Be the Best Boy Ever. Sat., 
Sept. 13, 11a.m., $10. Jewish Community Center of San 
Francisco, 3200 California, S.F., 292-1200, jccsf.org. 

LeAnne Howe: The Native American writer reads 
from her new book, Choctalking on Other Realities, 
followed by a Q&A session. Thu., Sept. 11, 7 p.m., free. 
Galeria de la Raza, 2857 24th St., S.F., 826-8009, 
galeriadelaraza.org. 

Lenelle Moise: The writing in this jaw-dropping poet's 
debut collection, Haiti Glass, is grounded in self but 
takes flight in emotion, and the descriptions, vivid 
as they are, feel undeniably universal. Tue., Sept. 16, 
7 p.m., free. City Lights Books, 261 Columbus, S.F., 
362-8193, citylights.com. 

Peter Orner: More than fifty tales take up the pages of 
Last Car Over the Sagamore Bridge, the acclaimed 
author's new short story collection, which he 
discusses in conversation with Tom Barbash. Wed., 
Sept. 10, 7 p.m., free. Book Passage, 1 Ferry Building 
Ste. 42, S.F., 835-1020, bookpassage.com. 

Poetic Tuesday: Featuring readings by Nancy Deutsch 
and the TODCO Poets. Tue., Sept. 16, 12:30 p.m., free. 
Yerba Buena Gardens, Fourth St. & Mission, S.F., 284- 
9589, yerbabuenagardens.com. 

Poets!: Featuring Ed Mycue, plus an open mic session. 
Mon., Sept. 15, 7 p.m., free. Bird & Beckett, 653 
Chenery, S.F., 586-3733, birdbeckett.com. 

Rose Caraway: The lusty lit blogger joins writer Rachel 
Kramer Bussel to celebrate the release of Caraway's 
new anthology, The Sexy Librarian’s Big Book of 
Erotica. Mon., Sept. 15, 7:30 p.m., free, rosecaraway- 
thesexylibrarian.blogspot.com. The Booksmith, 1644 
Haight, S.F., 863-8688, booksmith.com. 

Thousand Times Broken Book Party: Sonoma State 
University poet-in-residence Gillian Conoley dis- 
cusses and reads from her new translation, Thousand 
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Times Broken, a trilogy of previously untranslated 
books by French visionary poet Henri Michaux. Wed., 
Sept. 10, 7 p.m., free. City Lights Books, 261 Columbus, 
S.F., 362-8193, citylights.com. 

Thursdays at Readers: Weekly poetry readings. Thurs- 
days, 6:30 p.m., free. Readers Bookstore, Building 
C, Fort Mason Center, S.F., 771-1076, friendssfpl.org. 

Voz Sin Tinta: Monthly bilingual poetry reading series 
curated by Jose Hector Cadena and Marguerite 
Mufioz. Second Thursday of every month, 6:30 p.m., 
free, facebook.com/vozsintinta. Alley Cat Books, 
3036 24th St., S.F., 824-1761, alleycatbookshop.com. 

Weekday Wanderlust: Bay Area travel writers take 
a break from their journeys long enough to hear 
Christina Ammon, Nino Padova, and Eva Schlesinger 
read on the second anniversary of the Weekday 
Wanderlust series. Tue., Sept. 16, 7 p.m. Hotel Rex, 
562 Sutter, S.F., 433-4434. 

Write Club: Chapter 34 - Please Don't Stop the 
Music: Sam Bertken, Alitzah Oros, Jason Schenheit, 
Hope Waggoner, Emily Epstein White, and Wonder 
Dave debate each other's musical tastes ina series of 
authorial bouts. Tue., Sept. 16, 8 p.m., $5, writeclubsf. 
com. Make-Out Room, 3225 22nd St., S.F., 647-2888, 
makeoutroom.com. 

Writers with Drinks: This month's readers include 
Cecil Castellucci, Annelyse Gelman, Edan Lepucki, 
Lenelle Moise, Christina Nichol, and Robin Sloan, with 
proceeds benefiting the Center for Sex & Culture. 
Sat., Sept. 13, 7:30 p.m., $5-$20, writerswithdrinks. 
com. Make-Out Room, 3225 22nd St., S.F., 647-2888, 
makeoutroom.com. 


THEATER 


2014 San Francisco Fringe Festival: Now in its 23rd 
year, the 2014 edition of this annual indie theater 
fest packs 35 new plays into three weeks of upstart 
entertainment, ranging from serious drama to 
Vaudeville, comedy, and beyond. Highlights from 
the performing groups include Cabaret Terrarium, 
Campo Maldito, Daffodil, and And She Bakes, Live. 
Or just keep your ear to the ground and follow the 
crowd: Serendipity is one of the most magical parts 
of the Fringe. Tuesdays-Sundays. Continues through 
Sept. 20, $10-$12.99, sffringe.org. Exit Theatre, 156 
Eddy, S.F., 673-3847, theexit.org. 

An Audience with Meow Meow: Berkeley Rep launches 
into its 47th season with the world premiere of anew 
musical starring comic cabaret Uber-diva Melissa 





TUE 9/16 


Poetry 


Madden Gray, aka Meow Meow, with music super- 
vised by Lance Horne and choreography by Tiger 
Martina. Tuesdays-Sundays. Continues through Oct. 
19, $29-$89. Berkeley Repertory's Roda Stage, 2025 
Addison, Berkeley, 510-647-2949, berkeleyrep.org. 

Arriving Here Now: A Wandering Whimsy: The 
foolsFURY Theater apprenticeship program, BRIDGE 
(Building Relationships In Deliberate Group Ensem- 
ble), takes its show outside for a drama-dusted 
tour through the Fuschia Dell gardens adjacent to 
the GGP Conservatory of Flowers. Sat., Sept. 13, 3 & 
5 p.m.; Sun., Sept. 14, 3 p.m., free, arriving.bpt.me. 
Conservatory of Flowers, 100 John F. Kennedy Drive, 
S.F., 666-7001, conservatoryofflowers.org. 

Bad Jews: Bay Area premiere of Joshua Harmon's 
biting family comedy about the battle between 
a more-Jewish-than-you young woman and her 
shiksa-loving cousin. Tuesdays-Sundays. Continues 
through Oct. 5. Magic Theatre, Fort Mason, Bldg. D, 
Marina & Buchanan, S.F., 441-8822, magictheatre.org. 

The Barbary Coast Revue: Historical song-and-dance 
cavalcade written and directed by Blake Wiers. 
Starting Sept. 13, Saturdays, 8 p.m. Continues through 
Nov. 29, $28, barbarycoastrevue.com. Sub-Mission 
Art Space (Balazo 18 Gallery), 2183 Mission, S.F., 
255-7227, sf-submission.com. 

Beach Blanket Babylon: Steve Silver's musical revue 
spoofs pop culture with extravagant costumes. 
Wednesdays-Sundays, $25-$130, beachblanketbab- 
ylon.com. Club Fugazi, 678 Green, S.F., 421-4222, 
beachblanketbabylon.com. 

Cheesecake and Demerol: In this autobiographical 
solo show, octogenarian Gene Gore recounts grow- 
ing up in the Great Depression in the South, where 
she pursued dreams of a career in medicine. She 
eventually worked on the front lines during the 
first AIDS outbreak against heavy odds: restrictive 
norms about femininity, an unsupportive husband, 
five children, and, oh yeah, breast cancer. Starting 
Sept. 14, Sundays, 3 p.m. Continues through Oct. 19, 
$15. Stage Werx, 446 Valencia, S.F., stagewerx.org. 

Cock: Originally staged in London and here making its 
West Coast debut, Michael Bartlett's minimalist drama 
examines the uncertainty surrounding modern sexual 
identities, as seen through the eyes of a gay man who 
falls in love with a woman. Wednesdays-Saturdays, 
8 p.m.; Sundays, 2 p.m. Continues through Oct. 12, 
$25-$45. New Conservatory Theatre Center, 25 Van 
Ness, S.F., 861-8972, nctcsf.org. 
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Vanessa Vargas 


WHERE THERE ARE DRUMS 


Poet, playwright, and performance artist Lenelle Moise has been dropping 
jaws throughout the country and beyond for years now, and thanks to the 
City Lights/Sister Spit imprint, her much-anticipated debut collection of 
poems, Haiti Glass, carries that passion onto the page. Many of the poems 
deal directly with Moise’s experience growing up as a Haitian immigrant. 
Her descriptions are palpable; she writes of “eating salty cakes made of clay,” 
becoming a horse to a drumbeat, and hearing the sounds of trumpets and 
stomach grumbles. The writing is grounded in self but takes flight in emo- 
tion, and the descriptions, vivid as they are, feel undeniably universal. 

Lenelle Moise starts at 7 p.m at City Lights, 261 Columbus Ave., S.F. 
Free; call 362-8193 or visit citylights.com. Evan Karp 
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Cops and Robbers: The uneasy state of affairs between 
the police and the black community drives this solo 
show by rapper-turned-lawman Jinho “The Piper” 
Ferreira. Fridays, 8 p.m.; Saturdays, 8:30 p.m. 
Continues through Sept. 13. The Marsh Berkeley, 
2120 Allston, Berkeley, 510-704-8291, themarsh.org. 

Doodu Boy: The Search for Love from Cesspool 
to Sushiland: Stefhen Bryan combines drama and 
comedy in this “harrowing, but hilarious” autobi- 
ographical solo show. Wed., Sept. 10, 7:30 p.m., $10, 
facebook.com/DooduBoy. The Marsh Theater, 1062 
Valencia, S.F., 826-5750, themarsh.org. 

Each and Every Thing: Award-winning performer Dan 
Hoyle presents his new solo show, a “search for 
connection in the digital age” directed by Charlie 
Varon. Thursdays, Fridays, 8 p.m.; Sundays, 2 p.m.; 
Saturdays, 5 p.m. Continues through Oct. 4, $20-$50, 
danhoyle.com. The Marsh Theater, 1062 Valencia, S.F., 
826-5750, themarsh.org. 

Foodies! The Musical: A musical comedy revue of 
songs and sketches that take a humorous look at 
the current food scene. Fridays, Saturdays, 8 p.m., 
$34, foodiesthemusical.com. Shelton Theater, 533 
Sutter, S.F., 433-3040, sheltontheater.com. 

The Haze: Heather Marlowe's autobiographical one- 
woman show tackles the scourge of roofies, rape, and 
the failure of police to process evidence in the pursuit 
of justice. Thursdays, 7 p.m.; Fridays, Saturdays, 8 
p.m. Continues through Sept. 27, $20, thehazeplay. 
blogspot.com. A.C.T. Costume Shop Theater, 1117 
Market, S.F., 749-2228, act-sf.org. 

J.A.W.Z. the Musical - In 3D!: Just when you thought 
it was safe to go back in the theater, the Saloon 
Ensemble brings its “all-original, multi-dimen- 
sional, sing-a-long-able, live musical-comedy"’ from 
Portland to S.F. for two nights of Benchley-inspired 
sharkiness and snarkiness. Sept. 12-13, 8 p.m., $20, 
jawzthemusicalin3d.com. Inner Mission, 2050 Bryant, 
S.F., facebook.com/InnerMissionSf. 

King Fool: John Hadden and Ava Roy star in We Players’ 
new work in development — adapted by Hadden from 
Shakespeare's King Lear — with themes of death, loss, 
and overcoming grief. The performances’ outdoor 
setting provides a canny place to conjure the heath 
where much of Lear and the Fool's scenes take place 
in the original. Sept. 13-14, 2 p.m.; Sept. 27-28, 2 p.m., 
$30-$40, weplayers.org/king-fool. Marin Headlands, 
Battery Wallace, Conzelman Road, Sausalito, 561- 
4700, nps.gov/goga/marin-headlands.htm. 

Kurt Vonnegut’s Slaughterhouse-Five: The 
time-jumping satirical science fiction novel be- 
comes a multimedia stage play, here based on Eric 
Simonson’s 1996 adaptation and directed by Custom 
Made'’s Brian Katz. Thursdays-Sundays, $20-$50. The 
Custom Made Theatre Co., 1620 Gough, S.F., 798-2682, 
custommade.org. 

The Last Days of Judas Iscariot: The Bible's most 
famous betrayer finally gets his day in court — or at 
least a court located in Purgatory — in the Aluminous 
Collective's staging of Stephen Adly Guirgis’ under- 
ground play. Thursdays-Sundays. Continues through 
Sept. 21, $15-$30, facebook.com/Aluminous. The 
Flight Deck, 1540 Broadway, Oakland, 510-479-0710, 
theflightdeck.org. 

LongShotz: The Things That Separate Us: Six new 
30-minute plays by Jennifer Leblanc, Jon Wai-keung 
Lowe, Jonathan Luskin, Conan Moats, Sabina Piersol, 
and Zoe Young — divided into two programs with three 
plays per night — take inspiration from Radiohead 
and (hopefully) find redemption in the end. Tuesdays, 
Wednesdays, 8 p.m. Continues through Sept. 17, $25, 
brownpapertickets.com/event/818979. Tides Theatre, 
533 Sutter, S.F., 399-1322, tidestheatre.org. 

Monday Night Marsh: Musicians, actors, performance 
artists, and others take the stage at this regular 
staging of works in progress. Mondays, $7. The Marsh 
Theater, 1062 Valencia, S.F., 826-5750, themarsh.org. 

Motown the Musical: The story behind Berry Gordy's 
legendary record label is transformed into a brisk 
Broadway show that’s slight on drama but overflow- 
ing with soul music from Hitsville U.S.A., including 
over 50 iconic songs made famous by Marvin Gaye, 
Stevie Wonder, Smokey Robinson, Gladys Knight, Mi- 
chael Jackson, and dozens more. Tuesdays-Sundays. 
Continues through Sept. 28, motownthemusical. 
com. Orpheum Theatre, 1192 Market, S.F., 551-2000, 
shnsf.com. 

The New Electric Ballroom: The missed romantic 
opportunities of youth exert a warped form of 
nostalgia upon aging, embittered sisters in this 
drama from acclaimed Irish playwright Enda Walsh. 
Wednesdays-Sundays. Continues through Oct. 5, 
$3-$35. Shotgun Players, 1901 Ashby, Berkeley, 
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The Week in Cheap 


Free & cheap things to do in and around 


S.F. this week. 
By Johnny Funcheap 


NEWCO TECH & INNOVATION FESTIVAL 


Get invited inside some of S.F’s most innovative companies at this annual 
conference celebrating startup and tech culture. If you can snag a free ticket, 
companies like Airbnb, Pinterest, and Twitter open their doors to give youa 
behind-the-scenes peek at their latest projects. 

Thursday and Friday, Sept. 11-12, 9 a.m. - 6 p.m. at 20+ venues through- 
out S.F. Free but registration required; visit sf.newco.co. 


ROCK BALANCING GATHERING 


Ever see those impossibly-balanced towers of rocks at Crissy Field that seem 
to defy all logic and gravity? Expert balancers teach you how to stack rocks 
and create your own earth sculpture using Zen and patience rather than 


glue. 


Saturday, Sept. 13, 11 a.m. at Crissy Field just east of the Warming Hut 
Cafe, S.F. Free; visit rockstacking.weebly.com. 


OPEN GARDENS DAY 


At least for one day, bypass the long wait list to join one of S.F’s community 
gardens. Twenty-one of the city’s volunteer-run gardens open up to the 
public for tours and free workshops. Garden representatives will even send 
you home with free compost to start your own garden. 

Saturday, Sept. 13, 9 a.m. - 2 p.m. at various S.F. locations. Free; visit 


sfrecpark.org/event/open-gardens-day. 


COMEDY DAY IN THE PARK 


Robin Williams may be gone, but the laughter carries on at the 34th Annual 
Comedy Day — the city’s biggest one-day comedy festival. For more than 
five hours, 40 top local comics take turns performing standup, with na- 
tional headliners sometimes stopping by for surprise appearances. 

Sunday, Sept. 14, noon - 5:30 p.m. at Sharon Meadow, Golden Gate Park, 


S.F. Free; comedyday.org. 


Visit Funcheap.com for a handpicked list of more fun, free, and cheap things 


to doin S.E 


510-841-6500, shotgunplayers.org. 

Noises Off: Revival of Michael Frayn’s behind-the-stage- 
curtain theatrical farce. Thursdays-Saturdays, 8 p.m. 
Continues through Oct. 25, $38. Shelton Theater, 533 
Sutter, S.F., 433-3040, sheltontheater.com. 

O Best Beloved: Learn about the (playfully fictitious) 
origins of animals and alphabets in this family friendly 
stage adaptation of Rudyard Kipling's Just So Stories. 
Sat., Sept. 13, 2 p.m., free, obestbeloved.org. Glen 
Canyon Park, 70 Elk, S.F., 337-4705, sfrecpark.org. 

Old Hats: Foo! Moon's Bill Irwin and David Shiner bring 
their latest collection of clownish sketches to S.F. 
for its West Coast debut, which features original 
music written and performed by Shaina Taub. Tues- 
days-Sundays. Continues through Oct. 5, $20-$120. 
American Conservatory Theater (A.C.T.), 415 Geary, 
S.F., 749-2228, act-sf.org. 

Rapture, Blister, Burn: To start its 23rd season, Aurora 
Theatre Company stages the Bay Area premiere of 
Gina Gionfriddo's comedy about gender politics that, 
with its un-P.C. insights and a title taken from a Hole 
song, steers clear of dour polemics. Tuesdays-Sun- 
days. Continues through Sept. 28, $32-$60. Aurora 
Theatre Company, 2081 Addison, Berkeley, 510-843- 
4822, auroratheatre.org. 

San Francisco Secrets: S.F. locals confessed their 
deepest secrets online, and now Bay Area The- 
atresports turns them into improvised stage plays. 
Part of BATS’ Summer Improv Festival. Sept. 12-13, 
8 p.m., $17-$20, improv.org. Bayfront Theater, 16 
Marina, S.F., 474-6776. 

Semi-Famous: Hollywood Hell Tales from the Middle: 
This all-new solo show written, performed, and di- 
rected by Don Reed takes you to the less-than-glam- 


orous backstages of La La Land. Starting Sept. 13, 
Saturdays, 8:30 p.m.; Sundays, 7 p.m. Continues 
through Oct. 12, $20-$100. The Marsh Theater, 1062 
Valencia, S.F., 826-5750, themarsh.org. 

The Taming of the Shrew: Family friendly staging of 
the Bard presented by the San Francisco Shakespeare 
Festival as part of its annual Free Shakespeare in 
the Park summer series. Saturdays, Sundays, 2 
p.m. Continues through Sept. 14, free, sfshakes.org. 
Presidio Parade Grounds, Lincoln & Montgomery, 
San Francisco. 

Too Much Light Makes the Baby Go Blind: A twice- 
weekly theater experiment in which the S.F. Neo-Fu- 
turists attempt to perform 30 short plays... inrandom 
order ... ina mere 60 minutes ... with a ticking 
timeclock to keep them honest. Fridays, Saturdays, 
8 p.m., $15, sfneofuturists.com. Boxcar Playhouse, 
505 Natoma, S.F., 776-1747, boxcartheatre.org. 

Wait Until Dark: Circle of Life Theatre, anew company 
promoting actors with disabilities, presents a revival 
of the 1966 Frederick Knott stage drama (and sub- 
sequent 1967 film thriller starring Audrey Hepburn) 
about a blind woman forced to fend off intruders in 
her home. Thursdays-Saturdays, 8 p.m.; Sundays, 
2 p.m. Continues through Sept. 21, $17.50-$35, 
circleoflifetheatre.org. Victoria Theatre, 2961 16th 
St., S.F., 863-7576, victoriatheatre.org. 

Wicked: After sold-out showings in San Francisco, the 
touring version of this witchy Wizard of 0z musical 
makes its South Bay premiere. Tuesdays-Sundays. 
Continues through Sept. 14, $44-$106, broadway- 
sanjose.com/wicked. San Jose Center for the Per- 
forming Arts, 255 Almaden, San Jose, 408-277-5277, 
sanjosetheaters.org. 
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By Lily Janiak 


Crowded Fire Theater artis- 
tic director Marissa Wolf knew she 
wanted to produce her company’s com- 
ing show, The Late Wedding, before she 
had even finished rehearsing her last 
show with the company, The Hundred 
Flowers Project. 

“We were sitting in tech rehearsal,” 
she says, “and [director of new work 
Laura Brueckner] and I were like, ‘So, 
what else do you have going on?” 

Hundred Flowers turned out to 
be incredibly successful, garner- 
ing Theater Bay Area’s prestigious 
Glickman Award for best new play 
to premiere in the Bay Area in 2012. 
The avant-garde play, about a the- 
ater troupe putting on a show about 
Mao’s regime, has remained much 
talked about-in the S.F. theater scene 
for its daring use of multimedia and 
for the way it continually breaks and 
rewrites its rules, redefining what 
kind of play it is. 

The Late Wedding, a Crowded Fire 
Theater commission, also makes a 
habit of exploding conceits. Its narra- 
tor, who does not work at all as a tra- 
ditional narrator, describes the show 
at rise as “an anthropological tour 
of imagined tribes and their marital 
customs.’ One couple believes in nev- 
er seeing each other again after their 
wedding day, another speaks only 
in the language of nostalgia. These 
allegorical scenes, Wolf says, draw 
the reader in because they follow 
rules and because they’re relatable: 
“They’re just enough a part of who 
we already are — we absolutely cre- 
ate in our own lives nostalgia around 
memory; we absolutely pray at secret 
home altars, even if they’re just in 
our hearts, about loves lost. They 
don’t feel otherworldly.” 

But shortly, playwright Chris- 
topher Chen dispenses with that 
structure, plunging the play into a 
series of “interludes,” each of which 
comments on the last; soon, it can 
be hard to tell what world the play is 
in, or what role a character is play- 
ing, even from line to line. Yet for 
Wolf, there’s a driving force in the 
idea of “finding one’s beloved.” She 
interprets the play as a map toward 
achieving that goal. 

Chen, a San Francisco native, was 
inspired for this play by the writings 
of Italian fabulist writer Italo Calvi- 
no — especially by the novel Invisible 
Cities. Chen’s plays are often sparked 
by love affairs with literature, and 
much draws him to Calvino; the 
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Marriage Customs 
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and Lawrence Radecker 

and Kathryn Zdan 

(background) work through 

some mythic issues. 
Photographs by Pak Han 
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author’s mix of the ancient and 
mythological coupled with the con- 
temporary and profane, his ability 
to embark on flights of fancy with- 
out leaving his audience behind; his 
exquisite, poetic writing that feels 
disarmingly, compulsively forth- 
right. In particular, Chen was moved 
by the way Calvino “conceives of 
very interesting structures in which 
to get at specific but also expansive 
corners of the psyche. He organizes 
the chaos of the subconscious in a 
very elegant way.’ Chen also admires 
this quality in writers like Jorge Luis 
Borges but says that the lightness of 
Calvino felt particularly adaptable 

to the stage. “Each one of [Calvino’s] 
novels and stories has a playful 
structure; because of that ethos I 
felt running through his body of 
work, I felt I had more permission to 
imagine, ‘What would be the theat- 
rical equivalent of a Calvino novel? 
How can I write my own series of 
fables, but with drama?” 

The result of Chen’s effort to “tap 
into Calvino’s wavelength” is often 
very meta-theatrical. The presence of 
the playwright, which at first might 
appear to be Chen referring to him- 
self through his characters but then 
which later takes on a life of its own, 
constantly asserts itself, comment- 
ing on the success (or lack thereof) 
of a monologue or, jarringly, insert- 
ing notes to self that don’t even 
seem to be related to the play. The 
script often feels like stream-of-con- 
sciousness, but Chen says he didn’t 
write it that way. “I would never be 
so disorganized to have a big docu- 
ment with random notes!” he jokes. 
“T tried to have a lot of fun with 
inserting the writing process into it. 
Those definitely reflect what I was 
thinking, but I did not literally type 
[those tangents] out.” 

For Wolf, these seeming tangents 
raise pointed questions about “the 
sense of who is in control, and how 
are we all complicit in that, even as 
audience members, once we walk in 
the door? For me, that underlying 
thing of the playwright’s voice in this 
play — there’s something really won- 
derful about how slippery it is.” 


The Late Wedding 


Begins previews Sept. 18 and opens 
Sept. 22 at the Thick House, 

1695 18thSt., S.F. Tickets are 
$15-$35; call 746-9238 

or visit crowdedfire.org. 
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BE A BETTER YOU IN THE BED 


The Play's 
the Thing 


By Siouxsie Q 


The first time my college 
girlfriend asked me to role-play with 
her, I was mortified. She didn’t want 
anything elaborate or taboo — no di- 
apers, no foxtail butt-plugs. She sim- 
ply asked me to pretend to be an 
inexperienced straight girl at cheer- 
leader camp who she could seduce. 
Our sex life was voracious and experi- 
mental, so my shyness about accomo- 
dating her fantasy frustrated her. I 
knew it was a tame request, but the 
prospect of it made me feel embar- 
rassed and insecure. 

“You're a theater person,” she 
growled. “You're supposed to be 
good at this.” 

I was practically 
brought up in a the- 
ater, and I have 
spent the better 
part of my life 
performing in 
some capaci- 
ty. However, 
playing a 
role in a bed- 
room initially 
seemed like a 
far more terri- 
fying prospect 
than playing a role 
onstage. 

I always get nervous 
before the curtain rises — my 
mother used to say that if you’re 
not nervous it means that you don’t 
care, so butterflies backstage are 
actually a good thing. But I’ve found 
that my nerves increase as the size 
of the audience decreases. A packed 
house can fade into an amorphous 
blob under the stage lights until I 
almost forget they are there, but a 
small audience is quiet. I can hear 
every cough, every giggle, and every 
sigh. It’s so much more intimate, and 
therefore intimidating. Playing a role 
to an audience of one, while naked 
and also trying to make that person 
orgasm, sounded like an actor’s 
nightmare I might have on the eve of 
an opening night. 

In high school, I dated boys who 
built scenery, and I spent all my eve- 
nings and weekends in rehearsals. 

I was a chubby, awkward teenager, 
but onstage it was easy for me to 
play roles that evoked sexuality and 
confidence that I did not yet possess. 
Acting allowed all of us nerdy kids to 
try on a different skin while we were 
onstage, to say and do things that 
we may never have had the courage 
to do as our awkward selves. 

Once, I did a scene from Shake- 
speare’s A Midsummer Night's Dream 


Son 
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with Bobby (not his real name), the 
preacher’s son who had just trans- 
ferred to our school from Missouri. 
He had big floppy lips, naturally 
curly hair, and any time he walked 
next to a girl in the halls he would 
insist on carrying her books. Bobby 
was a hot commodity. 

Our scene ended with a kiss, and 
each night as the lights dimmed 
and the curtain fell, Bobby would 
slip me a little tongue. Bobby was 
a good Christian boy who wouldn’t 
put out in real life — but onstage 
he was quite the Casanova. When 
I asked around, I found out that 
Bobby had been slipping girls the 
tongue onstage during a production 
of West Side Story the previous year. 

When we take on a role, we give 
ourselves permission to be more 
creative, daring, and bold than we 

are in our day-to- 
day lives. 

My college 
girlfriend was 
right: My years 
of performing 
had given me 

all the skills I 
needed to be 

a convincing 

straight girl 

at cheerlead- 

er camp. I 

just had to 
get over my 
stage fright. 
When I finally 
took the plunge, 

I was hooked. The 

next time she asked me 
to role-play, I suggested she 
put on her old cheerleading uniform, 
and I have never looked back. 

Long after the college girlfriend 
and I parted ways, I have continued 
to explore role-play, and now, I do 
it for a living. For my clients, I love 
taking on the role of cruel mistress, 
bratty schoolgirl, or slutty next- 
door neighbor. Actresses and sex 
workers have kept close company 
throughout history; Shakespeare’s 
original Globe Theatre was reputed 
to also house a brothel, and English 
prostitutes and actresses were con- 
sidered part of the same social class 
during most of the 18th century. 
Though Hollywood stars who don’t 
perform nude scenes may disagree, 
acting and sex work require remark- 
ably similar skill sets. 

Whether we do it on the silver 
screen, on a stage, or in the bed- 
room, when we create fantasy using 
just our bodies, it is quite magical. 










Siouxsie Q teaches 

“Outfits and Talking: 
Adventures in Role Play 

Wednesday, Sept. 17, 7-9 p.m. at 

The Armory, 1800 Mission St., S.F. 

Tickets are $30-$50, visit advance. 

zozi.com/express/activities/3458. 
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The Power 
of Gunn 
Compels You 


I watch way too much TV. 
This revelation came to me during a 
guided meditation; they say that you 
are supposed to get breakthroughs 
when you meditate but I was hoping 
for something a little more profound. 
The meaning of life would be good, or 
at least why the hairs on my chin grow 
three times as fast as those on my 
head, no matter how much I pluck. 
Come on, Thich Nha’t Hanh. Work 
with me. 

Picture your safe place, said the au- 
dio narrator. A place of total tranquil- 
ity. I sat, both feet on the floor, eyes 
closed and hands resting in my lap. 
He said that somewhere in my happy 
place there was a temple. Could I see 
it? Okay, can do. 
This is a healing 
space, he contin- 
ued. Place objects 
on the altar that 
you associate with 
healing. The only 
things I could 
picture were a 
rock and a box 
of Band-Aids. 
Suddenly a golden 
figure emerges ... 
a figure bathed 
in healing light. 
Think of a person or thing that you find 
calming, wise, and healing. This person 
or thing is love itself, and it is there to 
heal you and comfort you. 

As the light dissipated a bit and 
I could make out my Healing Be- 
ing’s visage, it became immediately 
apparent that it was Tim Gunn 
from Project Runway. Holy shit, Tim 
Gunn was my healing spirit guide. It 
made perfect sense because I adore 
him. He has a gentle firmness that 
resonates unconditional love. Every 
time he has to send people to the 
work room to gather their things 
after elimination, he sends them 
off feeling wanted and worthy. He’s 
been an outspoken part of the “It 
Gets Better” campaign. Former cast 
members of Project Runway all say 
the same thing when asked what ad- 
vice they have for new contestants: 
Always listen to Tim Gunn. He also 
has the “Tim Gunn Save,” where he 
can rescue someone who has been 
disqualified and bring them back 
into the competition because he so 
believes in them. 

Save me, Tim Gunn. 

Probably somewhere in my sub- 
conscious he came to me because | 
remember once being at a 12-step 
meeting and a woman said that Tim 
Gunn was her “higher power.” I'd 
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heard of all kinds of higher powers, 
including Cthulhu and Quetzalcoatl, 
but the Gunn thing actually made 
sense to me. On the other hand, 
was I so steeped in television that 
true spiritual healers didn’t come 

to mind? Where were Jesus Christ, 
Florence Nightingale, E.T., Deepak 
Chopra, or Dr. Oz (oh shit, another 
dude from television)? Have the bar- 
ons of reality TV overtaken all of us? 
Is there some sadistic asshole who 
has Simon Cowell for a spirit guide? 
Is Abby Lee Miller from Dance Moms 
barking her way through someone’s 
personal Bhagavad Gita? Honey Boo 
Boo does look a bit like Ganesha. 

It could just be a historical thing; 
perhaps in the 1800s, Victorian 
yogi-wannabes were picturing Dr. 
Watson or Jude the Obscure. 

“Reality TV has made the Seven 
Deadly Sins — pride, avarice, envy, 
wrath, lust, gluttony, and sloth — 
attributes to be admired,” writes 
University of San Francisco profes- 

sor Jim Taylor 
in Psychology 
Today. “Throw 
in selfishness, 
deceit, spite, 
and vengeance 
— all qualities 
seen routinely 
on reality TV — 
and you have the 
personification 
of the worst 
kind of person 
on Earth. Re- 
ality TV makes 
heroic decidedly unheroic values, 
characters, and behavior.” Well now. 
Certainly it can also exalt the righ- 
teous, no? Honey Boo Boo’s mom 
might be a simpleton, but she de- 
veloped trusts for all of her children 
with their earnings. She also has 
refused to upgrade to a nicer house 
— gluttony, sure, but not greed or 
avarice. Taylor sounds like the typi- 
cal reality TV basher who has actu- 
ally never watched any of it. 

Your healing guide sits next to you, 
said the narrator. He places his hand 
on your forehead and transmits his 
energy. | pictured Gunn in a perfect- 
ly tailored pinstriped suit, his tie a 
tasteful alternate stripe and con- 
trasting handkerchief jutting out 
of his breast pocket. (This is what 
he offers me whenever I weep.) His 
shoes brown suede monk straps, his 
socks silk. He tilts his head at me 
lovingly, his bifocals mid-nose. Your 
healing guide leans over and whispers 
a healing message in your ear, said 
the narrator. 

Need I really tell you what he said 
to me, gentle reader? “Make it work.” 
Then he added, “And use the Aldo ac- 
cessory wall very thoughtfully.” 


Katy.StClair@SFWeekly.com 
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What's Inside a Man 


Tim & Eric's Tim contemplates humor and horror and toes with 


anew series. 


By Emilie Mutert 


As recently as the mid- 
aughts, Tim & Eric were just a couple of 
guys you once heard your Pasadena hair 
stylist mention as her poker night 
friends whose TV show just got picked 
up by Adult Swim. Now Tim 
(Heidecker) & Eric (Wareheim) are the 
household names of cutting edge 
scatology and anti-comedy. After the 
run of their first show Tom Goes To The 
Mayor, their second series Tim & Eric 
Awesome Show, Great Job! assaulted 
willing audiences with a cacophony of 
unsettling characters in uncomfortable 
positions. Inspired by cable access, info- 
mercials, local news, and the horrible- 
ness of everyday life in America, the 
show is adored by fans who loved the 
subverted and mocked expectations 
and remains unwatchable for those 
who don't quite get it. 

Fans and nonbelievers can both 
look forward to the newest Tim & 
Eric joint, Tim & Eric’s Bedtime Stories, 
which premieres Sept. 18 on Adult 
Swim. An anthology show in the vein 
of The Twilight Zone, Bedtime Stories 
tells a different unnerving tale each 
episode. The production values are 
higher, and the pace is slower, and in 
many ways it seems more straightfor- 
ward than their previous successes, 
but those essential Tim & Eric ele- 
ments (rotting meat shots, inexpli- 
cable facial hair) remain very much 
intact. Much like Awesome Show, the 
new series presents an opportunity 
to be simultaneously delighted and 
disturbed. 


SF Weekly: Your new show, 
Tim & Eric's Bedtime Stories, is 
a bit of a departure from Awe- 
some Show, Great Job! It's less 
outwardly zany, and it’s more 
traditional format-wise. 

Tim Heidecker: We’re getting 
older and sort of following our guts, 
versus the kind of shows we were 
making, about what is going to be 
appropriate for the kind of stories we 
want to tell and the kind of shows we 
want to make. We don’t want to get 
pigeonholed by the perception that 
we just do these lo-fi weirdo things. 
We're diverse guys who like to try 
new things. 


In a recent interview you 
said about the new show that 
it won't make people feel good. 
You even refer to it as a “pun- 
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ishment for living in a shit 
world.” Was that a conscious 
intention, to punish? 

Yeah, we're like S&M guys. No, no, 
nothing like that can ever be too con- 
scious. It’s a feeling I think we all have. 
I think that’s in all of our work really, 
that sort of attitude, that thinking. It 
didn’t really occur to me until I started 
watching what we were doing. And it’s 
sort of only then you can step back 
and see what you're up to. 


Awesome Show, Great Job! 
provokes laughter | think some- 
times because it’s so loud, wild, 
or strange. Bedtime Stories, 
from what | have seen, certainly 
has those same elements, but 
it’s more subdued. Is the goal of 
the new show still to make peo- 
ple laugh? Make them laugh in 
different ways? 

I think in the new show we're less 
conscious about where laughs might 
happen. There’s going to be things we 
laugh at that are maybe different than 
what an audience might laugh at. But 
we re looking for people to be engaged 
and involved in watching the stories 
in a way that is different than Awe- 
some Show, which has more jokes and 
a different pace, different viewing ex- 
perience. They’re meant to be broken 
up into little pieces. Obviously Bed- 
time Stories can't be. Certain scenes 
could work on their own but generally 
it’s like, sit down, we're going to tell 
you a story. It’s a nightmare. It’s a real 
nightmare. You're going to laugh, but 
you re going to feel weird afterwards. 
You're probably going to have to 
watch some Seinfeld or something to 
palate-cleanse before you go to bed. 
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Tim Heidecker and Eric Wareheim 
relax at home. 


Have you always been inter- 
ested in horror and speculative 
fiction? 

I don’t look at it as horror in the 
sense of slasher movies. More like 
Roman Polanski, Alfred Hitchcock, 
David Lynch. Uncomfortableness, 
suspense, something off, something 
wrong. Coen Brothers. Psychological 
tension and drama with humor and 
strangeness. 


The plots, the endings of the 
first two episodes, make me 
wonder whether there’s any 
sense of hope in the worldview 
that’s shaped this show? 

Well no, there’s not much hope. 
There are certainly less dark episodes 
in the run. But there are conse- 
quences for these characters in the 
show, things happen to them. And in 
11 minutes there’s not a lot of room 
for redemption. 


Where did you find inspiration 
for these episodes? 

They all come from a real place. 
In the “Toes” episode, it came from 
thinking about plastic surgery and 
seeing signs all over L.A. for freez- 
ing your face and doing all kinds of 
insane things. That kind of makes 
you start thinking, for whatever 
reason, how sad it would be to bea 
podiatrist. Just seeing feet every day. 
And people’s cosmetic neuroses they 
have about themselves. There aren't 
too many stories from my own life, 
they’re based on just being around 
in the world. There’s an episode we 


have with Jason Schwartzman. I was 
in Australia, and there was this big 
glamorous watch ad with Leonardo 
DiCaprio. And it was sort of, why 
would he do this? What is the point 
of spending any time sitting ina 
studio? I wonder if they could’ve just 
like, drugged him and done that. 
That would be kind of cool, if they 
just went up to Tom Cruise, like, 

“TI give you a million dollars if you 
just take this pill, and we can use 
your body to take pictures and we'll 
return you, and you'll never know 
the difference.” We were just joking 
around about that, then it became an 
episode of the show. 


I love the “Toes” episode, the 
final scene. Did you have that 
final scene in mind when you be- 
gan that episode? 

It’s like Jaws, when Richard 
Dreyfuss opens up the shark. That’s 
what I was thinking about. That we 
would be gutting this guy; the joke, 
the humor is that he’s being treated 
like an animal. Like it’s just a big fish, 
and you expect the license plate to 
come out there, you know? We had 
this joke that got cut, I thought it was 
pretty funny, but it wasn’t funny in 
the show, it didn’t play, but the boy 
was going to lean down and pick up a 
piece of paper and go, “Hey look, my 
dad ate my homework!” That was an 
alternate ending in the script, and we 
got a better ending we put in there. 
But just this idea of callous disrespect 
for the human body that we have. A 
dead guy is a piece of meat filled with 
homework and toes. 


| laughed really hard at that 
ending. 
There you go, so it’s a comedy. 


You have a live show coming 
around that’s unrelated. Can 
you give an idea what that will 
be like? 

If you've seen us before, it’s just 
sketches and songs and routines and 
we try to put together a real spectacu- 
lar sort of Broadway show that we do 
every night. And Steve Brule’s [John 
C. Reilly] going to come out and give a 
TED talk. We're just trying to make a 
fun two hours for our lovely fans. 


If given an opportunity to 
brag, what would you brag 
about? 

I’m proud of myself and my wife 
for celebrating my daughter’s first 
birthday this weekend. So I’ve kept a 
human being alive for a year. 


Tim and Eric & Dr. Steve Brule 

8 p.m. Thursday, Sept. 11, 

at The Warfield, 982 Market 

St., S.F. The show is sold out; 
thewarfieldtheatre.com. Tim & Eric’s 
Bedtime Stories begins Sept. 18 on 
Cartoon Network’s Adult Swim. 
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The Drop 
Rated R. Opens Friday 
at the AMC Metreon 16. 
Michaél R. Roskam’s The Drop is a 
throwback to the character-driven 
New York crime films of the 1970s, 
aided in no small part by being filmed 
in areas of Brooklyn that don’t look 
like they’ve changed much in the past 
40 years. Set during an especially 
bleak Brooklyn winter, The Drop fol- 
lows Bob (Tom Hardy) and Cousin 
Marv (James Gandolfini), who runa 
blue-collar bar used by Chechen mob- 
sters to hide, or “drop,” their ill-got- 
ten gains for brief periods of time. 
Things go awry when the bar is 
robbed by one of the film’s many in- 
terchangeable scruffy-looking guys in 
knit caps, and the Chechens give Bob 
and Marv a deadline to retrieve the 
stolen drop money. But the true heart 
of The Drop is Bob’s relationship with 
local waitress Nadia (Noomi Rapace) 
as they bond over raising an aban- 
doned pit bull. Similarly, while the 
late Gandolfini acquits himself like 
the pro he was in his final role, the 
real revelation is Hardy’s turn as Bob. 
Hardy is the new Mad Max, after all, 
and he’s the man who broke Batman's 
back, but he’s remarkably convincing 
as a working-class schmo who ain't 
the sharpest knife in the drawer, but 
has a good heart and would never 
hurt a fly. Unless, y’know, he had to. 
Sherilyn Connelly 


God Help the Girl 
Not rated. Opens Friday 
at the Roxie Theater. 
Written and directed by Belle & Se- 
bastian frontman Stuart Murdoch, 
God Help the Girl is as emo as you'd ex- 
pect from a musical by the Belle & Se- 
bastian guy. But that’s a good thing, 


SFWEEKLY.COM 


and it’s also kind of brilliant. Eve (Em- 
ily Browning), a young woman who's 
been in and out of Glasgow psyche 
wards, finds the only way she can 
properly express herself is through 
songwriting. She decides to form a 
pop group with her new friends James 
(Olly Alexander) and Cassie (Hannah 
Murray), but they have different ideas 
about what they want from music. 
Characters sing into the camera and 
break into dance, but even the most 
elaborate numbers are relatively low- 
key; the biggest leap into fantasy may 
well be when Cassie puts on flawless 
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Ziggy Stardust makeup by herself. (It 
ain't easy.) The picture also works asa 
corrective to Zach Snyder's Sucker 
Punch, which similarly featured 
Browning as a young woman using 
fantasy to deal with being in a mental 
institution — but unlike Snyder’s 
“girls dressing sexy and shooting 
guns = EMPOWERMENT” masturba- 
tory fantasy, Murdoch’s God Help the 
Girl doesn’t make you hate yourself or 
the world. And while Girl's second-act 


i Hardy and 


James Gandolfini - 
in Gandolfi ni's 
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showstopper “Musician, Please Take 
Heed” probably won’t become a “Let 
It Go”-level cultural phenomenon, it 
very much deserves to be. SC 


Take Me to the River 

Rated PG. Opens Friday. 
Martin Shore’s valentine to Memphis 
musical history is the second docu- 
mentary I’ve seen this week that’s 
bracketed by scenes of an empty chair 
being sat in and later vacated by a nar- 
rator. (The other is Second Opinion.) 
Directors, cut that out; just get to the 
good stuff, especially when there’s 
more of it than time allows. Here the 
narrator is Terrence Howard, whose 
achingly earnest listen-up-kids intro 
seems superfluous given a subsequent 
rush of so many soul-drenched and 
contagiously joyful tunes. It’s easy to 
see and hear why this music has cut 
across lines of race, gender, genera- 
tion, and geography, enduring in part 
by buoying spirits during moments of 
otherwise completely spirit-crushing 
American social history. Shore’s is a 
torch-passing project, a chronicle of 
sessions for a compilation album, on 
which veteran Stax and Hi Records 
journeymen collaborate with rappers, 
school kids, and, for old times’ sake, 
each other. Since shooting, some of 
them have died, but clearly the Missis- 
sippi Delta mythology never will. 
There’s a lot of love in this sentimen- 
tal family album, if also a familiar 
manner of music-doc restlessness, 
with shots interrupting other shots, 
songs interrupting other songs, and 
structure going periodically slack. Nit- 
picks notwithstanding, I’ll also say 
that for most of the duration of Take 
Me to the River my head was swaying, 
my heart was in my throat, and tears 
were in my eyes. Jonathan Kiefer 
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FILM LISTINGS 


Visit SFWeekly.com/movies for complete film listings 
*=We recommend it. 


OPENING 


Last Weekend Form often follows function in inde- 
pendent movies, which may account for why Tom 
Dolby and Tom Williams’ Last Weekend feels like it 
was reverse-engineered from the beautiful house 
on the shores of Lake Tahoe which serves as the 
primary filming location. A setting like that really 
only lends itself to either a slasher film or a drama 
about an upper-middle-class family that's fraying at 
the edges, and it’s far too nice a house to sully the 
walls with blood. Family matriarch Celia (Patricia 
Clarkson) frets as her adult children and their 
assorted lovers and entourages arrive for what 
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may be their final Labor Day weekend at the house, 
as Celia is considering making major changes to 
her life. She’s not the only one who has a secret 
to keep, and indeed, much of the conflict comes 
from people not being able to bring themselves 
to tell each other what's going on in their heads. 
Unfortunately, Last Weekend never quite rises 
above the sense of being about Rich Peoples’ 
Problems; for as much as it was critically reviled 
for its often pulpy melodrama, Pieter Gaspersz’'s 
thematically similar After had higher stakes be- 
cause it was about a middle-class family that still 
felt like it had more to lose. But then again, Last 
Weekend's house sure is a beaut. (SC) 


The Man on Her Mind Ah, modern love. Ah, the 


phrase “modern love.” It's not fair to say that 
Bruce Guthrie and Alan Hruska’s The Man on Her 
Mind feels like a stale old stage play, but only 
because it’s actually a stale young stage play, 
by Hruska, which debuted in London in 2012. The 
haplessly uncinematic movie version imports 
main cast members Amy McAllister and Samuel 
James, along with their uncorrected theatrical 
mugging, for a tale of two loner Manhattanites 
who fashion imaginary lovers for themselves in 
each other's images. When that seems limiting, 
they get together for real. That seems limiting too, 
which is the one promising insight here, but Hruska 
and co-director Guthrie don't explore it honestly 
or thoroughly enough. If nothing else, The Manon 
Her Mind serves as a lesson in dramaturgy: Even 
being figments of other characters’ imaginations 
is no excuse for characters to seem so contrived. 
At least the actors themselves are easy to root 
for, in spite of being so smothered by an apparent 
top-down aversion to naturalism. What a shame 
that the truest-sounding notes in this whole movie 
are their adopted American accents. (JK) 


My Old Lady The pleasant surprise of Israel Horovitz's 


directorial debut, which he adapted from his own 
play, isn’t that it transcends staginess. Horovitz 
has screenwriting experience, so he knows the 
movie medium makes unique demands. What's 
surprising is how an ostensible light-comedy kit 
assembles itself before our eyes into something 
subtle and serious. Just look at this set-up: An 
aging and destitute New Yorker (Kevin Kline) 
hopes to sell off the Paris apartment willed to 
him by his estranged late father, but finds an old 
woman (Maggie Smith) living there, with her chilly 
daughter (Kristen Scott Thomas), and allowed by a 
quirk of French real-estate law to do so until death. 
Then there's the safe-seeming casting, with Kline 
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as mildly seasoned American wise-ass, Smith as 
elderly Englishwoman who sits around a stately 
property dispensing quips, and Scott Thomas 
as paragon of mature bilingual skepticism. But 
actor-friendliness pervades Horovitz's writing and 
direction, and the cast thrives in what becomes 
a collective close inspection of intergenerational 
battle scars. Shrewd filmic additions also include 
the peculiar French character actor Dominique 
Pinon as a houseboat-dwelling real estate agent, 
and several elegantly played flourishes of authen- 
tically Parisian romance. My Old Lady does honor 
its theatrical roots, mostly just by honoring the 
human understanding that inspires people to write 
plays in the first place. (JK) 


Second Opinion: Laetrile at Sloan-Kettering Director 


Eric Merola’s self-released documentary begins 
with the disclaimer that it does not endorse any 
particular treatment for cancer. That's actually 
pretty clear from the movie itself, but so’s the 
reason that its first point of business seems to have 
been encouraged by a lawyer. Merola’s film takes its 
title from the name of a mimeographed newsletter 
that circulated in the Memorial Sloan-Kettering 
Cancer Center in the 1970s; the newsletter served 
as a “the clearinghouse for a lot of grievances 
within the institution.” That's according to Ralph 
W. Moss, who worked in the public affairs office 
there, and whose own grievances had to do with 
being encouraged to disavow evidence that the 
drug laetrile might have “certain positive effects 
in stopping the spread of cancer.” Moss contends 
that a cover-up occurred not because the drug 
didn't work, but because it was cheap — a threat to 
Big Pharma's bottom line. At the time still smarting 
from a scandal involving bogus skin transplants 
between mice, the Sloan-Kettering leadership did 
make at least one unequivocal bad move: hiring 
a PR guy who became a whistleblower. They later 
fired him, of course, but here Moss is, now the 
author of a book called The Cancer Industry, sitting 
calmly before Merola’s camera and describing his 
former employers as “diabolical.” To his credit, he 
seems to take no pleasure in the fact that they all 
eventually died of cancer. (JK) 


The Skeleton Twins “Hanging a lampshade” is a 


trope in which a character points out that what's 
happening in the story is implausible and/or a 
cliché, and Craig Johnson's dramedy The Skeleton 
Twins wastes no time in lampshading the fact that 
the movie-opening suicide attempt of Milo (Bill 
Hader) is a gay cliché. It's far from the only gay 
cliché throughout The Skeleton Twins, though in 
fairness, the first American film to deal openly 
with homosexuality (1970's The Boys in the Band) 
also lampshaded its clichés, so it’s a long-standing 
tradition. In The Skeleton Twins, title characters 
Milo and his sister Maggie (Kristen Wiig) were 
inseparable as kids — we get a few too many 
flashbacks to Maggie dressing Milo up as a girl, 
because gay! — and after a10-year estrangement as 
adults, they're reunited by Milo’s suicide attempt. 
Maggie herself is also suicidal, feeling trapped in 
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her marriage to Lance (Luke Wilson), who's a nice 
guy but also deeply stupid. (In a refreshing twist, 
macho outdoorsman Lance is thoroughly unthreat- 
ened by Milo’s homosexuality.) The Skeleton Twins’ 
real strength is the chemistry between Wiig and 
Hader, longtime Saturday Night Live cast mates 
who can be very funny together, but also display 
the necessary chops for the occasionally heavy 
drama. They even make the obligatory lip-syncing 
scene seem fresh. (SC) 


ONGOING 


The Identical Dustin Marcellino’s very odd musical 


drama begins with a fascinating premise: What 
if Elvis Presley's twin brother Jesse hadn't been 
stillborn, but instead was given up for adoption as 
an infant because his parents were too impover- 
ished to care for two children? The analogue for 
Jesse is Ryan Wade (Blake Rayne), who eventually 
becomes a professional impersonator of Elvisian 
pop superstar Drexel Hemsley (also Rayne), never 
suspecting that he’s Drexel’s twin in spite of the 
blatantly obvious evidence. There are also hints of 
The Jazz Singer, as Ryan's adoptive father Reece 
(Ray Liotta) wants his son to follow him into the 
ministry instead of indulging in that vulgar rocking 
and rolling. Unfortunately, the film's songs are 
largely bland — though in fairness, so were the 
majority of the songs in Presley's 1960s films — and 
a bit of dialogue suggesting that Elvis exists in The 
Identical's universe creates a paradox that should 
tear a King-sized hole in the space-time continuum. 
The Identical also has strong religious overtones, 
but perhaps because it has more of a Judaic bent, 
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it lacks the “Christians are a persecuted minority” 
hysteria of many current religious films. If anything, 
the film’s message seems to be that God wants 
you to do your own thing and be happy. What a 
concept! (SC) 


The Last of Robin Hood Richard Glatzer and Wash 


Westmoreland's film is a Hollywood history lesson 
which manages to rise somewhat above the level 
of the average biopic. As both his health and his 
career are declining, aging swashbuckler Errol 
Flynn (Kevin Kline) falls in lust with aspiring starlet 
Beverly Aadland (20-year-old Dakota Fanning, 
playing 15). Beverly's mother Florence (Susan 
Sarandon) works the situation to her advantage, 
letting the relationship proceed while holding 
the threat of a statutory rape charge over Flynn 
in order to experience the Hollywood lifestyle 
she'd always craved, while still looking out for her 
daughter's best interests ... sort of. As both history 
and the opening scene of The Last of Robin Hood 
tell us, Flynn died in 1959 just as the media scandal 
was inevitably breaking, leaving it to the Aadland 
women to deal with the fallout. It's probably a sign 
of the involvement of producers Christine Vachon 
and Todd Haynes (Velvet Goldmine, I’m Not There) 
that the characters are treated sympathetically, 
particularly Florence. Stage mothers make for easy 
villains, and heaven knows she makes bad choices, 
including bragging that she acquired a fake ID for 
her teenage daughter. But Sarandon finds the 
character's humanity, and The Last of Robin Hood 
suggests that in the Hollywood machine, there are 
no good choices. (SC) 


No No: A Dockumentary To really understand 


Dock Ellis, who in 1970 threw a no-hitter for the 
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Pittsburgh Pirates while tripping on LSD, you 
must understand baseball. Not the rules, per se, 
but the culture. You must understand that the 
sport known as “America’s pastime” was built 
on a deeply racist foundation. Well, Ellis wasn't 
into that. Self-described as the Muhammad Ali of 
baseball, he never really took well to the sport's 
prevailing style of management. But as director 
Jeffrey Radice’s portrait nicely elucidates, not 
being craven didn't mean being entirely fearless; 
in fact, by his own admission, Ellis suffered from a 
desperate fear of failure, which went hand in hand 
with catastrophic addiction. There is no shortage 
here of talking heads to tell us how outrageous he 
was. As one of Ellis’ teammates recalls, “Anybody 
who left the Pirates and went to another team, 
they were fairly bored.” But Radice goes beyond 
that understated summary, unafraid to confront 
some demons. Almost as fascinating as the “no 
no” (as a no-hitter is more colloquially known) 
is the lesser-remembered fact that Ellis wrote 
a book with eventual U.S. Poet Laureate Donald 
Hall. And the important fact that later he went 
on to be an addiction counselor. He died in 2008, 
and Radice’s entertaining film does justice to his 
complex legacy. (JK) 

The Notebook Sometimes children abide during 
times of darkness, and sometimes the darkness 
is So overwhelming they let it into their hearts as 
a means of survival. Janos Szasz's The Notebook 
considers the latter. As World War II winds down 
and Hungarian cities become increasingly danger- 
ous and desperate, a young mother (Gyongyvér 
Bognar) drops her 13-year-old twin sons (Andras 
Gyémant and Laszlo Gyémant) off to live with 
their grandmother in the country. Her neighbors 
refer to her as “The Witch,” not for any mystical 
reasons, but because she's a deeply unpleasant 
person, and she wastes no time in abusing the 
twins. Recognizing that the weak perish first and 
that any kind of consistent morality in wartime is 
impossible (while blackmailing a priest, they call 
him out on the speciousness of the Ten Command- 
ments), the twins hurt and starve themselves while 
desensitizing themselves to mercy, compassion, 
or any other human needs beyond basic, brutal 
survival. And, following the final orders from 
their father (Ulrich Mathes) before he went off to 
war, they carefully document their descent into 
inhumanity. The Notebook is dark and violent and 
never less than compelling, and could probably 
never be made in America due to its unsentimental 
view of children. Americans are, after all, the ones 
who nicknamed World War II “The Good War.” (SC) 


FILM SHOWTIMES 


Arthouse listings compiled by John Graham. 
To submit a listing (at least 10 days before issue 
date), email film@sfweekly.com. 


1015 Folsom. Tripoteca Psychedelic Film & Arts 
Festival: Nearly 50 brain-bending short films, 
music videos, and animations combine with a 
digital art exhibition, video installations, and live 
music by Portland experimental band Jackie-O 
Motherfucker in a quest to send your synapses 
blasting off on a metaphysical trip. Wed., Sept. 10, 
7 p.m. $15. tripoteca.eventbrite.com. 1015 Folsom, 
San Francisco, 431-1200, 1015.com. 

Artists’ Television Access. Mission Eye & Ear #6: A 
night of experimental sound/video collaborations 
by Crystal Pascucci & Isabelle Harada, Zachary 
James Watkins & Rosario Sotelo, Lisa Mezzacappa 
& Janis Crystal Lipzin, and more. Fri., Sept. 12, 
8 p.m. $10. missioneyeear.com. Other Cinema: 
Alumni Masters: For this special edition honoring 
ATA’s 30th anniversary, Craig Baldwin showcases 
work by three “superstars” who grew out of ATA’s 
rich avant-garde soil: Bryan Boyce, James Hong, 
and Sylvia Schedelbauer. Sat., Sept. 13, 8:30 p.m. 
$6. Paper Circus: Screening of Luca Dipierro's 
cut-paper animations set to a live soundtrack by 
the excellently eccentric Italian psych/occult duo 
Father Murphy. Sun., Sept. 14, 8 p.m. $7-$10. 992 
Valencia, San Francisco, 824-3890, atasite.org. 

Balboa Theatre. Duran Duran Unstaged: Cult filmmaker 
David Lynch and aging ‘80s pop stars Duran Duran 
collaborated for this concert film in which Lynch 
projects images onto the band while they perform. 
Wed., Sept. 10, 7:30 p.m. $7.50-$10. 3630 Balboa, 
San Francisco, 221-2184, balboamovies.com. 
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Clay Theatre. Magic in the Moonlight: Woody Allen's 


latest romantic comedy stars Colin Firth as a1920s 
magician who tries to expose psychic medium 
Emma Stone as a phony, but she may have a few 
tricks of her own up her sleeve. Daily. My Old Lady: 
Israel Horovitz adapts his own stage play to make 
his directorial film debut in this drama about an 
American (Kevin Kline) who thinks he's inherited 
a Parisian apartment, only to find that an elderly 
mother and her daughter (Maggie Smith and Kristin 
Scott Thomas, respectively) are already living in it. 
Starting Sept. 12. Daily. The Room: Tommy Wiseau's 
cinematic bomb is every bit as bad as it’s cracked 
up to be. You'll crack up as well at this riotous 
midnight screening with lots of Rocky Horror-style 
audience participation. Second Saturday of every 
month, 11:59 p.m. 2261 Fillmore, San Francisco, 
267-4893, landmarktheatres.com. 


Dark Room Theater. Bad Movie Night: Fast & Furious 


6: Hosts Jim Fourniadis and Tim Kay get NOS-talgic 
for the good old days, when all the kids needed 
to get excited for a Fast & Furious movie was the 
promise of a little Tokyo driftin’ action. Sun., Sept. 
14, 8 p.m. $6.99. 2263 Mission, San Francisco, 401- 
1987, darkroomsf.com. 


Embarcadero Center Cinema. Love Is Strange: When 


longtime lovers and cohabitants John Lithgow and 
Alfred Molina finally tie the knot after New York le- 
galizes gay marriage, it paradoxically leads to them 
losing their Chelsea apartment and being forced to 
live apart in this new drama from director Ira Sachs. 
Daily. The Trip to Italy: Steve Coogan and Rob Bry- 
don pack up their appetites and hit the road again 
for more droll dinner conversation in this sequel to 
Michael Winterbottom’s 2011 comedy The Trip. Daily. 
Boyhood: Richard Linklater spent 12 years filming 
this universally acclaimed coming-of-age tale in 
which the actors grow up right before your eyes 
during the film's 165-minute running time. Daily. 
The Last of Robin Hood: An aging Errol Flynn (Kevin 
Kline) enters into a scandalous relationship with 
an underaged starlet (Dakota Fanning), albeit one 
aided and abetted by the girl's starstruck mother 
(Susan Sarandon), in this Hollywood drama from 
Richard Glatzer and Wash Westmoreland. Daily. A 
Most Wanted Man: Anton Corbijn (Control) adapts 
John le Carré’s espionage novel into a slow-fuse 
spy thriller, with the late Philip Seymour Hoffman 
leading a cast that also features Willem Dafoe, 
Rachel McAdams, and Robin Wright. Daily. Take Me 
to the River: Martin Shore's valentine to Memphis 
musical history is also a torch-passing project, a 
chronicle of sessions for a compilation album on 
which veteran Stax and Hi Records journeymen 
collaborate with rappers, school kids, and, for old 
times’ sake, each other. Starting Sept. 12. Daily. 
tmttr.com. 1 Embarcadero Center, San Francisco, 
267-4893, landmarktheatres.com. 


Exploratorium. Saturday Cinema: Weekly thematic 


film screenings presented in the Kanbar Forum 
by the Exploratorium’s Cinema Arts program. 
Saturdays. Free with museum admission. Pier 
15, San Francisco, 528-4444, exploratorium.edu. 


Multiple Bay Area Locations. 17th Annual California 


Independent Film Festival: Going strong since 
1997, the California Independent Film Festival 
features not just indie films made in California, 
but mainstream and international pictures as 
well. Highlights include James Tooley's fan-funded 
documentary Starring Adam West about TV's 
original Batman, as well as the world premiere of 
Leslie lwerks' Citizen Hearst, which looks at the 
past 125 years of William Randolph Hearst's media 
empire. Screenings take place at the Castro Theatre 
(429 Castro, S.F.), New Rheem Theatre (350 Park, 
Moraga), and Orinda Theatre (4 Orinda Theatre 
Square, Orinda). Sept. 11-14. caiff.org. Multiple 
addresses, San Francisco, N/A. 


New People. Legacy Film Festival on Aging: Now 


four years old, the Legacy Film Festival on Aging 
continues to entertain and educate audiences 
about what it means to age, and how to go about 
doing it in a way that doesn’t make you feel, well, 
old. For example, Sue Bourne’s documentary 
Fabulous Fashionistas looks at six women who 
aren't letting being 80 years old keep them 
from being fashion-forward. Sept. 12-14. $10 per 
program. legacyfilmfestivalonaging.org. 1746 Post, 
San Francisco, 525-8630, newpeopleworld.com. 


Opera Plaza Cinemas. Le Chef: French cuisine and 


comedy share the menu in Daniel Cohen's film 
starring Michaél Youn and Jean Reno. Daily. A 
Summer's Tale: Eric Rohmer's breezy beachside 


romance — which made waves in France back in 
1996 — finally gets a Stateside theatrical release. 
Daily. The Notebook (Le Grand Cahier): Absolutely 
not to be confused with the 2004 Ryan Gosling 
romantic weeper, this grim Hungarian drama set 
at the end of WWII catalogs the self-degradation of 
two young boys, who attempt to inure themselves 
to the cruelty surrounding them by becoming as 
hard as the predatory adults in their midst. Daily. 
A Letter to Momo: A teenage girl befriends goblins 
and ghosts in this supernatural coming-of-age 
feature from Japanese anime director Hiroyuki 
Okiura (Jin-Roh: The Wolf Brigade). Daily. aletter- 
tomomo.com. Frank: Michael Fassbender is totally 
unrecognizable as the title character — not due to 
his acting, mind you, but because he wears a fake 
plastic head the whole time he’s on the screen 
— in Lenny Abrahamson's oddball comedy about 
an absurdist art-rock band. Daily. The Man on Her 
Mind: A single woman and single man both have 
imaginary lovers — based on idealized versions of 
each other — that may conflict with any possible 
real-life romance in this independent film from 
Bruce Guthrie and Alan Hruska. Starting Sept. 
12. Daily. themanonhermind.com. 601 Van Ness, 
San Francisco, 777-3456, landmarktheatres.com. 


Roxie Theater. No No: A Dockumentary: Jeffrey 


Radice’s entertaining film does justice to the 
complex legacy of Dock Ellis, the self-styled 
“Muhammad Ali of baseball” who threw a no-hitter 
for the Pittsburgh Pirates while tripping on LSD in 
1970. Through Sept. 11. Forward 13: Waking Up the 
American Dream: Spurred on by his own home 
foreclosure, “accidental filmmaker/activist” 
Patrick Lovell made a DIY documentary about the 
corruption at the heart of America’s collapsing 
socioeconomic system, a film that he presents 
in person at this free screening. Thu., Sept. 11, 5 
p.m. Free. Metro Manila: Director Sean Ellis beams 
in via Skype for a Q&A session following this one- 
show-only presentation of his 2013 underdog 
crime film, which won the Audience Award for 
international drama at that year’s Sundance Film 
Festival. Thu., Sept. 11, 7 p.m. God Help the Girl: 
Written and directed by Belle & Sebastian frontman 
Stuart Murdoch, God Help the Girl— starring Emily 
Browning as a young Glaswegian with psychiatric 
problems who can only properly express herself 
through music — is as emo as you'd expect from 
a musical by the Belle & Sebastian guy. But that's 
a good thing, and it's also kind of brilliant. Sept. 
12-18. Second Opinion: Laetrile at Sloan-Kettering: 
Director Eric Merola’s self-released documentary 
does not endorse any particular medical treatment, 
but its recounting of an alleged 1970s cover-up at 
Memorial Sloan-Kettering Cancer Center — at which 
the anticancer benefits of a cheap drug may have 
been buried at the behest of Big Pharma’s bottom 
line — may make you feel a little sick inside. Sept. 
12-18. secondopinionfilm.com. All This Mayhem: 
Aussie documentary about sibling skateboarding 
superstars Tas and Ben Pappas, whose lives went 
from the top of the world rankings to a self-de- 
structive abyss of drugs, crime, and mental illness. 
Sun., Sept. 14, 7 p.m. facebook.com/AllThisMayhem. 
3117 16th St., San Francisco, 863-1087, roxie.com. 


Salle Pianos & Events. Cinema Sirens: A Jazz Cab- 


aret & Film Salon: Grant Levin, Shannon Wolfe, 
and Dean Reilly perform classic jazz alongside 
projections of B+W films from the 1920s to ‘40s. 
Thu., Sept. 11, 6:30 p.m. $5-$10. facebook.com/ 
events/1469798986606530. 1632 Market, San 
Francisco, 240-2181. 


Temescal Arts Center. Shapeshifters Cinema: Free 


monthly film series featuring experimental image 
manipulators and ambient sound shamans. Second 
Sunday of every month, 8 p.m. Free. shapeshifter- 
scinema.com. 511 48th St., Oakland, 510-923-1074, 
temescalartscenter.org. 


Yerba Buena Center for the Arts. Life Is an Opinion: 


Films by Mary Helena Clark & Karen Yasinsky: This 
surreal evening offers a selection of abstract films 
by Mary Helena Clark and Karen Yasinsky. Yasin- 
sky's films such as The Lonely Life of Debby Adams 
and Life Is an Opinion, Fire a Fact use puppetry, 
animation, and even hints of narrative to trigger 
feelings of discomfort and empathy, while Clark's 
works, like After Writing and The Dragon Is the 
Frame, are permeated with mysterious associations 
and assembled with the logic of dreams. Presented 
by San Francisco Cinematheque. Sat., Sept. 13, 7:30 
p.m. $8-$10. sfcinematheque.org. 701 Mission, San 
Francisco, 978-2787, ybca.org. 
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“POP-UPS ARE MORE LIFE A DRAFT OF DINNER THAN A POLISHED PRODUCT." 


Experimental Conditions 


By Anna Roth 


Not all of the chicharonnes 
were as crisp as they could have been. 
Chef Timmy Malloy knew it as he sent 
out his first course for his “Chef 
Aquatic: An Evening of Sophisticated 
Piracy” meal at Dinner Lab: a thick 
rope of fried pork rind anointed with 
uni, cucumber, and gems of finger 
lime. The dish was (ideally) as much of 
a contrast in textures as it was flavors, 
the softness of the uni playing off the 
firmness of cucumber, the chicharon 
crunchy at first, then melting away on 
the tongue. But the air in the gymna- 
sium where he was serving dinner that 
night was humid, and when the chef 
had planned the menu a few months 
back, he hadn’t counted on serving 90 
people in a space generally meant for 
3-on-3 basketball games. 

No one in attendance minded 
much. Pop-ups are scrappy affairs, 
more like a draft of a dinner than 
a polished product, and the crowd 
of Dinner Lab members knew they 
weren't signing up for perfection. 
The startup, which started throwing 
dinners two years ago in New Or- 
leans, now holds large-scale dinner 
parties with rotating chefs and lo- 
cations in 20 cities across the U.S., 
with more on the way. Its members, 
who pay $175 a year (along with 
$65-$85 per meal) for the privilege 
of attending two or three dinners 
a month in S.F , aren’t looking for 
a flawless experience from begin- 
ning to end. They’re looking for 
that spark, that fleeting, ephemeral 
feeling that comes with dinners that 
only happen once. 

Chefs like pop-ups because they 
give them a chance to test new con- 
cepts or just have fun for a night 
without the pressure of investors, 
business models, and everything else 
that comes with a restaurant. But it’s 
stressful to cook a meal in an unfa- 
miliar kitchen each time, especially 
a temporary one set up ina place 
that doesn’t usually host dinners, 
like a field, a dive bar, or a High-Five 
Sports Zone. A few places in the Bay 
Area have attempted to provide a 
permanent home for pop-ups over 
the past few years, like FoodLab in 
the Renoir Hotel and Guest Chef 
in Oakland, but both closed after 
realizing the almost insurmountable 
challenges of running a restaurant 
that changes chefs and cuisines ev- 
ery night or week. 

Dinner Lab seems to have figured 
out a way to keep the spontaneity 
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and fun of pop-ups while creating an 
infrastructure that allows both chefs 
and diners to have a reliably good 
time. The organization seeks out 
promising sous chefs or other up- 
and-comers who are looking to cook 
beyond the food of their restaurants 
but aren't already entrenched in the 
usual pop-up world. Some cook the 
food of their parents and grand- 
parents, some riff on the food they 
cook every day at their restaurants, 
like Chef Malloy’s aquatic menu, 
which reflected his position as chef 
de cuisine at the seafood-centric 
Local’s Corner in the Mission. Then 
Dinner Lab pairs the chef with an 
unexpected location — Malloy’s din- 
ner in the gymnasium, with its long 
tables on the wood floor and fairy 
lights strung from basketball hoops 
overhead, had the distinct (though 


MUSIC 





Anna Roth 


From top: Tuna with black bean 
paste, chicharonnes with uni and 
cucumber at Chef Aquatic. 


not entirely unwelcome) feeling of a 
high school themed dance. The result 
is an evening full of surprises where 
everyone seems to leave happy. 

If they don’t, Dinner Lab’s cre- 
ators know it immediately. One of 
the secrets of the organization’s 
success is the data it collects at every 
dinner by soliciting feedback from 
its members. Each dinner guest is 
given a comment card where the 
meal’s taste, creativity, and drink 
pairings are rated on a scale of 1 to 5, 
all to say whether the dish is “restau- 
rant-worthy.” Comments are encour- 
aged. It’s a feedback loop that works 
well for chefs, who can see what peo- 
ple like and don’t like immediately, 


without it filtering through a review 
site like Yelp. With this feedback, 
chefs may find something they can 
apply to their next pop-up, or per- 
haps better still, something to help 
them get to the next step in opening 
a restaurant. 

Comment cards also give diners a 
chance to feel like they’re in control, 
even when things go awry. At Mal- 
loy’s aquatic dinner, some courses 
took a while to come out — a pretty 
common occurrence in pop-ups when 
chefs are plating for 90 at once. But 
that complaint could be noted on the 
feedback card and then put aside for 
the rest of the evening, freeing up 
mental energy to drink wine, talk to 
your neighbors, and focus on the ex- 
quisite food. Thin slices of cured hal- 
ibut came with earthy turnip puree 
and bright Meyer lemon. There was 
a startlingly good seared tuna paired 
with black bean puree and a cured 
egg yolk. The fourth course, poached 
salmon chilled in dashi, could have 
had more flavor, but the final des- 
sert, celery semifreddo, was intense 
on its own but paired well with con- 
centrated melon, lime sorbet, and 
cilantro. It was fun to see the chef 
have fun, trying out combinations he 
might not have gotten a chance to at 
Local’s Corner, where he doesn’t run 
the kitchen. 

Malloy says that the feedback 
he received from the meal didn’t 
surprise him — he knew that the 
chicharonnes had wilted a bit and 
the bland salmon was a last-minute 
switch from sea bass, which had 
been unavailable. That’s part of the 
allure of hosting a pop-up, navigat- 
ing all the curveballs to bring all 
these disparate elements together. 
Most of the time they do work, 
and the exposure to new chefs and 
flavors is what brings its members 
back. “If it were always the same 
location or always the same chef or 
always the same people it wouldn't 
have the same dynamic, kinetic, 
playful quality that it does,” says 
Scott MacLaren, who’s been a dedi- 
cated member for the nine months 
that Dinner Lab has been in the Bay 
Area. “Every one’s been worth the 
price of admission. I haven’t been 
disappointed yet.” 


Anna.Roth@SFWeekly.com 


DinnerLab 


Membership in S.F. costs $175. Sign 
up on the website. 
dinnerlab.com 
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FRESH EATS 


5 Things to Know 
About Longitude 


By Ferron Salniker 





Happy hour is Tues-Fri 4-7 
p.m. 

Some of the best drinks on the 
cocktail menu are knocked down to 
$6, small plates are $4, and fries and 
several beers are $3. Attempt to pace 
yourself. 


There's a drink for every style. 
Two types of aged rum mingle 
with a concoction of lime, cinnamon, 
cardamom, vanilla, and more rum in 
the Peter Love Grog, a typical punch 

that tastes like Christmas. On the 
lighter side is the Malambo No. 1, a 
tropical mimosa with passion fruit, 


tabletop mini-hibachis), and fried 


FIND THE BEST 


NEAR YOU! 


huisar 


Restaurant & Wine Bar 
Pizza & Fresh Pasta 


Free Delivery! 


1550 California St. 415.563.4043 
Tue-Thu 4pm-Midnight - Fri-Sun Brunch 11am-3pm 
Dinner 4pm-Midnight - Closed Mondays 


( sri 
is 
‘oukliaza 
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guava, and sparkling rosé. gitlnemeecaaes 
The food is all over the map. piiensi@iaman 3) 
There’s bangers and mash, Ken- reeerved peating fe the chute J 2 : 
yan-inspired navy beans in lettuce SEARCH FOR Sua “Vos 
FerronSalniker cups, teriyaki beef skewers (you “HAPPY HOURS” Cosmet ratern@yeatis com ag =o" in<. 5 ; 
can smell them caramelizing on IN YOUR APP STORE to Geet 2 Prteate Crew oo — = = ~~ 


Scorpion bowls, thatch huts, 
and pseudo-tropical snacks have ar- 
rived in downtown Oakland. Tiki cock- 
tail veteran and former bar manager of 
Forbidden Island in Alameda, Suzanne 
Long opened Longitude two weeks 
ago, completely transforming the for- 
mer Disco Volante space into a trop- 
ics-themed watering hole. Adventure 
is the inspiration, so here are a few tid- 
bits to prepare you for your journey: 


There’s an Adventure Club. 

The minute the bartender said 
those words I immediately looked 
over to the crowd of Hawaiian-shirt- 
ed, safari hat-wearing men huddled 
around the bar corner. “No, those 
are just the regulars,” he says. The 
Adventure Club refers to a vintage 
library catalog where you can write 
your name on a card and record the 
spirits you've tried. It’s smart: The 
extensive whiskey and rum list is 
arranged by country of origin and 
includes rare bottles from around 
the world. 


RECENT OPENERS 


A weekly listing of new dining spots around town. To 
recommend a place, e-mail fresheats@sfweekly.com. 


Banditos: Upscale Mexican comes to Duboce 
Triangle. Eclectic tacos are the star (duck mole, 
prawn and chorizo, fried avocado, etc.), but there 
are also items like a beef cheek quesadilla, a half 
roasted chicken with cilantro chimichurri sauce, 
and plenty of tequila- and mezcal-based cocktails. 
2200 Market, 926-5630, banditosinsf.com. 

Choux Bakery: Some may proclaim the Lower Haight 
“over” with the arrival of this gourmet cream 


plantains. Chef Laine Steelman 
comes fresh off the line at Hog’s 
Apothecary and his favorite dish is 
the salt cod fritters topped with a 
cilantro and red pepper aioli. The 
tasty samosas are brought in from 
Vik’s Chaat in Berkeley. 


Don't miss the upstairs 
lounge. 

While the first floor offers a se- 
cluded covered hut and a long bam- 
boo bar crowned by birds of paradise, 
the mezzanine is a quieter counter- 
balance. Just follow the giraffe-print 
carpeted staircase to the right of the 
bar. It’s got booth seating, a view of 
the downstairs and the street, and 
a bunch of black and white animal 
illustrations done by Long’s mom. 


Longitude 


347 14th St., Oakland, (510) 465- 
2008, longitudeoakland.com. 
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Filmore, chouxsf.com. 

Dim Sum Club: Early reports are favorable for this 
new Russian Hill spot serving dim sum all day. No 
carts, but Shanghai soup dumplings are on the 
menu, So it all evens out. 2550 Van Ness, 529-2615. 

The Italian Homemade Company: North Beach 
has a new gourmet deli specializing in cassoni, 
or calzone-like sandwiches that are a bit lighter 
than that Italian classic. Housemade pasta and 
imported groceries are also on the menu. 716 
Columbus, 712-8874. 

Noodles & Company: Everything from mac and 
cheese to pad thai is available at this fast-casual 
noodle-themed restaurant in the Metreon. Pick 
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i App Store |) "fl ND2015 


cnt " gRUNCH 


CUBAN PARLOR & CAFE 


500 Florida 





SL 


- 
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Get Tickets at YOSHIS.COM / the werme ton office / 510-298-8700 


CUBAN STYLE , 


St St. RSVP .4 
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DINNER 
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Experence our signature sqramer brunch senes served every Sunday from 
ilen-4pee! Come visit us aed see wheel everyoue & lafking about! Abo 


15.580.7888 . CanaSanFranc 
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ART WORKS BY; 

EN = ON NID) Sve) Ol 
HAROLDO AYALA 

CLAUDIO TALAVERA BALLON 
SAL CAMMARATA 


Through Oct 20 2014 
Reception Tuesday Sep 9th, 30m 





puff shop, but they should at least sample the your base, pick your size, pick your protein, and i . : 1 - 
fancy fillings, including hazelnut, passionfruit, enjoy your carb-loaded lunch. 135 Fourth St., ] ae a 415.255.8201 } } [ } ; ; 4 | fi I . 
and rum cream, before passing judgment. 242 979-0793, noodles.com/metreon. Artist:.Claudio Talavera Ballon 546 VALENCIA ST ai ' 
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CHABAA 


That Cutsine 


DINE-IN « TAKE OUT « DELIVERY 
Opew ‘TULL tam Every Day! 


SUNSET 
2123 Irving St 
415-753-3347 

Try Our Secret Menu 


GILBERTH'S) = 


rotisserie & grill 
Where Latin Fusion Meets Urban Chic 


UNION SQUARE 
420 Geary St 
415-346-3121 


2427 3rd St, SF 
415-913-7163 


Monday-Saturday 
dam—3pm* & 5:30pm—-10pm 
*Excluding Saturday, when we are closed for lunch. 
Service begins at 5:30pm on Saturday 


www.gilberths.com 





World Famous Original 


"Trish Coffee" 








ODEN mONTs 
415.647.1929 


OPEN FOR'LUNCH/&\ DINNER 
PINOLE WTTS 
FROM)11:30, AM 


24) STREET, 
BETWEEN \ VICKSBURG 
CON eal 34 
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KINGDOM OF DUMPLING 


== AUTHENTIC CHINESE + DIM SUM == 








Hand Made and Fresh 
Over 20 Kinds of Dim Sum 
Dumplings 
Pot Stickers 
Won Ton 





Pancakes 


TAKE OUT: 2048 Taraval St. 415.665.6617 
DINE IN: 1715 Taraval St. 415.566.6143 


FALL IN LOVE, HAPPENS, GROWS AND STAYS 
hii www. kingofchinesedumpling.com ss: 









Breakfast, Lunch, Dinner 
& Cocktails All Day 


Mon-Fri 
From 9am 


Sat-Sun 
From 8am 


2765 HYDE STREET 
(AT BEACH) 


415.474.5044 
thebuenavista.com 
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Hot Pot 
Bubbles Up 
in Union 
Square 


By Pete Kane 


Just west of Union Square 
sits a thicket of dining mediocrity 
punctuated by some unlovable 24- 
hour diners and a bunch of Subways. 
So it’s exciting beyond measure that 
the global chain Little Sheep Mongo- 
lian Hot Pot has inserted itself, and 
its fans no longer have to schlep 
down to San Mateo or Union City. 

Anyone well-acquainted with the 
hot pot setup needs little explana- 
tion, but for the uninitiated, you 
order a la carte, choosing among 
various broths, meats, seafood 
items, vegetables, mushrooms and 
more, and cook it at your table. The 
spicy broth is exceptionally flavor- 
ful and well-suited for meat, while 
the saltier house broth is optimal 
for vegetables. (There’s other stuff, 
too: Vinegar-y roasted peanuts 
come highly recommended.) 

Assembling a well-rounded meal 
resulted in a wonderfully massive 
quantity of foodstuffs; cooking it 
all took an hour-plus and eating 
involved a lot of splatter, as hot pot 
does. Huge or not, at $60 including 
gratuity, this would be a pricey dish 
for two. Especially when, in the 
words of a dining companion, “It’s 
for soup that we cooked ourselves.” 
But four people exhibiting slight 
restraint could do well here, if you 
don’t mind a 75-minute lunch. 

The location is outstanding, di- 
rectly across the street from A.C.T. 
and the Curran Theatre. But beyond 
muted TVs playing a show about 
professional gamblers in action, the 
rest of the interior is fairly muted as 
well, considering that this is a chain 
with locations around the Pacific 
Rim. It’s a second-floor restaurant, 
and the carpeted staircase is lined 
with charmingly boastful photos, 
including the chefs with Martin 
Yan of Yan Can Cook, and a lineup of 
proud executives on the day Little 
Sheep’s holding company was listed 
on the Hong Kong stock exchange. 

It’s pricey, it’s messy, and it takes 
a good long while to eat it all, but 
upscale hot pot’s appeal is unde- 
niable and almost Eataly-esque. If 
you re a theater queen or trapped 
tourist, Little Sheep might be the 
best thing that ever happened to 
you. 


Little Sheep Mongolian Hot Pot 


405 Mason, 673-9919, 
littlesheephotpot.com. 





Arinell PIZZA 


SINCE 1975 


Open Fri & Sat 


r R ‘TILL 2AM 
> SANFRANESER YF 00 /SLICE 


509 VALENCIA ST @ 16TH | (415) 255-1303 


NEW YORK STYLE 


2119 SHATTUCK AVE BERKELEY | (510) 841-4035 
Now offering vegan pizza at this location 


40 YEARS OF 
MAGIC & 
GROCERIES 





A WORKER-OWNED 
GROCERY COOPERATIVE 





/ FULL BAR| 


STOMMYS 





THE DOLLAR IS STILL 
STRONG AT TOMMY’S 


th 
"en BEST PLACE TO DRINK 


A SAN FRANCISCO TRADITION 
FOR OVER 65 YEARS! 


IS" HOUR OF PARKING 
FREE @ AMC 
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PLANNED INCANDESCENCE 


Reaching for 
the Stars 


“T like the idea of looking up 
and seeing the whole cosmos,’ Lorelei 
said. “The planets, the stars, just danc- 
ing around up there. That’s what I want 
to make happen.” 

“Yes,” I nodded. “What we do with 
the ceiling will be crucial.” 

Lorelei, Carl, and I are a small 
part of a larger group that’s planning 
something. An event so audacious 
that just thinking about what we're 
trying to do takes my breath away. 
The ceiling will be an issue. 

Tonight, however, we were at 
Driftwood, a nautically themed bar 
that, if you squint right, does look 
something like the interior of an 
old tall ship. It’s very dark, spartan, 
and has so much wood that you can 
smell it. Carl and Lorelei were 
drinking beers, while I 
ordered a Native Tongue 
(gin, cucumber, cilan- 
tro, lemon, sparkling 
wine). Driftwood 
has a small cocktail 
menu, but the bar- 
tenders mix them 
well and they’re all 
$9 — a combina- 
tion that is increas- 
ingly rare. 

Lorelei has been 
in San Francisco 14 
years, and thinks that 
we're all still a bunch of 
hippies. “Look,” she says, “if 
you didn’t move to San Francis- 
co for a job, if you came here because 
you wanted to be in San Francisco, 
then deep down you're kind of a hip- 
pie, and we should all accept that.” 

I get a pass. I never particularly 
wanted to live here, and no one’s 
more surprised than me at the long, 
slow seduction that San Francisco 
has put me through over the last 
eight years. 

These days a lot of people I know 
think that I have the magic key to 
special events and parties, but I’ve 
got nothing on Lorelei and Carl. They 
have access to incredible things that 
I’ve never even heard of. “Have you 
been to such-and-such?” they ask 
casually. No — I didn’t know it exist- 
ed. “Oh,” they say. “Well, they made 
a waterslide in the abandoned sewer 
tunnels. It was so much fun.” 

I bet. 

Lorelei and Carl met at an event 
thrown by someone who lives far 
up in the wilderness of Mendocino 
County. The friend had called Carl be- 
fore he began the five-hour drive up. 
“T need you to pick up two women 
and 50 pounds of meat,” she said. 

“Absolutely,” he told her. Lorelei 
was one of the three. 
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They bonded on the drive up, and 
now they share things to do. “He’s 
learned that if I text him, ‘Be at this 
place at this time, he needs to do it,” 
Lorelei says. “He’s changed plans on 
first dates, told them, ‘Oh, we need 
to go do this now. I don’t know what 
itis.” 

Perhaps I should be jealous, but 
I do okay — and the truth is that I 
don’t do better because I’m fairly sol- 
itary. As a writer, I actually do spend 
most of my time writing alone. It’s a 
choice. 

When the music isn’t too loud, 
Driftwood is a fantastic chill space, 
easy to slip into and talk. We’ve man- 
aged to find space on an anomalous 
red couch — how does this belong on 
a ship? — and are feeling good. 

The conversation turns to bound- 
ary-pushing art. We want to create 
an erotic environment that avoids ap- 
pearing like just one more goddamn 
sex party, thus boring half the people 
who come. But the danger in 

doing something novel is 
that people don’t always 
understand everyone's 
boundaries. How do 

we keep participants 
safe? 

It’s a conflict 
that everyone 
who's tried to do 
something like 
this understands 

well. At 2013's 
Burning Man I 
brought a homemade 
surrealist game that I 


interesting, but instead was 
(somehow) so powerful that it 
frequently left people in tears. Was 
that a sign of artistic success, or that 
something had gone horribly wrong, 
or just that I was an asshole? 

Most people in this community 
have given me a free pass on things 
like that because, hey, “artist” — but 
Lorelei agrees with me that we have 
a responsibility as human beings, 
too. It’s just hard to figure out where 
those lines are. If you think you've 
figured it out, I guarantee you you're 
going to hurt someone unnecessarily. 

I order a Blood and Sand (scotch, 
cherry herring, orange juice, sweet 
vermouth) and we talk about the joy 
of smash rooms: places where you 
get to swing a baseball bat or throw 
rocks at computers and TVs and the 
technological artifacts of modern life. 
It creates a massive catharsis, one you 
never even knew you needed. Perhaps 
not unlike looking up and unexpect- 
edly seeing the planets dance on the 
ceiling. We hope. 


Driftwood 


1225 Folsom, 255-9903, 
driftwoodbarsf.com. 


Benjamin.Wachs@SFWeekly.com 
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ime Game" FT LLUMORE 
ALEX CLARE 


THREE HEARTS 


THE GHOST INSIDE 
EVERY Time 4{ DIE 


ARCHITECTS + HUNDREDTH + BACKTRACK 


NOVEMBER 17 


ON SALE 
FRIDAY! 


Ss | OGRE: 


SEPTEMBER 18, 19 & 20 
THU DOORS 7/ SHOW 8 ¢ $25.00 
FRI/SAT DOORS 8/ SHOW 9 ¢ $25.00 


THE AIRBORNE 
TOXIC EVENT 


MONDAY, SEPTEMBER 22 
DOORS 7/ SHOW 8 ¢ $22.50 


TOVE LO 


LINUS YOUNG 


TUESDAY, SEPTEMBER 23 
DOORS 7/ SHOW 8 ¢ $38.50 


GEORGE THOROGOOD 
& THE DESTROYERS 


TRAMPLED UNDER FOOT 


WEDNESDAY, SEPTEMBER 24 
DOORS 7/ SHOW 8 ¢ $25.00 


TEMPLES 


WAMPIRE ¢ FEVER THE GHOST 


THURSDAY, SEPTEMBER 25 
1BXOO) SS) 5 (OWA EN PPI) 


RIVAL SONS 


THE SOFT WHITE SIXTIES - SIR MADAM 


FRIDAY, SEPTEMBER 26 
1DXOO) ES EC) 5 (OWA PEO) 


BOB MOULD 


CYMBALS EAT GUITARS 


ticketmaster.com 


—__S°THEe,_ 


1805 GEARY (AT FILLMORE) 
SAN FRANCISCO 
SHOW INFO:415-346-6000 


TOUR 


ONES WATCH 


NOVEMBER 30 


SATURDAY, SEPTEMBER 27 


DOORS 8/ SHOW 9 ¢ $22.50 
CLEAN BANDIT 
LITTLE DAYLIGHT ¢ DJ AARON AXELSEN 


FRIDAY, OCTOBER 3 
1PXO1O) SE YEN) s (OR YREO! 


THE LONE BELLOW 


HUGH BOB & THE HUSTLE 


SATURDAY, OCTOBER 4 


| DIOTO) NOR Yas) s (OWA INVA RO0) 


CONOR OBERST 


JONATHAN WILSON ¢ THE GOOD LIFE 


TUESDAY, OCTOBER 7 


| DIOlO) NOES) s (OWEN YAR OO) 


LAKE STREET DIVE 


AGES AND AGES 


THURSDAY, OCTOBER 9 


DOORS 7/ SHOW 8 ¢ $29.50 


IMELDA MAY 


THE RHYTHM SHAKERS 


SATURDAY, OCTOBER Il 


DOORS 8/ SHOW 9 ¢ $22.50 


POMPLAMOOSE 


JOHN SCHROEDER 





Le, Cot Cit) Sa 


Limit 8 tickets per person. All dates, acts and ticket prices are subject to change without notice. All tickets are subject to applicable service charges. *Advance tickets will still 
be available with NO SERVICE CHARGE on Sunday 10:00am to 3:00pm at the Fillmore box office only. Charge by phone at 800-745-3000. Buy tickets at livenation.com. 
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Make-Out Room 
~~, 


WEDNESDAY 9/10 AT 7PM $8 


THE SHE GEES 


(BEE GEES TRIBUTE) 


+ FRONTBUTT 


(BETTY DAVIS TRIBUTE) 
FOLLOWING AT 10:00PM FREE 


W/ DJ SIKK LAFFTER & TENDER LLOYD 
STRANGE HOUSE & COSMIC DISCO, GIRL 
GROUP BUMPS & WEIRDO HUMPS! 


THURSDAY 9/11 AT 6PM FREE 
DUB RIOT! 
70S DUB REGGAE & BEYOND! 
W/ THEE VEXED ONE & DJ DARTAJAX 


FOLLOWING AT {0PM FREE 


ROCKSTEADY, EARLY REGGAE & SKA 
RESIDENT SELECTOR ADAM & GUESTS + 
DR. SCOTT & THE MIGHTY ZEKE 


FRIDAY 9/12 AT 7:30PM $8 


BONE COOTES + THE RUBES 


+ BILLY CRAMER & SHARE THE LAND 
FOLLOWING AT 10PM $5 


LAST NITE 
2000S INDIE DANCE PARTY 
POST PUNK, DANCE PUNK, FREAK FOLK, 
SYNTH POP, NU RAVE, CHILL-WAVE & 
GARAGE W/ DJS JAMIE JAMS & EMDEE 


SATURDAY 9/13 AT 6:30PM 
$5 TO $10 SLIDING SCALE 


WRITERS WITH DRINKS! 
° EDAN LEPUCKI » ROBIN SLOAN » LENELLE 
MOISE » ANNELYSE * GELMAN, » CECIL 
CASTELLUCCI « CHRISTINA NICHOL 


FOLLOWING AT 10PM $5 
BEFORE 11PM, $10 AFTER 


EL SUPERRITMO! 


DJ EL KOOL KYLE Y DJ ROGER MAS 


CUMBIA, DANCEHALL, HIP-HOP, REGGAETON 


SUNDAY 9/14 AT 8PM $5 


ANTS ON A LOG RETURN 
W/ MURDER MURDER + SCRAPER + 
TEENAGE CHAIN 


MONDAY 9/15 AT 7:30PM FREE 


SAD BASTARDS CLUB 
SONGWRITER ROUND-ROBIN 
W/ MATTHEW EDWARDS + ANNA 
HILLBURG + HOST TOM HEYMAN 


FOLLOWING AT 10PM FREE 


WHISKEY RIVER 
BOOZE-FUELED, HARD-LIVIN’, 
HEART-BREAKIN’, FOOT-STOMPIN’ 
VINTAGE COUNTRY! 


W/ DJS HANDLEBARS & PRETTY RICKY 


TUESDAY 9/16 AT 7PM $10 


CLUB! 


WE PUNCH YOU WITH OUR WORD FISTS! 
6 WRITERS FOR 7 MINUTES EACH IN 3 
BOUTS OF LITERARY FISTICUFFS 
YOU PICK THE WINNERS 


FOLLOWING AT 9:30PM FREE 


SLOW JAMS 
DEEP & SWEET 60S SOUL 
DJ PRIMO & FRIENDS 


3225 22nd ST. @ MISSION SF CA 94110 





415-647-2888 * www.makeoutroom.com 
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“L CAN'T WAIT "TIL I'M AT THE VMAs, YOU KNOW WHAT | MEAN?” 


Cock of the Walk 


By Reyan Ali 


Sometime around fifth 
grade, Dave Burd — now professionally 
known as Lil Dicky — was sitting ina 
music class when the teacher played an 
instrumental of “Feel So Good,” Ma$e’s 
1997 track. Sitting in front of Burd was 
“this light-skinned black girl” he always 
found “super hot.” She started lip-sync- 
ing to the song, and the boy was en- 
tranced. “I remember never being more 
attracted to a girl as I was [then],” says 
Burd, now 26. “I was like, “Holy shit.’ 
And that was rap.” 

In April 2013, Burd released So 
Hard, his first mixtape as Lil Dicky. 

As evidenced by the substantial gap 
between that vision of lip-syncing and 
So Hard, making hip-hop isn’t exactly 
something Burd has been working on 
for eons. Until as recently as two years 
ago, rap wasn't anything more to him 
than his favorite style of music. 

You wouldn't guess that by his 
work. So Hard is oozing panache and 
jammed with skillfully written — and 
delivered — lines. Dicky specializes in 
comedy rap that’s genuinely worth- 
while and funny, the kind of funny 
worth hitting rewind for, even after 
already catching the punch line. His 
flow is both laid back and breathlessly 
agile, and he favors catchy, minimalist 
beats that put his voice center stage. 

“Ex-Boyfriend,” his signature 
track, is about Dicky meeting his 
attractive girlfriend’s scorching-hot, 
absolutely-perfect-in-every-way 
ex and feeling utterly inadequate, 
especially when comparing dick siz- 
es; the ex’s is “plus eight like Jon & 
Kate.” On “Sports,” he hooks up with 
a girl, name-dropping athletes like 
Tim Lincecum and James Harden 
to illustrate the anecdote, while on 
“Too High,” he discusses smoking too 
much weed and the stupidity that 
ensued: overanalyzing Avatar, ne- 
glecting chicken nuggets in an oven, 
jerking off to whatever came to mind. 
Elsewhere, he meticulously details his 
porn habit, has a disastrous night at 
a club, and rhapsodizes about the joy 
of staying home on a Friday night to 
accomplish absolutely nothing. 

Dicky might be an underachieving 
man-child, but his self-awareness and 
eye for life’s particulars and pecu- 
liarities make the character (if there 
is one) super-relatable and likable. 
Burd calls his sense of humor a “less 
contrived” and more grounded one 
compared to other sketch comedians. 
“With the Lonely Island guys, it feels 


like they’re just famous comedians 
making jokes whereas [with] me, it’s 
very much grounded in reality,’ he 
says. (He adds that his ability to actu- 
ally rap well also makes his jokes more 
appreciated.) His own comedy “big 
five” consists of Louis CK, Kevin Hart, 
Katt Williams, Will Smith, and Larry 
David, with his own style combining 
Smith’s “urban swag” and David's neu- 
rotic Jewishness. 

That last reference point fleshes 
out just how far removed Burd is from 
the stereotypical portrait of a rapper. 
Growing up in the Philly suburb of 
Cheltenham Township in what his mu- 
sic portrays as comfortably upper-mid- 
dle class, he majored in business at the 
University of Richmond and graduated 
at the top of his class. Though now 
based out of Santa Monica, he used to 
live in Pacific Heights and work for S.F. 
advertising firm Goodby, Silverstein & 
Partners. He’s a white, straight, finan- 
cially comfortable Jewish male, and 
his music won't let you forget it. He 
poses inside a burning Star of David 
on So Hard’s cover, embraces “kike” the 
way black rappers do “nigga,” and, at 
varying times, laments and celebrates 
his identity. 

“White Dude’ is all about how 
awesome it is to have his life, which 
includes not getting harassed by cops 
for a crime and having his dad hire a 
high-quality lawyer to represent him. 
But on other songs, he practically 
idolizes the idea of being black, from 
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the hood, and/or gangsta. “How Can 

I Become a Bawlaa’” juxtaposes the 
thrills of gangsta rap imagery — the 
violence, the cars, the drugs — with 
banal moments in Dicky’s real life, like 
giving directions to strangers while 
out walking his dog or getting misty- 
eyed over the 2007 Hillary Swank/ 
Gerard Butler drama PS. I Love You. 
His identity issues are fascinating and 
crucial to making Dicky’s comedy click. 

Even with all the jokes, Burd has 
been taking this project seriously 
from Day One. “My intention was 
certainly not for it to be something 
I do for fun. I would be lying if I said 
that. I definitely wanted to achieve 
recognition off of it,” he says. He was 
particularly motivated after being 
underwhelmed with what he had been 
finding in hip-hop, especially comedic 
rap. “I just felt like I’m seeing all these 
people become very rich and success- 
ful and famous for doing something 
that I felt like if I put my mind to, I 
can do even better. I always knew if 
these guys are worthy of the atten- 
tion they get, my stuff was certainly 
worthy of some attention,” he says. “I 
knew people who watched would ap- 
preciate it; I just didn’t know if people 
would be watching.” 

People were watching. Lil Dicky’s 
goofy music videos are another part of 
his appeal, and “Ex-Boyfriend” caught 
fire the day it hit YouTube — “like, a 
million views in a day,’ Burd says — 
even though he had never posted any- 


Is he allowed 
to say that? 





thing online under the alias before. 
On Kickstarter in late 2013, 2,813 
backers pledged $113,017 toward 
funding Dicky’s videos, touring, and 
new album, far exceeding the $70,000 
goal. Dicky’s full-length, due at an 
undetermined date, will sound more 
musically professional — more, Burd 
says, like the work of a comedic rapper 
than a rapping comedian. 

His aspirations are big; he indicat- 
ed as much in “Ham,” the first track 
on So Hard: “Tm coming for these 
motherfuckin’ brothers making mon- 
ey / Everybody love the funny little 
buddy making jams now.” Burd is 
vocal about certain goals — winning 
a Grammy, an Emmy, and MVP at the 
NBA All-Star Celebrity Game — and 
knows that he could be huge soon af- 
ter already having so much success. To 
him, it’s a “when,” not an “if.” 

“I watched the VMAs last night 
from my couch. I can’t wait ’til ’'m at 
the VMAs, you know what I mean? 
To me, it can’t happen soon enough,” 
Burd says before extrapolating on 
getting there. “In an honestly realistic 
scenario, I'll be at the VMAs next 
year, and then the year following, 
they'll show my reactions when jokes 
are made.” 


Lil Dicky with DJ Omega. 


9 p.m. Tuesday, Sept. 16, at 

The Independent. $15 (general 
admission) to $50 (meet-and-greet 
package). theindependentsf.com. 
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“THINK IF PEOPLE ARE SAD, IT'S NOT GOOD T0 GIVE THEM MORE SADNESS." 


In Tune With 
Survival 


By Gary Moskowitz 


Since their humble begin- 
nings playing songs to fellow refugees 
in a Guinea refugee camp during Sierra 
Leone's civil war in the 90s, the group 
of musicians that became Sierra Le- 
one’s Refugee All Stars aimed to make 
music that could help people rise above 
difficult times. But to work, the music 
had to be authentic. It had to speak ev- 
eryday truths to people displaced from 
their homes and families. 

Since its return home in 2004, the 
group has toured the world and re- 
leased three albums that have a con- 
sistent, distinct West African reggae 
sound but vary in tone. ‘The first, Liv- 
ing Like a Refugee, features recordings 
from the actual refugee camps as well 
as some made in Freetown, Sierra 
Leone, after the civil war ended. The 
second album, Rise & Shine, produced 
by Steve Berlin of Los Lobos, features 
Trombone Shorty and other New 
Orleans musicians. Victor Axelrod 
of the Dap-Kings produced the third 
album, Radio Salone, in Brooklyn. 
The group’s newest album, Libation, 
shows a return to more stripped- 
down, campfire sounds reminiscent 
of their earlier work. 

SF Weekly recently spoke with 
bandleader Reuben Koroma, 50, just 
after the World Health Organization 
had confirmed that the Ebola virus 
death toll had exceeded 1,200 during 
the virus’s worst-ever outbreak. Since 
we spoke, news reports have now 
confirmed that more than 2,600 peo- 
ple in Guinea, Liberia, Nigeria, and 
Sierra Leone have been infected and 
more than 1,400 have died. 


SF Weekly: How are you, your 
bandmates, friends, and family 
coping with the Ebola virus out- 
break? 

Reuben Koroma, Refugee All 
Stars: We are all worried about the 
lives of our wives and children back 
home. Our visas expire soon, and we 
don't really know what to do. It’s real- 
ly dreadful. Going back home now is 
a big discussion. We're trying to stay 
happy but we’re very concerned about 
going back home. Back home we get 
stories about people shooting their 
guns, and all this stuff. In the U.S., we 
can make money to send back to our 
people so they have something to eat, 
to keep them happy. We’re so thankful 
that none of our siblings or wives or 
children have contracted the disease. 
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Do you talk about the Ebola 
virus at your shows or is it too 
difficult? 

I’ve written a poem about it. 
Sometimes we might get sad, but I 
want people to understand how we 
are feeling. 


Your newest album, Libation, 
has a more acoustic feel similar 
to your early work. Why did you 
choose to do that? 

Two reasons. We just want to really 
do something with the rhythms from 
our Sierra Leone, like the highlife and 
all these rhythms, and try to keep 
them awake and keep the music more 
rootsy. African music is our culture. We 
want people to know there are beauti- 
ful things coming from Sierra Leone. 
The rhythm of our country is so uplift- 
ing, we want people to know that. 


Your music has a distinct 
West African reggae sound but 
there are other elements as 
well. Like what? 

It’s the type of music I grew up 
with. Reggae is very similar to the 
traditional music I heard in the mid- 
60s in alleys. It’s like ska or reggae, 
the downbeat. Like gymnastic-type 
sounds we call jolly, or similar to 
soukous (Congolese dance music). 
We also listen to James Brown, Kool 
& the Gang, and Michael Jackson. 
Sometimes on tours at festivals, we 
mix with other bands. 


You and members of your 
group fled to Guinea during the 
Sierra Leone civil war [1991- 
2002]. What was it like when 
you arrived? 

Guinea was the closest exit when 
the war came. When we got to the 
border, United Nations high com- 
missioners were waiting for us. They 
said you have to register and go to 
the refugee camp. Camps were far 
away from the city, constructed in the 
middle of the forest. It’s a different 
world. The UN workers were taking 
care of us, always there to give assis- 


Zach Smith 


Reuben Koroma, top left, and the 
Refugee All Stars. 


tance. They were trained for that, and 
welcomed us. 


Some of you began perform- 
ing together in the refugee 
camp. What were those early 
performances like? 

Actually it was like people just 
cheering us on. Some people just came 
outside their place and sat down and 
just listened, staring, no response. 
But you can see in their eyes, they 
like it. We just had a small tape re- 
corder and a small guitar. The war was 
happening, and people were highly 
frustrated. It was very difficult, but we 
kept doing it. People would clap, start 
dancing, and ask us questions. 


What was it like returning 
home to Freetown in 2004? 

It was a very good thing for me. 
Really an exciting thing for me to 
have a reunion with the bandmates 
we used to play with. I was so happy, 
and curious to visit my people, and 
also very curious to be back in my 
country. I was finally able to see my 
two daughters, my sister, and my 
friends, so I felt very good. 


In the 2005 documentary 
about your band, you say, “| 
take all the problems of being 
a refugee and put it into song.” 
It must be tempting to channel 
lots of anger and negativity but 
your songs sound so positive. 
How do you do that? 

I always think musicians have a 
responsibility to air out grievances 
of the people. I think of possibilities, 
but I think if people are sad, it’s not 
good to give them more sadness. I just 
thought that it’s better to bring some 
happiness and some uplifting. That’s 
the only cure. We have to play that. 


Refugee All Stars 


8 p.m. Wednesday, Sept. 10. $20; 
theindependentsf.com. 


LETTERS NEWS COVERSTORY THECALENDAR ARTS &CULTURE EAT 





= 
668 HAIGHT SI. (at Pierce St.) 
415-598-8375 


watch with us: 


ALL MLS GAMES + BOXING 
UFC CHAMPIONSHIPS 


sd @DANNYCOYLES 


f FOLLOW US ON FACEBOOK 


open daily 


Ne 
NOON - 7P.M. 


Visit our website 


WWW.DANNYCOYLES.COM 





SF COMEDY SHOWCASE - EVERY SUNDAY! 


WEDNESDAY 9/10 
FROM LIVE AT GOTHAM AND HB0’S 
DOWN AND DIRTY WITH JIM NORTON! 


JACOB SIROF 


THURSDAY 9/11 - SATURDAY 9/13 
FROM MADTV AND CHELSEA LATELY! 


BOBBY L 


CASEY LEY 


TUESDAY 9/16 - WEDNESDAY 9/17 
FROM EVERYBODY LOVES RAYMOND AND 
THE LATE SHOW WITH DAVID LETTERMAN! 


ANDY KINDLER 


CAITLIN GILL, IVAN HERNANDEZ 


KATE WILLET 


WEDNESDAY 9/24 - SATURDAY 9/27 

FROM THE TONIGHT SHOW WITHAY LENO! 
PHIL HANLEY = 
KEVIN CAMA, LANCE WOODS 


WEDNESDAY 10/1 - SATURDAY 10/4 
FROM CHELSEA LATELY AND CONAN! 


IAN KARMEL 


NATO GREEN, KELLY ANNEKEN 


THURSDAY 10/9 - SATURDAY 10/11 

FROM THELATE SHOW WITH DAVID LETTERMAN [imme 
AND THE TONIGHT SHOW! b| 
MITCH FATEL 


THURSDAY 9/18 - SATURDAY 9/20 WEDNESDAY 10/15 - SATURDAY 10/18 
NAMED “BST OF THE BAY” BY THESE BAY GUARDIAN! JERROD 
SCOTT CAPURRO CARMICHAEL 


CHRIS GARCIA, JESSE ELIAS 


FACEBOOK.COM/PUNCHLINESF © TWITTER.COM/PUNCHLINESF © PUNCHLINECOMEDYCLUB.COM © ABOVE 444 BATTERY STREET 
188 OVER 2 DRINK MINIMUM © ALL SHOWS ARE LIVE AND SUBJECTTO CHANGE® CALL FOR SHOW TIMES © 415-397-PLSF 


FOLLOW 
US ON 
TWITTER 
AND 
FACEBOOK! 


THURSDAY 9/11 -| 
SATURDAY 9/13 | SATURDAY 9/20 
| 


CARLY AQUILINO & 
JESSIMAE PELUSO 


From MTV's Girl Code! 
| 


FRIDAY 9/19 - 


TODD 
BARRY 


From FX’s Louie and 
Flight of the Conchords! 


cometor 
1WSLNI> 


CeerTiriec 
7 11 
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SUNDAY 9/14 
COBB’S COMEDY ALLSTARS 


jamaeraes = 9/26 
GUY BRANUM, JANINE 
BRITO & KEVIN SHEA 


SATURDAY 9/27 
Monster Energy Presents: 

GARFUNKEL |,s.. 

& OATES 
From IFC! 
- } 

JO KOY 

From E’s Chelsea Lately! 


OCTOBER 3-5 & 
FRIDAY 10/24 - SUNDAY 10/26 
GARY OWEN py 
From Think Like A Man 
and Comic View! 


OCTOBER 10-12 


ALL SHOWS: Cover charge plus two beverage minimum e 18 & older with valid ID 
915 COLUMBUS AVENUE (@ LOMBARD), SAN FRANCISCO ¢ SHOW INFO: 415-928-4320 
Validated Parking @ Anchorage Garage, 500 Beach St. 


WWW.COBBSCOMEDY.COM 


ticketmaster.com 


Limit 8 tickets per person. All dates, acts and ticket 
prices are subject to change without notice. 
All tickets are subject to applicable service charges. 
Avoid Online Fees at our Box Office. 


citi 
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The Many 
Identities 
of Techno 


By Chris Zaldua 


Since its inception, Icee Hot 
has focused on being ahead of the curve 
— bringing the freshest upcoming tal- 
ent to San Francisco. And while it’s a bit 
too early to call it, 2014 may very well 
end up being the Year Of Mood Hut. 
Mood Hut is the collective name 
of a group of young Canadian pro- 
ducers — just how many are involved 
is difficult to pin down (because of a 


OTHER WORTHY PARTIES THIS WEEK 


United Hearts Fundraiser #2 featuring 
Addison Groove, Grenier, DJ Earl, Jason 
Kendig, and more at Public Works, 9:30 
p.m.-2:30 a.m. Thursday, Sept. 11. $15- 
20; publicsf.com 

Ever wanted to party for a good cause? 
Here's your chance - 100 percent of the 
proceeds from this party go toward pur- 
chasing a school bus for children at the 
United Hearts School in Bawjiase, Ghana. If 
that is of no particular relevance to you, the 
Stellar lineup may interest you instead: Ad- 
dison Groove, one of the most talented 
post-everything bass music beat scientists 
in the U.K., is headlining, alongside DJ Earl 
from the Teklife crew out of Chicago. Expect 
futuristic footwork, juke, and other fast- 
paced beats from these two. They're joined 
by Grenier, an L.A.-based producer, one of 
the few Americans whose sound ap- 
proaches the classic Bristolian dubstep mo- 
tif. Jason Kendig of Honey Soundsystem 
leads a team of local supporting DJs. 


Surface Tension presents Shifted at 
Mercer, 10 p.m.-2 a.m. Friday, Sept. 12. 
$15; mercer-sf.com 
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predilection for pseudonyms and the 
general facelessness common to many 
underground house and techno pro- 
ducers), but the primary actors seem 
to be Pender Street Steppers, aka 
Jack Jutson and Liam Butler, and the 
memorably named Hashman Deejay, 
aka Tanner Matt, who may or may not 
also moonlight as Bluntman Deejay. 
Since 2012, they have been re- 
leasing a steady stream of cassettes 
and vinyl, offering up their unique 
take on house music, in which the 
cheesy-yet-evocative New Age vibes 
of your parents’ record collection (I’m 
looking at you, “Deep Breakfast”) is 
reconfigured with thumping, dis- 
co-flavored minimal house rhythms. 
If this sounds a bit silly, that’s because 
it does indeed come across that way at 
first. But the grooves are infectious, 
and subsequent listens reveal that 
these guys aren't messing around: 
They're seriously talented, crafting 


Since appearing seemingly out of nowhere 
in 2011, Shifted has released a steady 
stream of uncompromisingly dark minimal 
techno records driven by texture, atmo- 
sphere, and rhythm. Melodic patterns in his 
productions often take a backseat to subtly 
shifting percussion, which gives his tracks a 
hypnotic, droning quality, an experience 
which carries over into his long-form DJ 
sets, composed of the latest and greatest in 
underground techno. Surface Tension resi- 
dent DJs will open up the night. (Disclaimer: 
The author is one of the promoters hosting 
this party.) 


Direct To Earth presents Luke Hess, Dimi 
Angélis, and Bob Five at F8, 10 p.m.-4 
a.m. Friday, Sept. 12. $15; feightsf.com 
Heavyweight depth-charge techno from De- 
troit and Amsterdam collide at Direct To 
Earth’s latest party. Luke Hess is best known 
for producing melodic, dubby techno on 
Omar S's FXHE label out of Detroit; he's also 
affiliated with Denmark's Echocord label, 
one of the premier dub techno labels in the 
world. He’s joined by Dimi Angélis, a Dutch- 
man with along string of releases (mostly 


Claire Cichy 





smart, languid tracks (few Mood Hut 
tracks are faster than 120 bpm) that 
sound like they could just as easily 
been produced in 1992 as 2014. 
Joining the Pender Street crew 
is Seven Davis Jr., a new producer 
whose funky, soul-infused house 
music sounds like a modern, fresh 
take on vintage Moodymann. Local 
producer Roche, who crafts melodic, 
sunny house music with an array 
of hardware, will be playing a live 
set to celebrate his new record, just 
released on Icee Hot’s eponymous 
record label. As always, resident 
DJs Shawn Reynaldo, Ghosts on 
Tape, and DJ Will provide support 
throughout the night. 


Icee Hot presents Seven Davis Jr., 
Pender Street Steppers 

and Roche at Public Works 

10 p.m.-3 a.m. Saturday, Sept. 13. 
$10-15; publicsf.com 


collaborations with Jeroen Search) that are 
heavier and not as dub-centric as Hess's, but 
no less melodic and captivating. The pair are 
joined by Bob Five, one of Direct To Earth's 
residents, who will warm up the dancefloor 
for the evening. 


Summertime Radness Part Two with Ti- 
ger & Woods and Dam Funk at The Phoe- 
nix Hotel, 1-6 p.m. Sunday, Sept. 14. $20; 
thephoenixhotel.com 

Celebrate the end of summer in style with 
the second Summertime Radness, a pool 
party at the Phoenix Hotel hosted by Lights 
Down Low and DJ Dials. Last time around, it 
was pure L.A.-in-S.F. vibes: lots of attractive 
people maxing and relaxing around the 
Phoenix's pool while a dancefloor raged 
nearby. Expect something similar this time 
around, with music provided by disco-edit 
kings Tiger & Woods, whose slow-burning 
grooves (their tunes slink along at around 
115 bpm) remain a perennial San Francisco 
favorite. L.A. funk-freak Dam Funk is coming 
along, too, for a DJ set of electric space- 
funk, which is like listening to Prince on 
psychedelics. 
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LISTINGS 


Club listings are offered as a free service to 
SF Weekly readers and are subject to space 
restrictions. To have a listing added, contact Clubs 
Editor John Graham by email (John.Graham@ 
Sfweekly.com), fax (777-1839), or mail (835 Market 
St., Suite 550, S.F., CA 94103). To change an existing 
listing, call 536-8147. Deadline is noon Tuesday for 
the following week's issue. Our Concerts section 
lists major shows and special events. Call individual 
clubs for show details. Except as noted, all phone 
numbers are in the 415 area code. Listings rotate 
regularly, as space allows. Our complete listings 
of local clubs - searchable by keyword, date, and 
genre — are available online. 


WEDNESDAY 9/10 


ROCK 


Bottom of the Hill: 1233 17th St., San Francisco. Earth, 
King Dude, Glaciers, 9 p.m., $13-$15. 

EI Rio: 3158 Mission, San Francisco. The American 
Professionals, Control-R, Nomad, 9 p.m., $5. 

Elbo Room: 647 Valencia, San Francisco. “Commune,” 
w/ Mwahaha, Our Brother the Native, WaWa, Pop- 
gang DJs, 9 p.m., free. 

The Knockout: 3223 Mission, San Francisco. White 
Wards, The Lowest Form, Flesh World, 6 p.m., $8. 

Milk Bar: 1840 Haight, San Francisco. The Mama Rags, 
Dylan Fox & The Wave, 8 p.m., $5. 

Neck of the Woods: 406 Clement, San Francisco. 
Colony House, Knox Hamilton, Adventure Galley, 
8:30 p.m., $10. 

Rickshaw Stop: 155 Fell, San Francisco. Money, There's 
Talk, Debbie Neigher, 8 p.m., $10-$12. 


CONCERTS 


WEDNESDAY 9/10 


S.F. Opera: Norma: 7:30 p.m., $30-$370. War 
Memorial Opera House, 301 Van Ness, San 
Francisco. 

S.F. Symphony: W/ MTT and featured performers 
Leif Ove Andsnes (piano) and Mason Bates (elec- 
tronics), 8 p.m., $15-$158. Davies Symphony 
Hall, 201 Van Ness, San Francisco. 


THURSDAY 9/11 


Passenger: W/ Stu Larsen, The Once, 8 p.m., 
$28.50. Fox Theater - Oakland, 1807 Telegraph, 
Oakland. 

S.F. Symphony: W/ MTT and featured performers 
Leif Ove Andsnes (piano) and Mason Bates (elec- 
tronics), 2 p.m., $15-$158. Davies Symphony 
Hall, 201 Van Ness, San Francisco. 


FRIDAY 9/12 


Eliane Elias Trio: Chet Baker tribute featuring 
Ingrid Jensen, 7:30 p.m., $25-$60. SFJAZZ 
Center, 205 Franklin, San Francisco. 

Juan Gabriel: Rescheduled from May 9, 2014, 8 
p.m., $70-$286.75 advance. SAP Center, 525 W. 
Santa Clara St., San Jose. 

Macy's Glamorama: Concert and fashion show 
to benefit the AIDS Emergency Fund, Glide 
Foundation, and Project Open Hand with per- 
formances by Jason Derulo and Before You Exit, 
8 p.m., $89+. Golden Gate Theatre, 1 Taylor, 
San Francisco. 

Owen Pallett: W/ Avi Buffalo, Foxes in Fiction, 
9 p.m., $21. Great American Music Hall, 859 
O'Farrell, San Francisco. 

Pop Rocks: W/ Notorious, 9 p.m., $20. Bimbo's 365 
Club, 1025 Columbus, San Francisco. 

Porter Robinson: W/ Giraffage, Lemaitre, 8 
p.m., $35-$39.50 advance. Bill Graham Civic 
Auditorium, 99 Grove, San Francisco. 

S.F. Opera: Susannah: 7:30 p.m., $25-$370. War 
Memorial Opera House, 301 Van Ness, San 
Francisco. 

S.F. Symphony: W/ MTT and featured performers 
Leif Ove Andsnes (piano) and Mason Bates (elec- 
tronics), 8 p.m., $15-$158. Davies Symphony 
Hall, 201 Van Ness, San Francisco. 
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SFSU Campus, Cesar Chavez Student Center: 1650 
Holloway, San Francisco. Talk of Shamans, Fronds, 
Stoics, Bloody Holly, 6 p.m., free. 


DANCE 


Beaux: 2344 Market, San Francisco. “BroMance: A 
Night Out for the Fellas,” 9 p.m., free. 

Brick & Mortar Music Hall: 1710 Mission, San Francisco. 
Jantsen, Dirt Monkey, 9 p.m., $10-$13. 

The Cafe: 2369 Market, San Francisco. “Sticky 
Wednesdays,” w/ DJ Mark Andrus, 8 p.m., free. 
Cat Club: 1190 Folsom, San Francisco. “Bondage-A- 
Go-Go," w/ DJ Damon, Tomas Diablo, guests, 9:30 

p.m., $7-$10. 

Club X: 715 Harrison, San Francisco. ‘Electro Pop 
Rocks,” 18+ dance party with J-Trick, 9 p.m. 

DNA Lounge: 375 tith St., San Francisco. ‘Go Deep!,” 
18+ dance party, 9 p.m., $10-$15. 

F8: 1192 Folsom, San Francisco. “Housepitality,"” w/ 
Ardalan, Menage a Moi, Sean Murray, Chris Orr, 9 
p.m., $5-$10. 

Q Bar: 456 Castro, San Francisco. ‘Booty Call,"" w/ 
Juanita More, Joshua J, guests, 9 p.m., $3. 


ACOUSTIC 


Bazaar Cafe: 5927 California, San Francisco. M.J. 
Lee, Rachel Schmitz, and Heather Nievera, 7 p.m. 

Hotel Utah: 500 Fourth St., San Francisco. Tyler Weiss, 
J.J. Schultz, Adam Balbo, 8 p.m., $10. 

Plough & Stars: 116 Clement, San Francisco. Katie 
Holman, 9 p.m. 

Slim's: 333 1th St., San Francisco. Trevor Hall, Mike 
Love, 8 p.m., $16. 

Union Square Park: 333 Post, San Francisco. The Anita 
Lofton Project, 12:30 p.m., free. 


JAZZ 
Amnesia: 853 Valencia, San Francisco. Gaucho, >> 


SATURDAY 9/13 


An Evening with Greg Brown: 8 p.m., $28-$32. 
Great American Music Hall, 859 O'Farrell, San 
Francisco. 

The Avett Brothers: W/ Brandi Carlile, 8 p.m., 
$49.50. UC Berkeley, Greek Theatre, Gayley & 
University, Berkeley. 

Blake Shelton: W/ The Band Perry, Neal McCoy, Dan 
+ Shay, 7 p.m., $29.25-$74 advance. Shoreline 
Amphitheatre, 1 Amphitheatre, Mountain View. 

The Breeders: 9 p.m., $28.50-$40.50 advance. The 
Fillmore, 1805 Geary, San Francisco. 

Eliane Elias: Featuring Romero Lubambo & 
Marivaldo Dos Santos, 7:30 p.m., $25-$60. 
SFJAZZ Center, 205 Franklin, San Francisco. 

New Century Chamber Orchestra: Carmen 
Returns: 8 p.m., $29-$61. San Francisco Con- 
servatory of Music, 50 Oak, San Francisco. 

S.F. Symphony: W/ MTT and featured performers 
Leif Ove Andsnes (piano) and Mason Bates (elec- 
tronics), 8 p.m., $15-$158. Davies Symphony 
Hall, 201 Van Ness, San Francisco. 

Steve Lucky & Carmen Getit: 7:30 p.m., free. The 
Royal Cuckoo, 3202 Mission, San Francisco. 
Summersalt 2014: W/ Big Gigantic, G-Eazy, Keys 
N Krates, Grandtheft, The Gaslamp Killer, Salva, 
Amp Live, Kehlani, Aaron Axelsen, DJ Dials, DJ 
Platurn, Manics, The Schmidt, 1-9 p.m., $45- 
$80 advance. Pier 70, 22nd St., San Francisco. 


SUNDAY 9/14 


Eliane Elias: Bill Evans salute featuring Marc 
Johnson & Joe LaBarbera, 7 p.m., $25-$60. 
SFJAZZ Center, 205 Franklin, San Francisco. 

R5: W/ Brandon & Savannah, Ryland, 6:30 p.m., 
$32.50-$35. The Regency Ballroom, 1290 Sutter, 
San Francisco. 

S.F. Opera: Norma: 2 p.m., $30-$370. War Memorial 
Opera House, 301 Van Ness, San Francisco. 


TUESDAY 9/16 


Drake vs. Lil Wayne: 7 p.m., $35-$161.50. Shoreline 
Amphitheatre, 1 Amphitheatre, Mountain View. 

S.F. Opera: Susannah: 7:30 p.m., $25-$370. War 
Memorial Opera House, 301 Van Ness, San 
Francisco. 

Yanni: 7:30 p.m., $47.25-$130.15 advance. Oracle 
Arena, 7000 Coliseum, Oakland. 
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Tickets are available at Ticketmaster.com and select Walmart locations. 
To charge by phone (800) 745-3000. Limit 8 tickets per person. 
All dates, acts and ticket prices are subject to change without notice. 
All tickets are subject to applicable service charges. 


ticketmaster.com 
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TUNE IN! KUSF.ORG STREAMING ONLINE! 
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INTERESTED IN BEING A VENDOR AT A KUSF.ORG ROCK N’ SWAP? 
CALL 415.386.5873 OR EMAIL KUSF@USFCA.EDU. 
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Eric Garland’s Jazz Session, The Amnesiacs, 7 
p.m., free; free. 

Balancoire: 2565 Mission, San Francisco. “Cat's 
Corner,” 9 p.m., $10. 

Bartlett Hall: 242 O'Farrell, San Francisco. Terry Disley 
Late Show Trio, 10 p.m., free. 

Burritt Room: 417 Stockton St., San Francisco. Terry 
Disley's Rocking Jazz Trio, 6 p.m., free. 

Cafe Claude: 7 Claude, San Francisco. Nova Jazz, 
7p.m., free. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Charles Unger Experience, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, San Francisco. The Cosmo 
Alleycats featuring Ms. Emily Wade Adams, 7 p.m., 
free. 

Level Ill: 500 Post, San Francisco. Sony Holland, 
Wednesdays-Fridays, 5-8 p.m., free. 

Top of the Mark: One Nob Hill, 999 California, San 
Francisco. Ricardo Scales, Wednesdays, 6:30- 
11:30 p.m., $5. 

Zingari: 501 Post, San Francisco. Suzanna Smith, 


Sweeping Sounds 





7:30 p.m., free. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., San Francisco. “Bao- 
bab!,” timba dance party with DJ WaltDigz, 10 
p.m., $5. 

Cafe Cocomo: 650 Indiana, San Francisco. ‘“Bacha- 
talicious,” w/ DJs Good Sho & Rodney, 7 p.m., $5- 
$10. 

Cigar Bar & Grill: 850 Montgomery, San Francisco. 
Trio Garufa, 8 p.m. 

The Independent: 628 Divisadero, San Francisco. 
Sierra Leone's Refugee All Stars, Black Nature 
Band, 8 p.m., $20. 


BLUES 


Biscuits & Blues: 401 Mason, San Francisco. Kyle 
Rowland, 7:30 & 9:30 p.m., $15. 

Pier 23 Cafe: Pier 23, San Francisco. Wendy DeWitt, 
6 p.m., free. 
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SAN FRANCISCO SYMPHONY PRESENTS 
ALTERNATIVE ENERGY 


8 p.m. Wednesday, Sept. 10 and continues through Sept. 

13, at Davies Symphony Hall; $15-$158. sfsymphony.org. 
When you think of the best spot in the city to catch an electronic dance mu- 
sic concert, the San Francisco Symphony is probably not the first venue 
that comes to mind. But never say never; this month the SF Symphony 


brings Mason Bates (aka DJ Masonic) and his Alternative Energy to Davies 
Symphony Hall. Bates, who is the Composer in Residence for the Chicago 
Symphony Orchestra, creates new classical compositions and blends them 
with “found sounds” — imagine a concerto that incorporates the sounds of 
a broom sweeping the floor, particles charging through an accelerator, or 
arctic glaciers calving. Bates’ piece is juxtaposed with Beethoven’s Piano 
Concerto No. 1 in C Major and Rossini’s Overture to La gazza ladra, both be- 
ing performed alongside Alternative Energy. Not convinced that EDM and 
Beethoven mix? Take in a pre-show talk with the performers an hour be- 
fore the concert to prepare yourself. Laura Jaye Cramer 
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FRIDAY OCTOBER 31, 2014 
ORACLE ARENA, OAKLAND, CA 


ARTISTS SUBJECT TO CHANGE »* LIVE105.COM FOR EVERYTHING SPOOKFEST 


Buy tickets at livenation.com. to charge by phone, (800) 745-3000. Limit 8 tickets per person. 
All dates, acts and ticket prices are subject to change without notice. all tickets are subject to applicable service charges. 
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WASHED OUT ST, LUCIA + BANKS » JUNGLE » WHITE DENIM + Md + POLICA 
~ THE GROWLERS + CLASSIXX » CHET FAKER + RYAN HEMSWORTH « ANA TLJOUX 
ASGEIR * XXYYXX + RATKING « TOBACCO + BLEACHED + PAINTED PALMS + CATHEDRALS 
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OR. MARTENS @STANDFORSOMETMING 
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SAL, SEP 20 


SON LUX 
HELADO NEGRO 


TUE, SEP 23 
KOPECKY FAMILY BANC 
AVID DANCER 

FRI, SEP 26 


KYLE HOLLINGSWORTH 
BAND 


WITH VERY SPECIAL GUEST MKHAEL KANG 
CARIS ZAMARD! & THE HIGH BEAMZ 

SAT, SEP 27 
HOUNDMOUTH 
MAHGIETAH 

TUE, SEP 30 

COMEDY WIGHT AT THE INDY 

PARTIALLY SEATED 

DUNCAN TRUSSELL 
FAMILY HOUR 

WED, OCT | 

GUITAR PLAYER AMD BASS PLAYER PRESENTS 
LIVING COLOUR 





838 OSI AOIeo LT. A 
naA’ 808 OPice — 


Oy CUBE) ae Al a\+ 
JD PARE ING LOT nan anede & P2RKING UN OAT VEEN FI 


: 
“SOT PiLaretT ' ; oie ; "— eee. ee '* ee ee ee > —-- ; pj awoaewe 


46 SEPTEMBER 10-16, 2014 













The Royal Cuckoo: 3202 Mission, San Francisco. Big 
Bones & Chris Siebert, 7:30 p.m., free. 

The Saloon: 1232 Grant, San Francisco. Craig Horton, 
9:30 p.m. 

Tupelo: 1337 Green, San Francisco. Aki Kumar Blues 
Band, 9:30 p.m. 


EXPERIMENTAL 


1015 Folsom: 1015 Folsom, San Francisco. Tripoteca 
Psychedelic Film & Arts Festival, w/ music by 
Jackie-O Motherfucker, 7 p.m., $15. 

Hemlock Tavern: 1131 Polk, San Francisco. Wiener 
Kids, Young Nudist, Laura Steenberge, 8:30 p.m., 
$7. 


THURSDAY 9/11 


ROCK 


50 Mason Social House: 50 Mason, San Francisco. 
Pacific Haze, Drew Southern & The Boys, 10 p.m., 


$10. 

Amoeba Music: 1855 Haight, San Francisco. GRMLN, 
6p.m., free. 

Bottom of the Hill: 1233 17th St., San Francisco. 
Paradise Fears, Hollywood Ending, William Beckett, 
8 p.m., $12-$14. 

California Academy of Sciences: 55 Music Concourse, 
San Francisco. NightLife LIVE, w/ Kelley Stoltz, 
Mystic Braves, DJ Britt Govea, more, 6-10 p.m., $10- 
$12. 

Hemlock Tavern: 1131 Polk, San Francisco. The Shape, 
Buzzmutt, Wild Pack of Canaries, 8:30 p.m., $6. 
Hotel Utah: 500 Fourth St., San Francisco. The Green 
Door, Foxy Lemon, Cambrian Explosion, Unruly 

Things, 9 p.m., $8. 

The Knockout: 3223 Mission, San Francisco. Devon 
Williams, The Mantles, Dissolve, 9 p.m. 

Milk Bar: 1840 Haight, San Francisco. Black Taxi, 
8:30 p.m., $8-$10. 

Neck of the Woods: 406 Clement, San Francisco. Dan- 
germaker, Beautiful Machines, The Damn Fanatics, 
Bear Lincoln, 8:30 p.m., $5-$20. 
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SATURDAY SEPTEMBER 13 


375 ELEVENTH STREET @ HARMISON, SF. 2+ w/ 0 
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S.F. Eagle: 398 12th St., San Francisco. Sonny & The 
Sunsets, Violent Change, 9 p.m., $8. 

Slim's: 333 1th St., San Francisco. The Ferocious Few, 
Go by Ocean, Ash Reiter, 8:30 p.m., $14. 

Thee Parkside: 1600 17th St., San Francisco. Code 
Orange Kids, Twitching Tongues, War Hungry, 9 
p.m., $10. 

Vacation: 651 Larkin, San Francisco. RedRumsey, 
Teach Me Equals, CCR Headcleaner, Mane, 9 p.m. 


DANCE 


1015 Folsom: 1015 Folsom, San Francisco. Lunice, 
Stylust Beats, Sodapop, UltraViolet, Napsty, Miles 
Medina, Andrew the Pirate, DJ Balance, Sayer, 10 
p.m., $15 advance. 

Aunt Charlie's Lounge: 133 Turk, San Francisco. 
“Tubesteak Connection,” w/ DJ Bus Station John, 
9 p.m., $5-$7; $3. 

Beaux: 2344 Market, San Francisco. “My So-Called 
Night,” ‘90s dance party with VJs Jorge Terez & 
Becky Knox, 9 p.m., free. 

The Cafe: 2369 Market, San Francisco. “iPan Dulce!,” 


WED, SEP 10 


MAYA BEISER 


ak 


THU, SEP 11 
LAVAY SMITH & HER RED HOT SKILLET LICKERS BAND 


FRI, SEP 12 
BOSSACUCANOVA aaa 


=| 


“SAT, SEP 13 
NICOLAS BEARDE & NAT ADDERLEY JR. 
w/ Alvon Johnson 


t 


SUN, SEP 14 
(ABUL DREAMS + RANA MANSOUR & KARMANDAN 


; 1 Pith 


FRI, SEP 19 


THE FAB FAUX 
THE TOMMY IGOE GROOVE CONSPIRACY 


Twin Titans of Sax feat. Marc Russo & Tom Politzer 


WED, SEP 17 
The Last Southern Gentlemen Tour feat. 


ELLIS MARSALIS & DELFEAYO MARSALIS 


SAT, SEP 20 


MACY GRAY 
FOR INFO AND TICKETS 


US ISAHU IAT ILIA 415-655-5600 
1330 Fillmore St. SF 
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9 p.m., $5; free. 

Cat Club: 1190 Folsom, San Francisco. “Class of '84," w/ 
DJs Damon, Steve Washington, Dangerous Dan, and 
guests, 9 p.m., $8 ($6 before 9:30 p.m.). 

The Cellar: 685 Sutter, San Francisco. “X0," 10 p.m., 
55. 

Elbo Room: 647 Valencia, San Francisco. “Hi Life,” 
w/ resident DJs Pleasuremaker & Izzy*Wize, 
9:30 p.m., $6. 

Harlot: 46 Minna, San Francisco. ‘You're Welcome,” 
w/ Tara Brooks, Benjamin K, 9 p.m. 

Madrone Art Bar: 500 Divisadero, San Francisco. 
“Night Fever,” 9 p.m., $5 after 10 p.m. 

Monarch: 101 Sixth St., San Francisco. “Base,” w/ 
System of Survival, 10 p.m., $10. 

Public Works: 161 Erie, San Francisco. United Hearts 
Fundraiser, w/ Addison Groove, Grenier, Jason 
Kendig, Wolfbitch, Devin Landau, Cool Greg, 9 
p.m., $10-$15. 

Q Bar: 456 Castro, San Francisco. ““electroQute,” 9 p.m. 

Rickshaw Stop: 155 Fell, San Francisco. “Popscene,"’ 
w/ Tomas Barfod, Cathdrals, Grizfolk, 9 p.m., $13- 
$15. 

Ruby Skye: 420 Mason, San Francisco. “Torg,” w/ 
Kennedy Jones, 9 p.m., $10-$25 advance. 

Vessel: 85 Campton, San Francisco. Kevin Saunderson, 
10 p.m., $8 advance. 


HIP-HOP 


John Colins: 138 Minna, San Francisco. “Future Flavas,”’ 
w/ DJ Natural, 10 p.m., free. 

Skylark Bar: 3089 16th St., San Francisco. ‘‘Peaches,”’ 
w/ lady DJs DeeAndroid, Lady Fingaz, That Girl, 
Umami, Inkfat, and Andre, 10 p.m., free. 


ACOUSTIC 


Amnesia: 853 Valencia, San Francisco. The Appleseed 
Collective, The Get Happy String Band, 8 p.m., 
$10. 

Brick & Mortar Music Hall: 1710 Mission, San Francisco. 
The Dustbowl Revival, Whitewater Ramble, American 
Nomad, 9 p.m., $10-$12. 

The Chapel: 777 Valencia, San Francisco. Mark Eitzel, 
Tom Heyman, Happy Family Singers, 9 p.m., $12- 
$15. 

Plough & Stars: 116 Clement, San Francisco. Emperor 
Norton Céilf Band, 9 p.m. 

Red Poppy Art House: 2698 Folsom, San Francisco. 
Patchy Sanders, 7:30 p.m., $10-$15. 


JAZZ 


Cafe Claude: 7 Claude, San Francisco. Vijay Anderson 
Quartet, 7 p.m., free. 

Center for New Music: 55 Taylor, San Francisco. Darren 
Johnston/Kyle Bruckmann Duo, Darren Johnston's 
Troubled Trio, 7:30 p.m., $10-$15. 

Cigar Bar & Grill: 850 Montgomery, San Francisco. 
Jimmy Grant, 8 p.m. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Clifford Lamb, Mel Butts, and Friends, Second 
Thursday of every month, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, San Francisco. Steve Lucky & 
The Rhumba Bums, 7:30 p.m. 

Level Ill: 500 Post, San Francisco. Sony Holland, 
Wednesdays-Fridays, 5-8 p.m., free. 

Pier 23 Cafe: Pier 23, San Francisco. Vince Lateano 
Trio, 7 p.m., free. 

The Rite Spot Cafe: 2099 Folsom, San Francisco. 
Teresa Tam & Bob Basa, 8:30 p.m., free. 

The Royal Cuckoo: 3202 Mission, San Francisco. 
Charlie Siebert & Chris Siebert, 7:30 p.m., free. 
The Royale: 800 Post, San Francisco. Zach Hash 

Group, 9 p.m., free. 

Salle Pianos & Events: 1632 Market, San Francisco. 
Cinema Sirens: A Jazz Cabaret & Film Salon, w/ 
Grant Levin, Shannon Wolfe, and Dean Reilly, 6:30 
p.m., $5-S10. 

SFJAZZ Center: 205 Franklin, San Francisco. Paula 
West: Tribute to Ethel Waters, in the Joe Henderson 
Lab, 7 & 8:30 p.m., $40. 

Yoshi's San Francisco: 1330 Fillmore, San Francisco. 
Lavay Smith & Her Red Hot Skillet Lickers, 8 
p.m., $24. 

Zingari: 501 Post, San Francisco. Barbara Ochoa, 
7:30 p.m., free. 


INTERNATIONAL 


Balancoire: 2565 Mission, San Francisco. ‘La Roomba,’’ 
salsa & bachata dance party, Second Thursday of 
every month, 8 p.m., $10. 

Yerba Buena Gardens: Fourth St. & Mission, San 
Francisco. The Gonifs, 12:30 p.m., free. 
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REGGAE 


Make-Out Room: 3225 22nd St., San Francisco. “Dub 
Riot,’ w/ Thee Vexed One & DJ Dartajax, 6 p.m., free; 
“Festival ‘68," w/ Revival Sound System, Second 
Thursday of every month, 10 p.m., free. 

Pa'ina: 1865 Post, San Francisco. Tribal Theory, 7 
p.m., $12-$15. 


BLUES 


50 Mason Social House: 50 Mason, San Francisco. 
Bill Phillippe, 5:30 p.m., free. 

Biscuits & Blues: 401 Mason, San Francisco. Dennis 
Jones Band, 7:30 & 9:30 p.m., $15. 

The Saloon: 1232 Grant, San Francisco. Tom Bowers, 
4 p.m.; Cathy Lemons, 9:30 p.m. 


EXPERIMENTAL 


Exploratorium: Pier 15, San Francisco. 15th Annual 
San Francisco Electronic Music Festival, w/ David 
Dunn, Headboggle + Caitlin Denny, 7 p.m., $10-$15 
(or $50 for festival pass). 
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SAT SEPTEMBER 20 - 8P! 
FALCON STUDIOS 
ANNUAL VIP PARTY 
SUN SEPTEMBER 21 - 6PI 


DEVIANTS 


OFFICIAL FOLSOM ST. FAIR CLOSING PARTY 


“| SEPTEMBER 26 - 9PIV/ 
HERCULES & LOVE AFFAIR 


TENSNAKE 


TEE 
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SUN SEPTEMBER 28 - YPM 
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FRIDAY 9/12 


ROCK 

Amoeba Music: 1855 Haight, San Francisco. Avi 
Buffalo, 6 p.m., free. 

Bottom of the Hill: 1233 17th St., San Francisco. II 
Sogno del Marinaio (featuring Mike Watt, Stefano 
Pilia, and Andrea Belfi), Lite, Apogee Sound Club, 
9:30 p.m., $15. 

DNA Lounge: 375 Ith St., San Francisco. The Last 
Internationale, Electric Shepherd, Spider Heart, on 
the Above DNA stage, 8:30 p.m., $12-$15. 

EI Rio: 3158 Mission, San Francisco. Friday Live: Little 
Heart, DJ Emotions, 10 p.m., free. 

Hemlock Tavern: 1131 Polk, San Francisco. Meercaz 
& The Visions, Universe People, Fleece, 9 p.m., 
$7. 

Hotel Utah: 500 Fourth St., San Francisco. Heart of 
the Whale, Heavy Accent, David Brookings & The 
Average Lookings, 9 p.m., $10. 


ade MONARCH 
101 6TH STREET 


'\'[ = DES) ol ool Oa) a] 
DOLLHOUSE BETTIE UNVEILED: 

A LIVE BAND FASHION SHOWCASE 
FEATURING THE SOUNDS OF 


SINISTER TWIST 


«> 


THUR SEPT 11 / 9PM 


MONARCH & BASE PRESENT: 
SYSTEM OF SURVIVAL 


FRI SEPT 12 / 9PM 
NIGHT MOVES 

W/ PHONIQUE 
(Dessous/Groovebirds Records) 

J BOOGIE, DEEJAY THEORY, PAPA LU 


oe 


SAT SEPT 13 / 9PM 


(Coyanlaavelamelaelelaremvais)ee)aasss 


BALCAZAR & SORDO 
JIMMY B, WILLIAM WARDLAW, 
JOEY ALANIZ 
f 
c. 
WEEKLY 
WERD SUNDAYS HOUSE & TECHNO 


MONDAYS 
ROCK N ROLL INDUSTRY NIGHT 


TUESDAYS 
SOUNDPIECES BASE/ELECTRONIC 


AMAZING HOUR 


MONDAY - FRIDAY 5:30P - 8:30" 


$2 MON & $3 FRI PINTS 5:30P-8:30P 
LOUNGE UPSTAIRS - CLUB DOWNSTAIRS 
CHECK SITE FOR CLUB HOURS 


MONARCHSFE.COM 





LIVE MUSIC 7 NIGHTS A WEEK 


(open DAILY 'til 2:00 am+) 
“HAPPY HOUR” Le Aa SATURDAY 





APM 
$4 WELLS /$4 DRAFTS /‘ $ at WS) OFF ALL LIQUOR 
WEDNESDAY SEPTEMBER 10 2014 $5 ADV 


& *DADS LPS* & ys 
THURSDAY SEPTEMBER 11 2014 $8 ADV 


FRIDAY SEPTEMBER 12 2014 $10 ADV 


Feat: 


The grandest of Funk-Rockin’ rising 
star bands to hit the music scene 
Free before 9pm! 
$12 (after 9pm) 


SATURDAY SEPTEMBER 13 2014 $10 ADV 


Talking Heads Tribute Bash! 
Plus 


SUNDAY SEPTEMBER 14 2014 FREE 


Free Party! 
Locally-Sourced Organic Hip-Hop- For 
The People, By The People 


MONDAY SEPTEMBER 15 2014 FREE 


Weekly Funk showcase featuring star 
musician each week joined by 


Feat and 


(Scary Little Friends) 
TUESDAY SEPTEMBER 16 2014 $5 


3rd Tuesdays Of Every Month 
Plus | & 


WEDNESDAY SEPTEMBER 17 2014 $7 


Starring | 
Featuring Oscar Myers, Steve Burke, 
Daniel Caseras, Brandon Etzler, 
Max Cowan & Aaron Germain 


THURSDAY SEPTEMBER 18 2014 $7 ADV 


& 
FRIDAY SEPTEMBER 19 2014 $15 ADV 


Plus 


SZ NFWFOOTBALL a. 
FREE Every Sunday! 
10am & All Day 


3 Huge Projector Screens, Surround 
Sound, Drink Specials 
49ers, Saints, Eagles, All Games ic. 
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ELBO ROOM IS LOCATED AT 647 VALENCIA NEAR 17TH 
ADVANGE TICKETS WWW.BROWNPAPERTICKETS.COM 
WEDNESDAY, SEPTEMBER 10,-9.PM FREE 
COMMUNE WEDNESDAYS 


MWAHAHA 
OUR BROTHER THE NATIVE 
WAWA twPOPGANG DJS 


THURSDAY, SEPTEMBER.11-9:30 PM - $6 
FUNKIFIED-ELECTRO-TROPICAL-GETDOWN 


Hi LIFE 
RESIDE Dd 
PLEASUREMAKER «IZZY WISE 
AND SPECIAL GUESTS 


FRIDAY, SEPTEMBER 12.9:30 PM - $10 
HIP HOP.FOR CHANCE 
PRESENTS 
COCO PEILA, NU DEKADES, 
SOME OF ALL PARTS 


ind KHAFRE’ JAY ptus:DJ-KEWY KEV 
SATURDAY, SEPTEMBER 13 


10. PM - $5-BEFORE 11 PM/S10 AFTER 
BERSA DISGOS:PRESENTS 


TORMENTA 
TROPICAL 
MAX. GLAZER 


(FEDERATION SOUND, NYC) 


N.AA.EL SHOWCASE: (wexco crv) 


WITH RESIDENT DJS 
OROT « DEESAY: THEORY ‘(oersa niscos) 


SUNDAY, SEPTEMBER 14:9 PM - $7 


DUB MISSION 

THE BEST IN DUB, ROOTS REGGAE & DANGEHALL FEATURING 
DUB MISSON SOUND SYSTEM 
WH MISTA CHATMAN (i THE Hic 

(CHATATTAK PRODUGTIONS/WA).& 

DJ SEP pus speci cuest 
ON V4 = 
(SLAYERS CLUB; SILENT FRISCO) 
TUESDAY; SEPTEMBER 16.9 PM 
$5 BEFORE: 10:80 PM/S0 AFTER 


PORRETA FORRO NICHTS 
QUETZAL GUERRERO we 


PLUS RESIDENT DJS 
CARIOCA-« LUCIO K 


WEDNESDAY, SEPTEMBER 17,9PM. $6 
OPEN OPM-2AM 


UP COME o 10 WS 


THU 9/18) AL LIFE 
FRI 9/19 HUNGRY SKINNY 
SAT 9/20 SATURDAY NIGHT-SOUL PARTY 
SUN 9/21 DUB MISSION: KUSH ARORA 
MON 9/22 CESGHI 
TUE 9/23.T0D0 MUNDO 
WED 9/24- BODYSHOGK: XULTUR 
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Thu-Sun, Sep 11-14 


Long Night Out 20th Anniversary Tour + Live Album Recording 


Wed, Sep 10 


TOMMY MALONE BAND 


Sat-Sun, Sep 20-21 
Four-time GRAMMY© winning guitarist 


LARRY CARLTON 


Mon, Sep 22 - Soul of the Sax 


RIC ALEXANDER 


MINGUS AMUNGUS CONCERT 


for the Anthony Lee Franklin Memorial Scholarship 


Mon-Tue, Sep 15-16 
Hits include “You Make Me Feel Brand News” 
and “Betcha by Golly, Wow” 


iN) THE STYLISTICS 


Wed, Sep 17 - HoyyAyerCD Release & Dance Party 


SALSA DE LA BAHIA 


AIRTO MOREIRA & EYEDENTITY 


Fri, Sep 19 
The Way Tour 2014 


MACY GRAY 


CORYELL. BAILEY. WHITE 


Fri, Sep 26 


RICK STEVENS feat. Cold Blood 


Tue, Sep 30 


RAUL MIDON 


Thu-Fri, Oct 2-3 Fri-Sat, Oct 10-11 


FOURPLAY ERIC ROBERSON 


For tickets & current show info: YOSHIS.COM / 510-238-9200 


All-ages venue. Dinner reservations highly recommended. 
CONTACT ROBERT@YOSHIS.COM TO HOST A PRIVATE EVENT 


Sat-Sun, Oct 4- 5 


ALL-4-ONE 





The Independent: 628 Divisadero, San Francisco. 
Strata, Black Map, Anya & The Get Down, Rin Tin 
Tiger, 9 p.m., $12-S15. 

Milk Bar: 1840 Haight, San Francisco. Bad Boy Eddy, 
Gypsy Flight, Fantasia, 8 p.m., $8-$10. 

Slim's: 333 TIth St., San Francisco. Planet Booty, Ghost 
& The City, DJ Chris Lujan, 9 p.m., $13. 

Thee Parkside: 1600 17th St., San Francisco. Useless 
Eaters, Scraper, Mane, Generation Loss, 9 p.m., 


$8. 


DANCE 


1015 Folsom: 1015 Folsom, San Francisco. RJD2, Lone, 
Konx-Om-Pax, DJ Paypal, 10 p.m., $22.50 advance. 

Amnesia: 853 Valencia, San Francisco. “Indie Slash," 
w/ DJs Rance & Sweethearts, 10 p.m., $5. 

Audio Discotech: 316 lith St., San Francisco. Sébastien 
Léger, 9:30 p.m., $10 advance. 

Beaux: 2344 Market, San Francisco. “Manimal,” 9 
p.m., free before 10 p.m. 

The Cafe: 2369 Market, San Francisco. ‘Boy Bar,’ 
9 p.m., $5. 

Cat Club: 1190 Folsom, San Francisco. ‘Dark Shadows,” 
w/ DJs Daniel Skellington, Melting Girl, Sage, and 
Skarkrow, 9:30 p.m., $8 ($5 before 10 p.m.). 

Elbo Room: 647 Valencia, San Francisco. “Last Nite: A 
2000s Indie Dance Party,’ w/ DJs Emdee & Jamie 
Jams, Second Friday of every month, 10 p.m., $5- 
$10. 

F8: 1192 Folsom, San Francisco. “Direct to Earth,” w/ 
Luke Hess, Dimi Angélis, Bob 5, 9 p.m., $13 advance. 

Lone Star Saloon: 1354 Harrison, San Francisco. 
“Cubcake,” w/ DJs Spaz & Crowderism, 9 p.m., 
free. 

Madrone Art Bar: 500 Divisadero, San Francisco. “Yo 
Momma: M.0.M. Weekend Edition,” w/ DJ Gordo 
Cabeza, Second Friday of every month, 9 p.m., $5 
(free before 10 p.m.). 

Make-Out Room: 3225 22nd St., San Francisco. ‘Last 
Nite: A 2000s Indie Dance Party," w/ DJs Jamie 
Jams & Emdee, Second Friday of every month, 
10 p.m., $5-$10. 

Mercer: 255 Rhode Island, San Francisco. ‘Surface 
Tension.005," w/ Shifted, 9 p.m., $10-$15. 


COMING THs FALL TO THE 


fiif CALIFORNIA STREET 















































Sept. 21 & 22 
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Mighty: 119 Utah, San Francisco. “Throwback: A Tribute 
to ‘90s House Music,” w/ David Harness, Tyrel 
Williams, Andrew Phelan, Jayvi Velasco, Bai-ee, 9 
p.m., free before 11:30 p.m. with RSVP. 

Monarch: 101 Sixth St., San Francisco. “Night Moves,” 
w/ Phonique, Brother in Arms (J-Boogie & Deejay 
Theory), Papa Lu, 9:30 p.m., $10-$13 advance. 

Public Works: 161 Erie, San Francisco. Andhim, Jimp- 
ster, Nico Stojan, Bells & Whistles, Nick Williams, 9 
p.m., $13-$25 advance. 

Raven: 1151 Folsom, San Francisco. “Club Raven,” w/ 
DJ Mark Andrus, 9 p.m., $10. 

Rickshaw Stop: 155 Fell, San Francisco. Official 
Porter Robinson Afterparty, w/ Popscene DJs, 10 
p.m., $12-$14. 

Showdown: 10 Sixth St., San Francisco. “Smiths Night 
S.F.: 4-Year Anniversary,” w/ The Certain People 
Crew, 10 p.m., free. 

Underground SF: 424 Haight, San Francisco. “Pulse 
Generator,” w/ Jak, Ruby Valeros, Cherushii, Clairity, 
Nightbiscuit, 10 p.m., free. 

Vessel: 85 Campton, San Francisco. Henrik B & Maarcos, 
10 p.m., $10 advance. 


HIP-HOP 


Elbo Room: 647 Valencia, San Francisco. “Fire from 
the Underground,” w/ Khafre Jay, Coco Peila, 
Nu Dekades, Some of All Parts, DJ Kevvy Kev, 10 
p.m., $10. 

John Colins: 138 Minna, San Francisco. “Heartbeat,” 
w/ resident DJ Strategy, Second Friday of every 
month, 9 p.m., $5 (free before 11 p.m). 


ACOUSTIC 


Amnesia: 853 Valencia, San Francisco. Erin Brazill 
& The Brazillionaires, The Incidentals, 7 p.m., $5- 
$7. 

Bazaar Cafe: 5927 California, San Francisco. Sugar 
Ponies, 7 p.m. 

Doc's Lab: 124 Columbus, San Francisco. The Sam 
Chase, Emma Nation, 8 p.m., $10-$12. 

Dolores Park Cafe: 501 Dolores, San Francisco. Paige 
Clem’s Songbirds in the Round with Nikki Borodi, 
Deborah Crooks, and Ziva Hadar, 7:30 p.m. 


MASONIC 
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Sept. 30 
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Classic (Punk) Rock 


ranptiege By 


GBH Oe SALA Heer! th AE Pee! 


With The Forgotten. 7 p.m. Sunday, Sept. 14, at the Oakland NOVEMBER 2} MS NOVEM BER o>» 
Metro. $15. 


Part of along lineage of hard-hitting British bands to rise from the industrial +t “Wh V \ A ill | AS | tc | t h r 
grit of Birmingham (spawning ground of everyone from Black Sabbath and —> 40UR U Sc rT, CS C rS} QO O r 
Judas Priest to Godflesh and Napalm Death), street punk pioneers GBH z . 

have been raging against the status quo since first coming together in the i of Oe | re Q CU rl AQ ta co 
late’70s. Part of the “UK82” resurgence of England’s punk scene alongside oN | ' is yt" 
anarchist contemporaries Discharge and The Exploited, GBH filled its semi- oy “fd 
nal early albums City Baby Attacked by Rats and City Baby’s Revenge with an- o6 tai eer fr 

tiwar screeds and black-humored salvos aimed at Prime Minister Margaret NOVEMBER 22 

Thatcher. Still powered by frontman Colin Abrahall’s gravelly shout and gui- 
tarist Colin “Jock” Blyth’s metallic, locomotive riffs, the group brings its 


35th anniversary tour to the Oakland on Sunday night, delivering the angry 
anthems collected on the early singles compilation Leather, Bristles, Studs, 


* ad Y / 3 
and Acne in their entirety as well as additional classic songs. David Pehling LS A/ Ay A) i 4 1 7 7 Oo 
meni ook 
Saves the 


*The gh Betag Coot” ‘ 
co suit eee os . 0 All ear 


DECEMBER 18 Ropeee and the Pull Effect DECEMBER 18 coe WAN? 


uitakes the Liury.. 
WITH N ala NUP AT AN 1 b) N 


vi> AMAL: 


a 


PKEE BANDS. THMEE ALBLAD. FALL TAB Oe 
" 






‘& DAYTIME DANCEATHON 


SEPTEMOER2S Be 4 rating GLENN DANZIG 
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HAPPY HOUR SPECIALS 





Make-Out Room: 3225 22nd St., San Francisco. Bone 
Cootes & The Rubes, Billy Cramer & Share the Land, 
7:30 p.m., $8. 

Pa’ina: 1865 Post, San Francisco. Ashley Lilinoe, 7 
p.m., free. 

Plough & Stars: 116 Clement, San Francisco. Crooked 
Roads, Rich McCulley, 9 p.m. 

United Nations Plaza: Market, San Francisco. Duo 
Finnelli, noon, free. 


JAZZ 


Atlas Cafe: 3049 20th St., San Francisco. Nick Culp 
Trio, 7:30 p.m., free. 

Bartlett Hall: 242 O'Farrell, San Francisco. Terry Disley 
Late Show Trio, 10:30 p.m., free. 

Bird & Beckett: 653 Chenery, San Francisco. Jimmy 
Ryan's Bird & Beckett Bebop Band, Second Friday 
of every month, 5:30 p.m. 

Cafe Claude: 7 Claude, San Francisco. Jerry Oakley 
Trio, 7 p.m., free. 

The Emerald Tablet: 80 Fresno, San Francisco. 
Guarneri Jazz Quartet with the Brubeck Institute 
Ensemble, 8 p.m., $20 suggested donation. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Charles Unger Experience, 7:30 p.m., free. 

Level Ill: 500 Post, San Francisco. Sony Holland, 
Wednesdays-Fridays, 5-8 p.m., free. 

Pier 23 Cafe: Pier 23, San Francisco. Maikel Garcia 
Trio, 5 p.m., free. 

The Royal Cuckoo: 3202 Mission, San Francisco. Jules 
Broussard & Chris Siebert, 7:30 p.m., free. 

The Royale: 800 Post, San Francisco. Gaucho, 9 
p.m., free. 

Savanna Jazz Club: 2937 Mission, San Francisco. 
Roarin’ Hounds, 7:30 p.m., $8. 

SFJAZZ Center: 205 Franklin, San Francisco. Paula 
West: Tribute to Ethel Waters, in the Joe Henderson 


y ‘ies 
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Loud-Ass Bookmark 


FISHBONE 


2 


eg 


Lab, 7 & 8:30 p.m., $40. 
Top of the Mark: One Nob Hill, 999 California, San 
Francisco. Black Market Jazz Orchestra, 9 p.m., $10. 
Zingari: 501 Post, San Francisco. Joyce Grant, 8 
p.m., free. 


INTERNATIONAL 


Cigar Bar & Grill: 850 Montgomery, San Francisco. 
N'Rumba, 10 p.m. 

Cliff House: 1090 Point Lobos, San Francisco. Orquesta 
Conquistador Quartet, Second Friday of every 
month, 7 p.m. 

Pachamama Restaurant: 1630 Powell, San Francisco. 
Cuban Night with Fito Reinoso, 7:30 & 9:15 p.m., 
$15-$18. 

San Francisco Community Music Center: 544 Capp, 
San Francisco. ‘Noche de Tango,” w/ Tangonero, 
Claudio Ortega, Andrea Monti & Diego Lanau, Sept. 
12-13, 8 p.m., $10-$15. 

Yoshi's San Francisco: 1330 Fillmore, San Francisco. 
BossaCucaNova, 8 p.m., $35. 


BLUES 


Biscuits & Blues: 401 Mason, San Francisco. Delta 
Wires, 7:30 & 10 p.m., $22. 

Lou's Fish Shack: 300 Jefferson, San Francisco. Patty 
Bobo & Willie G, 8:30 p.m. 

The Saloon: 1232 Grant, San Francisco. Jinx Jones & 
The KingTones, Second Friday of every month, 4 
p.m.; Chris Cobb, 9:30 p.m. 

Tupelo: 1337 Green, San Francisco. Marshall Law Band, 
Second Friday of every month, 9 p.m. 


EXPERIMENTAL 
Artists’ Television Access: 992 Valencia, San Fran- 





cisco. Mission Eye & Ear #6, featuring sound/ 
video collaborations by Crystal Pascucci & Isabelle 
Harada, Zachary James Watkins & Rosario Sotelo, 
Lisa Mezzacappa & Janis Crystal Lipzin, and more, 
8 p.m., $10. 

Brava Theater Center: 2781 24th St., San Francisco. 
15th Annual San Francisco Electronic Music Festival, 
w/ Aki Onda, Joker Nies, Sarah Davachi, 8 p.m., 
$12-$16 (or $50 for festival pass). 


SOUL 


The Chapel: 777 Valencia, San Francisco. Otis (fea- 
turing Jesse Wagner, Moorea, and Lilan Kane), The 
Selecter DJ Kirk, 9 p.m., $16-$18. 

The Knockout: 3223 Mission, San Francisco. “Night- 
beat,’ w/ DJs Primo, Lucky, and Dr. Scott, Second 
Friday of every month, 10 p.m., $4. 


SATURDAY 9/13 


ROCK 


Bender's: 806 S. Van Ness, San Francisco. Bender's 
Tith Anniversary Party with Kowloon Walled City, 
Gaytheist, Whatfunlifewas, 10 p.m., $5. 

EI Rio: 3158 Mission, San Francisco. Carlton Melton, 
Tar Halos, Virgo Supercluster, 10 p.m., $10. 

Hemlock Tavern: 1131 Polk, San Francisco. Dead Leaf 
Echo, Cruel Summer, Moonbeams, Slowness, 9 
p.m., $8. 

Hotel Utah: 500 Fourth St., San Francisco. Essential 
Sequence, Elliot Schneider, Mark Banning & The 
Troublemakers, 9 p.m., $10. 

The Knockout: 3223 Mission, San Francisco. Yonatan 
Gat, Michael Beach, Mall Walk, 4:30 p.m., $8. 

Milk Bar: 1840 Haight, San Francisco. The Higgs, 
Spun Hippo, Michael Rosen & The South Tones, 8 


Finns mnie 2 ee - 
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Steady Jenny 


With Con Brio. 9 p.m. Saturday, Sept. 13, at the Independent; $22. theindependentsf.com. 


Meo 


ON SALE 
AT AMOEBA 


Most bands started in adolescence have the lifespan of houseflies. Not Fishbone. Created in 1979 by six teenagers — 
three of whom are still with the act — the Los Angeles crew soldiers on today, having survived drama within its per- 
sonnel’s personal lives and massive mutations of the music business. Aside from being one of rock’s few well-known 
black bands, Fishbone gained fame for being one of the earliest American acts to play ska-punk. But more accurately, 
its electric sound grew to have more stylistic elements in play including funk, metal, and alt-rock. Matching its music, 
the act’s shows have a reputation for being energetic, mosh-pit-and-stage-dive-friendly free-for-alls; it played its first 
at legendary L.A. venue Madame Wong’s in 1983. Although Fishbone occasionally springs back into the news cycle (in 
2011, a documentary on the group called Everyday Sunshine landed, and in 2013, the Roots mocked Michele Bach- 
mann by introducing her to Fishbone’s “Lyin’ Ass Bitch” on The Tonight Show), it’s generally inconspicuous nowadays. 
No matter: Rock history has already been written and Fishbone’s spot is bookmarked. Reyan Ali 


SALE ENDS 
10/14/14 


1855 HAIGHT STREET « SAN FRANCISCO : (415) 831-1200 
2455 TELEGRAPH AVENUE * BERKELEY « (510) 549-1125 


BUY-SELL-TRADE: DVDS, CDS, LPS, VIDEO GAMES & MORE! HIGHEST PRICES PAID IN CASH OR TRADE! 
PARKING IS EASY! KEZAR STADIUM LOT IN S.F. (WE VALIDATE) & SATHER GATE GARAGE IN BERKELEY (1ST HOUR FREE!) 


ALWAYS FREE SHIPPING ON MUSIC & MOVIES ON AMOEBA.COM! 
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p.m., $7-$10. 

Neck of the Woods: 406 Clement, San Francisco. 
AnotherBodyFound, Necroveck, Five Eyes, 9:30 
p.m., $8. 

Pissed Off Pete's: 4528 Mission St., San Francisco. 
Righteous Sire, Evil Twin, Wishcraft Nation, 8 
p.m., free. 

Sub-Mission Art Space (Balazo 18 Gallery): 2183 
Mission, San Francisco. Embryonic Devourment, 
Illuminegra, Evisceration, Viral, 7:30 p.m., $10. 

Thee Parkside: 1600 17th St., San Francisco. DYS, Done 
Dying, Nihilist Cunt, Provos, 9 p.m., $12. 


DANCE 


Audio Discotech: 316 1ith St., San Francisco. Zimmer, 
Jo Ill, 9:30 p.m., $10 advance. 

BeatBox: 314 Ith St., San Francisco. “Evolution,” 
w/ DJs Rodolfo Bravat & Big Kid, 10 p.m., $10-$30. 

Cat Club: 1190 Folsom, San Francisco. ‘Club Gossip: 
Disco vs. New Wave,” w/ DJs Damon, Low-Life, Shon, 
Melting Girl, and Daniel Skellington, 9 p.m., $5- 
$8. 

The Chapel: 777 Valencia, San Francisco. “Crush,” w/ 
Blockhead, Elaquent, Yppah, 9 p.m., $18. 

DNA Lounge: 375 Ith St., San Francisco. “Bootie S.F.," 
w/ Smash-Up Derby, A+D, JimiG, Cassandra Cornell, 
DJ Ajax, Rockit, more, 9 p.m., $10-$20. 

Elbo Room: 647 Valencia, San Francisco. “Tormenta 
Tropical," w/ Max Glazer, Orol1, Deejay Theory, 10 
p.m., $5-$10. 

Madrone Art Bar: 500 Divisadero, San Francisco. 
“Straighten It Out Saturdays,” w/ DJ Jerry Nice, 
& 10 p.m., $5. 

MatrixFillmore: 3138 Fillmore, San Francisco. “Disco 
Fever,” singles party with DJ Jared Forkner, 8 
p.m., $15-$20. 

Mercer: 255 Rhode Island, San Francisco. “Set,” w/ 
Black Asteroid, Max Gardner, John Kaberna, Matt 
Hubert, 9 p.m., $5-$20. 

Mezzanine: 444 Jessie, San Francisco. Summersalt 
After Party, 10 p.m., $10. 

Mighty: 119 Utah, San Francisco. “Salted,” w/ Miguel 
Migs, Julius Papp, Jay J, 10 p.m., $10 before 11 
p.m. 

Monarch: 101 Sixth St., San Francisco. ‘Common 
Ground,” w/ Balcazar & Sordo, Jimmy B, William 
Wardlaw, Joey Alaniz, 10 p.m., $15 advance. 

OMG: 43 Sixth St., San Francisco. “Club KiKi," w/ 
Sergio Fedasz, Robert Jeffrey, Sebastien Deux, 
more, 9 p.m., $3. 

Public Works: 161 Erie, San Francisco. “‘Icee Hot,” w/ 
Seven Davis Jr., Pender Street Steppers, Roche, 
Shawn Reynaldo, Ghosts on Tape, Will Fewell (in 
the OddJob Loft), 10 p.m. 

Q Bar: 456 Castro, San Francisco. “Shoop!: One-Year 
Anniversary," w/ DJs Tommy T & Bryan B, 9 p.m. 
Raven: 1151 Folsom, San Francisco. “Club Raven,” w/ 

DJ Mark Andrus, 9 p.m., $10. 

Rickshaw Stop: 155 Fell, San Francisco. “Cockblock,”’ 
w/ DJs Ms. Jackson & Kidd Sysko, 9 p.m., $10. 

Ruby Skye: 420 Mason, San Francisco. ‘‘Phoria," w/ 
Maor Levi, Oliver Smith, 9 p.m., $10-$25 advance. 

The Stud: 399 Ninth St., San Francisco. “Frolic: A 
Celebration of Costume & Dance,” w/ resident DJ 
NeonBunny, Second Saturday of every month, 8 
p.m., $8 ($4 in costume). 

Vessel: 85 Campton, San Francisco. Bynon, 10 p.m., 
$10 advance. 


HIP-HOP 


Brick & Mortar Music Hall: 1710 Mission, San Francisco. 
14th Annual Cougnut Memorial Party, w/ Michael 
Marshall, Equipto, Solid City, Shag Nasty, DJ TC, 
Baldhead Rick, 9 p.m., $7-$10. 

John Colins: 138 Minna, San Francisco. “Frothin,” w/ 
resident DJ Matt Cali, Second Saturday of every 
month, 10 p.m., free. 

Slate Bar: 2925 16th St., San Francisco. “The Hustle,” 
w/ DJs Sake One & Sean G, Second Saturday of every 
month, 10 p.m., $5 before midnight. 


ACOUSTIC 


Amnesia: 853 Valencia, San Francisco. Amy Obenski 
Band, DJ Sig 0, 6:30 p.m., $10. 

Bazaar Cafe: 5927 California, San Francisco. Luna 
Taylor, 7 p.m. 

Plough & Stars: 116 Clement, San Francisco. The Gas 
Men, 9 p.m. 

The Riptide: 3639 Taraval, San Francisco. The Earl 
Brothers, 9:30 p.m., free. 


SFWEEKLY.COM 


415-550-7510. 
Mon-Fri 11AM-2AM ¢ Sat-Sun SAM-2AM 
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THE LAST INTERNATIONALE 
W/ THE EERIES, ELECTRIC 
SHEPHERD, SPIDER HEART 
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W/ SPECIAL GUESTS 


SKELETONWITCH 
W/ GHOUL, BLACK ANVIL, 
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W/ THIS LEGEND, DEARLY DIVIDED 


THROUGH THE ROOTS 
& THE SUPERVILLAINS 
W/ THE STEPPAS, DEWEY & 
THE PEOPLES, JUST CHILL 
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W/ DOOMSDAY STUDENT, 
HOT NERDS 
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W/ AGAINST THE GRAIN, 
JOKES FOR FEELINGS 
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THE HEROINE 
W/ WHITE BARONS, 
SWEETWATER BLACK 


ONLY CRIME 
W/ UNITED DEFIANCE 


TOKYO SKA PARADISE 
ORCHESTRA 
W/ SPECIAL GUESTS 


BAD RABBITS 
W/ SPECIAL GUESTS 


DEATH (DTA TOURS) 
W/ OBITUARY, MASSACRE, 
RIVERS OF NiHIL 





ee 


At THESE ADULT CLUBS 
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LARRY FLYNT'S 


HUSTLER'CLUB 


1031 Kearny 
www husclerctubsfcom 


Broadway & Colurnbus 
www_condorst.com 
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JAZZ 


Cafe Claude: 7 Claude, San Francisco. Dick Fregulia’s 
Bill Evans Tribute Trio, 7 p.m., free. 

Cigar Bar & Grill: 850 Montgomery, San Francisco. 
Josh Jones Latin Jazz Ensemble, 10 p.m. 

Hotel Rex: 562 Sutter, San Francisco. Pamela Joy: 
“No Mushy Love Songs,” 8 p.m. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Bill “Doc” Webster & Jazz Nostalgia, 7:30 p.m., free. 

Red Poppy Art House: 2698 Folsom, San Francisco. 
Broken Shadows Family Band, 7:30 p.m., $10-$15. 

The Royale: 800 Post, San Francisco. George Cotsirilos 
Trio, 9 p.m., free. 

Savanna Jazz Club: 2937 Mission, San Francisco. 
Byrds of a Feather, Second Saturday of every 
month, 7:30 p.m., $8. 

SFJAZZ Center: 205 Franklin, San Francisco. Paula 
West: Tribute to Ethel Waters, in the Joe Henderson 
Lab, 7 & 8:30 p.m., $40. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco. 
The Robert Stewart Experience, 9 p.m. 


PIII. 
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Yerba Buena Gardens: Fourth St. & Mission, San 
Francisco. Shotgun Wedding Quintet, 1 p.m., free. 

Yoshi's San Francisco: 1330 Fillmore, San Francisco. 
Nicolas Bearde & Nat Adderley Jr., Alvon Johnson, 
8 & 10 p.m., $20-$25. 

Zingari: 501 Post, San Francisco. Amanda King, 8 
p.m., free. 


INTERNATIONAL 


1015 Folsom: 1015 Folsom, San Francisco. “Pura,” 
9 p.m., $20. 

Center for New Music: 55 Taylor, San Francisco. JUL, 
7 p.m., $5-$10. 

Make-Out Room: 3225 22nd St., San Francisco. “El 
SuperRitmo,” w/ DJs Roger Mas & El Kool Kyle, 10 
p.m., $5 before 11 p.m. 

Pier 23 Cafe: Pier 23, San Francisco. Danilo y Universal, 
8 p.m., free. 

Public Works: 161 Erie, San Francisco. “Non Stop 
Bhangra: 10-Year Anniversary,” w/ Mista Chatman, 
Mandeep Sethi, Jimmy Love, DJ Santero, DJ Scorpio, 
J-Boogie, Rav-E, Dholrhythms dance troupe, more 
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WEDNESDAY 9.10 
A SPECIAL EVENING WITH RANDALL MUNROE 


THURSDAY 9.11 - LOFT 
UNITED HEARTS FUNDRAISER: ADDISON GROOVE 


SATURDAY 9.13 - MAIN ROOM 
NON STOP BHANGRA: 10 YEAR ANNIVERSARY 


SATURDAY 9.13 - LOFT 
ICEE HOT: SEVEN DAVIS JR. 
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SUNDAY 9.14 
MEXICO IN A BOTTLE: MEZCAL FOOD & ART 


THURSDAY 9.18 - LOFT 
SWAGGER LIKE US: LEMZ 


FRIDAY 9.19 
BEARRACUDA: FOLSOM STREET FRIDAY 


MONDAY 9.22 
BOLD ITALIC: TECH PANEL 





(in the main room), 9 p.m., $15-$20. 

The Ramp: 855 Terry Francois, San Francisco. 
N'Rumba, 5:15 p.m. 

San Francisco Community Music Center: 544 Capp, 
San Francisco. ‘Noche de Tango,” w/ Tangonero, 
Claudio Ortega, Andrea Monti & Diego Lanau, Sept. 
12-13, 8 p.m., $10-$15. 

Supperclub San Francisco: 657 Harrison, San Fran- 
cisco. White Bollywood Party, w/ Sanjoy Deb, DJ 
Karry, DJ Aalok, 9:30 p.m. 


BLUES 


Biscuits & Blues: 401 Mason, San Francisco. Rick Estrin 
& The Nightcats, 7:30 & 10 p.m., $22. 

The Saloon: 1232 Grant, San Francisco. Dave Workman, 
Second Saturday of every month, 4 p.m.; Barry “The 
Fish" Melton Band, 9:30 p.m. 


EXPERIMENTAL 


Brava Theater Center: 2781 24th St., San Francisco. 
15th Annual San Francisco Electronic Music Festival, 
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w/ Zoviet France, Christina Stanley, Xo Xinh, 8 p.m., 
$12-$16 (or $50 for festival pass). 

Noisebridge: 2169 Mission, San Francisco. ‘“Godwaffle 
Noise Pancakes,” w/ Riververb, The Zero Collective, 
Key West, Brian Day, Earth Jerks, noon. 


FUNK 


The Independent: 628 Divisadero, San Francisco. 
Fishbone, Con Brio, 9 p.m., $22. 


SOUL 


Slim's: 333 1th St., San Francisco. Lisa Valentine & 
The Unloveables, Sal's Greenhouse, The Bottle 
Kids, 9 p.m., $15. 


SUNDAY 9/14 


ROCK 


Brick & Mortar Music Hall: 1710 Mission, San Francisco. 
The Comettes, Deathtrap America, 9 p.m., $7- 
$10. 

EI Rio: 3158 Mission, San Francisco. Living Labyrinth: 
A Benefit Show for Alzheimer's with A Million Billion 
Dying Suns, Seatraffic, Foli, 9 p.m., $5. 

The Knockout: 3223 Mission, San Francisco. Cardinal 
Wyrm, Wilt, Dead Asylum, Death Monk, 4:20 p.m., 
$8. 

Make-Out Room: 3225 22nd St., San Francisco. Murder 
Murder, Scraper, Teenage Chain, 8 p.m., $5. 

Slim's: 333 1th St., San Francisco. The Band of Hea- 
thens, 8 p.m., $16-$19. 


DANCE 


Beaux: 2344 Market, San Francisco. “Big Top,” 9 p.m. 

Cafe Cocomo: 650 Indiana, San Francisco. “2nd 
Sunday,” w/ Tommie Sunshine, J.J. Flores, Rooz, 
King Size Slap, Mario Dubbz, Bryan Boogie, 
Bardia F, ThuyVu, Agency55, more, noon, $15 
advance. 





Elbo Room: 647 Valencia, San Francisco. “Dub Mis- 
sion,” w/ Mista Chatman, DJ Sep, Matt Haze, 9 
p.m., $7. 

F8: 1192 Folsom, San Francisco. “Stamina,” w/ Sub- 
morphics, Flaco, Lukeino, Jamal, 10 p.m., free. 
The Knockout: 3223 Mission, San Francisco. ‘Sweater 

Funk,’ 10 p.m., free. 

Phoenix Hotel: 601 Eddy, San Francisco. ‘Summertime 
Radness, Part 2," w/ Tiger & Woods, Dam-Funk 
(DJ set), Richie Panic, Sleazemore, DJ Dials, 1-10 
p.m., $15-$20. 

Q Bar: 456 Castro, San Francisco. “Gigante,” 8 
p.m., free. 

Treasure Island Event Venue: 401 California Ave., 
San Francisco. Dirtybird BBQ, w/ Claude VonStroke, 
Justin Martin, Christian Martin, J.Phlip, Worthy, 
noon, $10-$30. 


HIP-HOP 


Boom Boom Room: 1601 Fillmore, San Francisco. 
“Return of the Cypher,’ 9:30 p.m., free. 


ACOUSTIC 


Bazaar Cafe: 5927 California, San Francisco. Ukuladies 
& Gentlemen, Second Sunday of every month, 6 
p.m., free. 

Hotel Utah: 500 Fourth St., San Francisco. Lily Ker- 
shaw, Taylor Berrett, 8 p.m., $10. 

Milk Bar: 1840 Haight, San Francisco. Dedicated 
Maniacs, Rocket Frog Rodeo, Greenhouse, 3 p.m., 
free. 

Plough & Stars: 116 Clement, San Francisco. Seisiun 
with Dave Cory, 9 p.m. 

The Rite Spot Cafe: 2099 Folsom, San Francisco. 
Greer Ashman, Zachary Vieira, Tumbledown House, 
8 p.m., free. 


JAZZ 


Bird & Beckett: 653 Chenery, San Francisco. The Lost 
Trio, 4:30 p.m., free. 

Cafe Claude: 7 Claude, San Francisco. Terrence Brewer 
Trio, 7 p.m., free. 

Chez Hanny: 1300 Silver, San Francisco. Robb Fisher/ 
Matt Clark Trio, 4 p.m., $20. 

Doc's Lab: 124 Columbus, San Francisco. The Bay Area 
Composers Big Band, 6 p.m., free. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Bill “Doc” Webster & Jazz Nostalgia, 7:30 p.m., free. 

Musicians Union Local 6: 116 Ninth St., San Francisco. 
Noertker's Moxie, Dave Mihaly’s Spillway Trio, 7:30 
p.m., $8-$10. 

Pier 23 Cafe: Pier 23, San Francisco. Josh Jones 
Quartet, 5 p.m., free. 

The Royal Cuckoo: 3202 Mission, San Francisco. Lavay 
Smith & Chris Siebert, 7:30 p.m., free. 

Savanna Jazz Club: 2937 Mission, San Francisco. 


Thee Sarkside 


FULL BAR 7 DAYS + Happy Hour M-F, 2-8pm 
OPEN AT 2PM, SAT AT NOON 
KITCHEN OPEN DAILY - SUNDAY BRUNCH (11AM-3PM) 


THURSDAY, 9/11 - 9PM - $10/$12 
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Savanna Jazz Jam with David Byrd, 7 p.m., $5. 
SFJAZZ Center: 205 Franklin, San Francisco. Paula 
West: Tribute to Ethel Waters, in the Joe Henderson 
Lab, 5:30 & 7 p.m., $40. 
Zingari: 501 Post, San Francisco. Chris Duggan, 7:30 
p.m., free. 


INTERNATIONAL 


Atmosphere: 447 Broadway, San Francisco. “Hot 
Bachata Nights," w/ DJ El Guapo, 5:30 p.m., $10 
($18-$25 with dance lessons). 

Cafia Cuban Parlor & Cafe: 500 Florida, San Francisco. 
“La Havana,” 4 p.m. 

EI Rio: 3158 Mission, San Francisco. Salsa Sundays, 
Second and Fourth Sunday of every month, 3 
p.m., $8-$10. 

Pachamama Restaurant: 1630 Powell, San Francisco. 
Georges Lammam Ensemble, 8 p.m. 

The Ramp: 855 Terry Francois, San Francisco. Bra- 
zilVox, 4:35 p.m. 

Red Poppy Art House: 2698 Folsom, San Francisco. 
Gonzalo Bergara Quartet, 7:30 p.m., $15-$20. 

Salle Pianos & Events: 1632 Market, San Francisco. 
Bagels & Bellies Klezmer Brunch with Kugelplex, 
1-3 p.m., $10-$20. 

Union Square Park: 333 Post, San Francisco. Redwood 
Tango Ensemble, 2 p.m., free. 

Yoshi's San Francisco: 1330 Fillmore, San Francisco. 
Kabul Dreams, Rana Mansour and the Karmandan, 
7 p.m., $30-$45. 


BLUES 


Biscuits & Blues: 401 Mason, San Francisco. Jules 
Leyhe, 7&9 p.m., $15. 

Lou's Fish Shack: 300 Jefferson, San Francisco. Jim 
Moore & Funktional Soul, 4 p.m. 

The Saloon: 1232 Grant, San Francisco. Blues Power, 4 
p.m.; The Door Slammers, Second Sunday of every 
month, 9:30 p.m. 


From That One Movie 


YPPAH 


EXPERIMENTAL 


Brava Theater Center: 2781 24th St., San Francisco. 
15th Annual San Francisco Electronic Music Festival, 
w/ Nic Collins, Ezra Buchla, Julia Mazawa, 8 p.m., 
$12-$16 (or $50 for festival pass). 


MONDAY 9/15 


ROCK 


The Knockout: 3223 Mission, San Francisco. Flaamin- 
gos, Tiaras, Smiles, 9 p.m., $6. 


DANCE 


Beaux: 2344 Market, San Francisco. “Opulence,” 9 p.m. 

Delirium Cocktails: 3139 16th St., San Francisco. ‘Null 
& Void," w/ resident DJs Bite Mark & Erix, Third 
Monday of every month, 10 p.m., free. 

DNA Lounge: 375 lth St., San Francisco. “Death Guild,” 
18+ dance party with DJs Decay, Joe Radio, Melting 
Girl, & quests, 9:30 p.m., $3-$5. 

Madrone Art Bar: 500 Divisadero, San Francisco. 
“'M.0.M. (Motown on Mondays),” w/ DJ Gordo Cabeza 
& Timoteo Gigante, 8 p.m.., free. 

Q Bar: 456 Castro, San Francisco. “Wanted,” w/ DJs 
Key&Kite and Richie Panic, 9 p.m., free. 


ACOUSTIC 


Amnesia: 853 Valencia, San Francisco. Windy Hill, Third 
Monday of every month, 9 p.m., free. 

Fiddler's Green: 1333 Columbus, San Francisco. Terry 
Savastano, 9:30 p.m., free/donation. 

Hemlock Tavern: 1131 Polk, San Francisco. Richard 
Buckner, Odawas, 8 p.m., $12. 

Make-Out Room: 3225 22nd St., San Francisco. “Sad 
Bastard Club,” w/ Matthew Edwards, Anna Hillburg, 
Tom Heyman, 7:30 p.m., free. 

The Saloon: 1232 Grant, San Francisco. Peter Lind- 
man, 4 p.m. 


With Blockhead and Elaquent, 10 p.m. Saturday, 
Sept. 13, at The Chapel; $18. thechapelsf.com. 


Yppah — the recommended pronunciation is “yippah,” but say it however 
makes you happy — is the stage name of Long Beach-based sound impres- 
sionist Joe Corrales Jr., whose film score-ready productions marry busily 
skittering electro breaks and a palette of trip-hop signifiers with a healthy 
slab of otherworldly nostalgia. “Bushmills,” the recently released single 
from Corrales’ forthcoming fourth full-length, suggests he’s continuing to 
mine the same vein, while ceding a little more space to the sun-dappled 
psych-pop that began to surface circa 2009's They Know What Ghost Know. 
Along with the prolific Canadian rapper-turned-producer-turned-instru- 
mentalist Elaquent, Corrales is opening for Manhattan beatmaker Block- 
head, who parlayed his terrific production on Aesop Rock’s early albums 
into a solo career replete with cameos far and wide throughout the back- 


pack-rap scene. Daniel Levin Becker 
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JAZZ 


Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Eugene Pliner Quartet with Tod Dickow, 7:30 p.m., 
free. 

Le Colonial: 20 Cosmo, San Francisco. Le Jazz Hot, 
7p.m., free. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco. City 
Jazz Instrumental Jam Session, 8 p.m. 


REGGAE 


Skylark Bar: 3089 16th St., San Francisco. “Skylark- 
ing,” w/ l&I Vibration, 10 p.m., free. 


BLUES 


Elite Cafe: 2049 Fillmore, San Francisco. “Fried 
Chicken & Blues,” 6 p.m. 

The Saloon: 1232 Grant, San Francisco. The Bachelors, 
9:30 p.m. 


FUNK 


Brick & Mortar Music Hall: 1710 Mission, San Francisco. 
Vulfpeck, 9 p.m., free. 


TUESDAY 9/16 


ROCK 


Amnesia: 853 Valencia, San Francisco. Publik / Private 
Amnesia Residency with Down Dirty Shake, Be Calm 
Honcho, DJ Supersonic, 9 p.m., $7. 

Brick & Mortar Music Hall: 1710 Mission, San Francisco. 
Marc Ford, Elijah Ford, 9 p.m., $12-$15. 

Hotel Utah: 500 Fourth St., San Francisco. Great 
Caesar, Shotwell, Kim Grambo, 8 p.m., $10. 

The Knockout: 3223 Mission, San Francisco. Molly 
Wops, Rockfight, Kick Puppy, 9:30 p.m., $7. 
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Neck of the Woods: 406 Clement, San Francisco. 
The Banditos, Big Mess, Coyote Call, 8:30 p.m., $6. 


DANCE 


Aunt Charlie's Lounge: 133 Turk, San Francisco. 
“High Fantasy,” w/ DJ Viv, Myles Cooper, & guests, 
10 p.m., $2. 

Boom Boom Room: 1601 Fillmore, San Francisco. 
“Time Warp Tuesdays,” w/ DJ Madison, 9 p.m., free. 

Q Bar: 456 Castro, San Francisco. “Switch,” w/ DJs 
Jenna Riot & Andre, 9 p.m., $3. 

Underground SF: 424 Haight, San Francisco. ‘‘Shelter,’ 
10 p.m., free. 


HIP-HOP 


The Independent: 628 Divisadero, San Francisco. Lil 
Dicky, DJ Omega, 9 p.m., $15-$50. 


ACOUSTIC 


Amoeba Music: 1855 Haight, San Francisco. Mike 
Doughty, 6 p.m., free. 

Bazaar Cafe: 5927 California, San Francisco. Song- 
writer in Residence: Jeff Pehrson, 7 p.m. continues 
through Sep. 30. 

The Chapel: 777 Valencia, San Francisco. Justin 
Furstenfeld, 8 p.m., $25-$30. 

Plough & Stars: 116 Clement, San Francisco. Seisitin 
with Autumn Rhodes, 9 p.m. 

The Rite Spot Cafe: 2099 Folsom, San Francisco. 
Drizzoletto, 8:30 p.m., free. 


JAZZ 


Burritt Room: 417 Stockton St., San Francisco. Terry 
Disley's Rocking Jazz Trio, 6 p.m., free. 

Cafe Divine: 1600 Stockton, San Francisco. Chris 
Amberger, 7 p.m. 

Doc's Lab: 124 Columbus, San Francisco. Ralph Car- 
ney’s Serious Jass Project, The Cottontails, 8 p.m., 
free. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Clifford Lamb, Mel Butts, and Friends, 7:30 p.m., 
free. 

Le Colonial: 20 Cosmo, San Francisco. Lavay Smith & 
Her Red Hot Skillet Lickers, 7 p.m. 

Verdi Club: 2424 Mariposa, San Francisco. “Tuesday 
Night Jump,” w/ Stompy Jones, 9 p.m., $10-$12. 
Yoshi's San Francisco: 1330 Fillmore, San Francisco. 

Tommy Igoe Groove Conspiracy, 8 p.m., $22. 

Zingari: 501 Post, San Francisco. Marilyn Cooney, 

7:30 p.m., free. 


INTERNATIONAL 


Elbo Room: 647 Valencia, San Francisco. ‘‘Porreta!,”’ 
all night forro party with DJs Carioca & Lucio K, 
Third Tuesday of every month, 9 p.m., $7. 

F8: 1192 Folsom, San Francisco. “Underground No- 
mads,” w/ rotating resident DJs Amar, Sep, and 
Dulce Vita, plus guests, 9 p.m., $5 (free before 
9:30 p.m.). 


BLUES 


Biscuits & Blues: 401 Mason, San Francisco. Daniel 
Castro, 7:30 & 9:30 p.m., $15. 

Elite Cafe: 2049 Fillmore, San Francisco. ‘Delta Blues 
Dinner Party,” w/ Bill Phillippe, First and Third 
Tuesday of every month, 6 p.m. 

The Saloon: 1232 Grant, San Francisco. Lisa Kindred, 
Third Tuesday of every month, 9:30 p.m. 


FUNK 


Boom Boom Room: 1601 Fillmore, San Francisco. Will 
Weston Band, The M-Tet, 9:30 p.m., $5. 
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QUICK AND DIRTY 


By Dan Savage 


Iam aman who tends to ejaculate prematurely. Not 
all the time — but at least 50 percent of the time, I’m 
good for two to three minutes and then I REALLY 
have to be careful. I’ve learned to manage it and work 
around it (like, stop if I'm too close and eat her out to 
give me some time to relax, etc.), but it’s still a pain in 
the ass. I have a theory about this: Iam not circum- 
cised. I know that circumcised cocks are more desensi- 
tized, as they tend to rub on everything all the time. 
Could my problem be related to the fact that for the 
first 20 years of my life, the head of my cock had never 
been in direct contact with anything? And if not, are 
there tricks that exist to help me with this problem? 
Unexposed Nub Could Upset Timing 


You're already doing everything premature ejacu- 
lators are urged to do, UNCUT: You're paying close 
attention to your arousal levels, you're being care- 
ful not to rush past the point of no return (or past 
the point of “orgasmic inevitability”), you're tak- 
ing fuck breaks as needed and eating a little pussy 
(not recommended for gay premature ejacula- 
tors). Those are the “tricks that exist” to help guys 
like you, and it sounds like you've mastered them. 
And while the heads of circumcised cocks tend to 
be less sensitive, UNCUT, studies of men circum- 
cised in adulthood have found no link between 
circumcision and premature ejaculation. Uncut 
guys are no more likely to have problems with pre- 
mature ejaculation, and cut guys are no less likely. 


I'mastraight, vanilla 29-year-old woman, happily 
married to a kinky bi guy for six years, together for 13. 
He is free to sleep with other men, and I consider my- 
self GGG — turning him on turns me on. You can do 
the math: I married my high-school sweetheart. (It 
wasn't planned that way — we're not religious — we 
just happened to get super lucky on the first try.) My 
husband has a cuckold fetish, and we role-play all the 
time. I would really love to make this fantasy a reality! 
My question is: How/where the fuck do I find some- 
one? I don’t want to pick up someone random, since I 
want to be as safe as possible, and I haven't dated since 
Iwas 16. I feel completely lost. [just want to cuckold 
my husband! Why can't there be an app for that? 
Non-Experienced Wife Begs You 


You're in luck: There is an app for married people 
who want to cheat on their partners — with or 
without their partners’ permission — and I’m 
pretty sure youre already familiar with this partic- 
ular app, NEWBY, as it’s been around for a while. 
It’s called “The Internet.” This app can direct you to 
websites for cheaters (Ashley Madison), websites 
for kinksters (FetLife), and regular dating websites 
where married people in open relationships are 
free to advertise for new partners (OkCupid). 


Iam 62 years old, fit, handsome, and intelligent. I'm 
also as horny as a 17-year-old. My committed boy- 
friend/partner/husband-to-be of 10 years is 41. I 
met him at a men’s club when he was wearing noth- 
ing but a towel, and we had great sex. We haven't 
had sex since that first date. I have loved this man 
from that moment in the club. He is beautiful: Asian 
with a bit of Spanish, perfectly proportioned, ath- 
letic, smart, ambitious, creative, playful — my little 
brown prince. He has the most beautiful ass I have 
ever seen. He is froma culture that is very private 
and puts on a happy face — always. It’s hard for me 
to get inside and crack that stubborn nut. I would 
love nothing more than to make love to him. Some 
things are impossible to put into words, and love- 
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making expresses so much. 
Nine Outta Ten 


A gay dude who fucks you once and refuses to fuck 
ever again isn’t that into fucking, isn’t that into 
you, or isn’t turned on by men he actually knows. 
Some gay men are aroused only by anonymous sex 
— you know, the kind of sex you two had on your 
first “date.” Some gay men overcome that sexual 
handicap, others don't. If your “little brown prince” 
(erm) hasn’t managed to overcome it 10 years into 
this relationship, NOT, I doubt he ever will. 


Thave a couple of relatively close friends who prefer to 
use gender-neutral pronouns, which they define to be 
“they/them/their.” Now, I wouldn't have a problem 
with this, and I know people will often use “they/ 
them/their” in regular speech when they are unsure of 
gender or want to include all genders, but it really 
makes speaking English awkward; “they/them/their” 
are all PLURAL, while “he/him/she/her’” are SINGU- 
LAR. So for instance: “My friend Chris is going to the 
mall. I hope they has a good time.” The sentence is con- 
fusing. I'm okay with the idea of people being gen- 
der-neutral, but I also think following the rules of 
grammar is important, since language is probably the 
most important way of communicating. 

Got Good Grammar 


“They” can be used as a singular pronoun — 
Shakespeare did it — but if it makes you crazy, 
GGG, there’s a simple solution to your dilemma: 
“My friend Chris, who prefers gender-neutral pro- 
nouns, is going to the mall. I sure hope Chris has a 
good time.” 


T agree with your advice to SNAP the poor guy whose 
wife shames him for watching porn, but there's just 
one little thing. I'm a porn-positive woman in my 30s. 
But when I was still married, my husband once got out 
of bed while having sex with me to watch porn. He felt 
himself flagging, so he switched on his computer and 
watched porn until he got it up again. This was not 
one of the countless reasons I dumped the mother- 
fucker, but Ihave to say that it amounted to taking a 
bullhorn and yelling: “You're not sexy enough! Id 
rather be sleeping with one of these porn actresses!” Is 
it unreasonable to ask that my partner wait with the 
porn until he’s done with me? 

Pissed-Off Romance Ninja 


Your husband’s problem — your ex-husband’s 
problem — wasn't porn. It was insensitivity. And 
cluelessness. And selfishness. But for the record: 
It is not unreasonable to ask your partner to save 
the porn for “alone time,” PORN, and there’s no 
excuse for cruelty and inconsideration — about 
porn or anything else. But some couples do man- 
age to incorporate porn into their “together 
time,” as the next letter demonstrates... 


It’s not always the wife who dislikes porn. ma 
straight married guy and I don't like porn. I’m rare, I 
know, but I exist. My wife started watching it about 
10 years and two kids into our marriage in order to rev 
up her libido. But porn isn't a source of conflict for us. 
She watches porn alone or she very sweetly asks me to 
go down on her while she watches porn on her tablet. 
Either I get myself off with my hand while getting my 
wife off with my tongue (usually what happens), or 
she gets so horny that she wants to be fucked (less fre- 
quent, always nice). We have good regular sex, too. 
Routine And Regular Erotica 


Thanks for sharing, RARE. 


E-mail Dan Savage: mail@savagelove.net 
@fakedansavage on Twitter 
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